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ROYAL CHORAL SOCIETY. QUEEN’S HALL. 
Patron: His Majesty THE KiNG. ~ + = . 
etait Sir F Rosse sect Brivce, M.V.O. Pp RO M I > NA DE CC ) N C I > RTS 


(FIFTEENTH SEASON). 
(Season 1909—1910.) compnnmnntatiy 


There are now VACANCIES in the CHOIR for SOPRANOS, O . 
CONTRALTOS, TENORS and BASSES. Only those who have AUGUST path gene R 23, 1909. 


coop and POWERFUL VoIcEes, and who CAN READ VOCAL MUSIC AT 
first SIGHT, will be accepted. Address, The Secretary, Royal 


at Society, Reged Aes Tae, 5.W. THE QUEEN’S HALL ORCHESTRA. 





ROYAL ACADEMY OF MUSIC, a 8 Se ee 
TENTERDEN STREET, W. IS., 2S., 3S: 5S) SEASON TICKETS, 1, 3, 44 and 5 Guineas. 
aueuee Usual Agents, Chappell’s Box Office, Queen's Hall. 
Instituted 1822, Incorporated by Royal Charter, 1830. Full Programmes for the entire Season from THe Queen’s Hatt 
Patron: His Most Gracious Majesty THe Kine. Orcuestra, Ltd., 320, Regent Street, 
President: H.R.H. THe Duke or ConnauGurt, K.G. ROBERT NEWMAN, Manager. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. a 7 : a eae — 
ee BIRMINGHAM MUSICAL FESTIVAL. 
Ac TER ot _s — ; . pia: aie aie 
Pe ae sang * whe wg he ony yee September 23. Entrance Tuesday, Wednesday, Thursday and Friday, 
magnet ay Sees 88, OCTOBER «, 6, 7 AND 8, 1900. 
ADA LEWIS SCHOLARSHIPS, for Tenor Vocalists and for oe 
Pianoforte (either Sex); CAMPBELL CLARKE SCHOLARSHIP meseinan Wnaninie 


r Violin or Violoncello; WESSELY EXHIBITION for Violin; 
SIR MICHAEL COSTA SCHOLARSHIP and MACFARREN bela ate a a ae we . 
SCHOLARSHIP for Composition ; and STAINER EXHIBITION | PERCEVAL ALLEN, DONALDA, AGNES NICHOLLS, 


Mesdames 


for Organ. Last Day for Entry, September 1. GLEESON-WHITE, ADA CROSSLEY, :PHYLLIS LETT, anp 
An Examination of persons engaged in the TRAINING OF KIRKBY LUNN. 
CHILDREN'S VOICES will be held in September and during the Messieurs 
Christmas vacation, and a Certificate will be granted to successful JOHN COATES, JOHN HARRISON, WALTER HYDE, 
onGen. : ; : FREDERIC AUSTIN, DALTON BAKER, HENSCHEL, anp 
Prospectus, Entrance Forms, and all further information of— RADFORD. 

F. W. RENAUT, Secretary. conemeemmnes 


. : - TUESDAY MORNING.—“ ELIJAH.’ 
THE ROY AL “COLLEGE OF MUSIC, ‘ ; 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, s.w. | )UESDAY EVENING.— “ 
2 * : 4 Mr. RutLanp BouGuton’s New Work, “‘A SONG AT 
Incorporated by Royal Charter, 1883. MIDNIGHT.’ 


Telegrams—“‘ Initiative, London.” Telephone—“‘ 1160, Western.’ Sir Epwarp Eitcar’s SYMPHONY 


And MiscELLANEous. 
Patron: HIS MAJESTY THE KING. nd MISCELLANEOU 


President : H.R.H. THE PRINCE OF WALES, K.G. WEDNESDAY MORNING. 
titanic “THE DREAM OF GERONTIUS.” 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. Bacnu’s Moret, ‘‘ THE SPIRIT ALSO HELPETH US.” 
Hon. Sec. : CHARLES Morey, Esq. Mozart's “ JUPITER” SYMPHONY. 


WEDNESDAY EVENING.— 
Dvorfx's “STABAT MATER.” 
And MISCELLANEOUS. 


NEXT TERM commences on September 27. Entrance Examina- 
tion, Thursday, September 23. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. | THURSDAY MORNING.— 
THE GUILDHALL SCHOOL OF MU Hanpve.'s “ JUDAS MACCAB-£US. 
USIC. THURSDAY EVENING.- 
Within three minutes of Ludgate Hill, Fleet Street, and S : — . — 
Blackfriars Station (District Railway). Mr. GRan\ ~wes BaNTOCK s “OMAR Ke AY L —s . — 
Managed by the Corporation of the City of London. a Pe a 
Principal: Witt1am H. Cummincs, Mus.D. Dub., F.S.A., Hon. R.A.M. And M ; é 
Individual Tuition by eminent teachers at moderate fees. sere see nchreineiange eens 


New Pupils can enter at any time. FRIDAY MORNING. 
t10 Prizes, Medals, and Scholarships, giving free and assisted Cuerusini's MASS IN C, No. 4. 
tuition, competed for annually. Subjects taught: Piano, Singing, B us’s “SONG OF DESTINY. 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Tene Stace x's “EROICA” SYMPHONY. 


in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies ‘attending the School. Prospectus and form of | rFRIDAY EVENING.—Benrtioz's ‘‘ FAUST.” 
entry free. New Term will commence Monday, September 27. 





AXE WYNDHAM, Secretary. Se ‘ 1c RICHTE 
Victoria Embankment, fe. Telephone No. 1943 Holborn. Conpuctor - - Dr. HANS RICHTER. 
; tai ogra s may be obtz ed, post-free, on z lication to— 
BLACKPOOL’S GREAT FESTIVAL. | Detailed Programmes may be obt a La oe . “ Rage omnes 


OcTOBER 13, 14, 15, 16, 1909. 
Adjudicators: Professor Sir Charles Villiers Stanford, D.C.L.; 


LL.D., M.A., Mus. Doc. Cantab, et Oxon.; Dr. W. G. MeN: — TAT spernr ~ y 
F.R.A/M.: Mr. Landon “Mr. Allen H. Gill, F.R.A.M.. UNIVERSITY OF DURHAM. 


Landon Ronald; 


Winchester House, Victoria Square, Birmingham. 


Mr. Paul le Vallon; Madame Edith Hands, A.R.A.M.; Mr. Frederic —_ 
Aus tin; Mr. Carl Fuchs; Mr. C. H. Fogg; Mr. James Bates. Entries The Examinations for Degrees in Music are held in Durham in 
ose September 13. March (Matric. Exam. only) and September. 
LIONEL H. FRANCEYS, Hon. Sec. For particulars, apply to the Secretary of Examinations, University 
Williams Deacon’s Bank, Ltd. Offices, Durham. Copies of former Examination Papers, 1s. each Set. 
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MANCHESTER COLLEGE OF MUSIC. 
Patroness: Her Majesty QuEEN ALEXANDRA. 

Sir W. H. Hot 
Dr. Apotex Bropsky. 

NEW COLLEGE YEAR opens Tuesday, September 28. 
Special Houses of Residence recommended for Students. 


President : LDSWORTH, Bart. 


Principal : 





Students are required to enter upon a complete course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 

The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

NEW DEPARTMENT for the Training of Music Teachers. 

New Professor of Singing: Mr. Francis HARForRD. 

STANLEY WITHERS, Registrar. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 





Sir Epwarp Excar, Mus. Doc., LL.D. 
GRANVILLE BANTOCK. 
Ernest WALKER, Mus. Doc. 


Visitor 
Principal .. 
Visiting Examiner 


SESSION 1909-1910. 

The Session consists of AuruMN TERM (September 20 to December 16), 
Winter Term (January 17 to April 16), Summer Term (April 18 to 
June 2s). 

Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


COLLEGE OF MUSIC 


AND 
NORTHERN CENTRE OF THE 
TOBIAS MATTHAY PIANOFORTE SCHOOL. 


HUDDERSFIELD 


Principat - Dr. A. E. HULL, Mus. Doc. Oxon., F.R.C.O. 
HIGHER MUSICAL EDUCATION, with or without Residence. 
Miss L. W. InGcuam (Pianoforte), Mr. Gorpvon HELLER (Singing), 

Dr. Hutt and Dr. Pearson (Organ and Composition), Herr JoHan 

Rascu (Violin) are on the Staff of 20 Professors. 

Preparation for R.A.M., R.C.M., R.C.O., and University Exams. 
Complete Facsimile R.C.O. Organ for Practice. 
Terms and Prospectus from E. A. IBESON, Secretary. 


ROYAL CONSERVATORY FOR MUSIC, 
STUTTGART. 
INSTRUCTION IN EVERY BRANCH OF MUSIC. 
and Stage. 51 teachers, amongst them 
Orto Freytac, Miss M. Pautus 


LinpDER, Max von Paver, Ernst H. 
or WieuMayer (Pianoforte), Professor 


School for the Orchestra 
Dopr.eR 
(Singing), the Pr 
SEIFFARDT, and Mr. 


Professor 


THE 


mM. S ek, Mr. K. Wenptuinc (Violin), Professor Serrz (Violoncello), 
the Professors S. pe Lance and Hcu. Lane (Organ and Composition), 
Professor J. A. Maver (Theory), Mr. Hormeister (Play), Miss M. 
STEINWENDER (Rhythm. Gymnastics, method Jaques-Dalcroze). 

The WINTER TERM commences September 15. Examination of 


ew pupils, September Prospectus gratis on application to the 


retary of the ( ervatory for Music, Stuttgart. 
The direktor: Professor MAx von Paver. 


SOUTH-WESTERN POLYTECHNIC 
INSTITUTE, 
CHELSEA, S.W. 


PHYSICAL TRAINING COLLEGE. 











MORRIS DANCING (Under supervision of Cecit J. SHarr). 


e Lessons, 10s. 6d. Periodical Examination 


for Teachers’ Certificate. 


Classes twice weekly. Twelv 





hers sent to Schools, &c. 


Apply, Miss WILKE, Headmistress. 


CITY OF LONDON COLLEGE, 
WHITE STREET, MOORFIELDS, E.C. 


Private Tea 


MICHAELMAS TERM commences September 27. 
fir. G. OAKEY, Mus. Bac. Cantab., conducts CLASSES in 
HARMONY, COUNTERPOINT, and THEORY OF MUSIC. 
— tion also in Organ and Pianoforte. Choir meets on Fridays. 
*rospectt 


S gratis. 





DAVID SAVAGE, Secretary. 


| ROYAL COLLEGE OF MUSIC PATRON’s 


FUND. 
(Founpep sy S. ERNEST PALMER, Eso.) 


FOR THE ENCOURAGEMENT OF BRITISH 
COMPOSERS AND EXECUTIVE ARTISTS. 


Notice to Composers. 

Compositions (not more than three by one Composer) for the next 
Chamber Concert, in December, 1909, should be sent in to the Registrar 
on or before October 1, with the Composer's name and address on the 
first page. 

New REGULATION FOR 1910. 

Compositions (not more than three by one Composer) for the next 
Orchestral Concert should be sent in (by registered post) on or before 
January 1, 1910, without name or address, but bearing a motto, and 
accompanied by an envelope bearing the same motto outside and the 
Composer's name and address inside. 

The same regulation will apply to works for the Chamber Concert of 
1910, except that the last date for sending in is July 1, 1910. 


All correspondence, marked “ Patron’s Fund,” should be addressed to 
the Registrar, Royal College of Music, Prince Consort Road, South 
Kensington, S.W. 

FRANK POWNALL, Registrar. 
WATFORD SCHOOL OF MUSIC 


(Pusiic Liprary). 


PRINCIPAI HOWARD-JONES. 


Professor and Examiner to the Royal Academy of Music, &c. 





Individual tuition by eminent staff of London and resident teachers, 
Subjects: Piano, Singing, Violin, Violoncello, Clarinet, Harmony, 
Orchestral training, Ensemble and Choral Work. 
Prospectus and form of entry free. 
JOHN WOOLMAN, Secretary. 
Public Library, Watford. 


THE 
DELLE SEDIE SCHOOL OF 
SINGING, L™: 


Directors: Mr. Inco H. Simon, Mme. ELEANOR CLEAVER-SiMon, 
Miss GERTRUDE GRISWOLD, 
Mrs. J. EpvGar RupGe, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


LONDON COLLEGE OF MUSIC. 


(Incorporated.) 
GREAT MARLBOROUGH STREET, LONDON, W. 


Patron: His Grace THe Duke or LEEDs. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab. 
Director of Examinations: G. AuGustus Hotmgs, Esq. 


TEACHING DEPARTMENT. 

In the Educational Department students are received and thoroughly 
trained under the best Professors at moderate fees. The College is open 
from 10 a.m. tog.30 p.m. The AUTUMN TERMcommences Sept. 20. 

LESSONS are given day and evening in Pianoforte, Singing, Organ, 
Violin, Harp, Clarinet, Flute, "Cello, Mandoline, Elocution, Harmony 
and Composition, &c. (Organ Lessons are given on the fine instrument 
of 3 manuals and 36 stops, in the College Concert Hall. The organ is 
also available for students’ practice). 

The Orchestra, Choir, Ladies’ Choir, Opera Class, String Quartet, and 
various other classes meet each week. 

A COURSE of TRAINING in Pianoforte and Singing for Teachers 
is held at the College. 

VACATION LESSONS for Teachers and others are given at Easter, 
August, and Christmas. 

T. WEEKES HOLMES, Secretary. 
R. CLIFTON COOKE is Booking Engayements 
for his Lecture-Revcital : 

“SECRETS OF SONG AND SPEECH” 
revealing the pure Italian Vocal Method. Illustrations by well-known 
professional vocalists, and Gramophone Records of famous singers. 

‘“* The superiority of the Italian Method is beyond question.”- 

The 

‘*A highly novel and intensely instructive and interesting lecture 
recital. The Standard. f : : 

“The wisdom of Mr. Clifton Cooke's lecture is amply evidenced by 
the beautiful renderings of his pupils in their illustrations of the 
methods of the great Italian school." —Dazly Telegraph. 


Times. 


For illustrated prospectus, terms, and vacant dates, address The 
Lecture League, 29, Stanley Gardens, Hampstead ; or, Mr. CLIFT )N 
COOKE, 102 and 104, New Oxford Street, London, W.C. 
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VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 
42, Berners Street, Oxrorp STREET, Lonpon, W. 

Hon. President: Tut Most Hon. THe Marquis oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcuitt Sistey, Mus. Doc., F.1.G.C.M. 


Hon. Registrar: Henry L. Mippieton, M.A. Durham, Mus. Doc. 
Dublin, F.1.G.C.M. 


Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 


Metropolitan Examinations in all subjects, including the Diplomas of 


AV.C.M., L.V.C.M., F.V.C.M., also for the Teacher's Professional 
Diploma in the Art of Teaching, December, 1909. 
Local Theoretical Examination, December, 1909. 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for Competition. 
Local Secretaries required for towns not represented. 
All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 
Victoria, Cap. cxxxi., § 23. 


President: THe Very Rev. THE Dean or BrisTot. 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in December, 1909. 


COMPETITIONS FOR 1909. 

One Guinea for the best Carol is offered by the Rev. Sir GEorGE RALPH 
FerHerston, Bart., F.1.G.C.M. 

A Silver Medal will be awarded for the best Short Anthem with 
Treble Solo. 

A Silver Medal for the best simple setting of the Magnificat and 
Nunc dimittis. 

A Silver Medal for the best Andante for the Organ. 

A Bronze Medal for the best Kyrie. 


GUILD GAZETTE (QuarTer.Ly) - : 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Vacant 
Appointments. 
Calendar (gyatis) and further information of Dr. LEWIS, Warden, 
42, Berners Street. London. 


LONDON COLLEGE OF MUSIC. 


(Incorporated.) 
GREAT MARLBOROUGH STREET, LONDON, W. 


TWoPENCE. 


Patron: His Grace Tue Duke or LEEps. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab. 
Director of Examinations: G. AuGustus Hoimgs, Esq. 


LOCAL AND HIGHER EXAMINATIONS. 

The NEXT EXAMINATION in PIANOFORTE PLAYING, 
SINGING, ORGAN, VIOLIN, THEORY, and all branches of Music 
will be held in London and 400 Provincial Centres in DecemBeEr, 
when Certificates will be granted to all successful candidates. The 
last day of entry is November 15. 

The Higher Examinations for the Diplomas of Associate (A. L.C.M.), 
Licentiate (L.L.C.M.), the Teachers’ Diploma (L.C.M.), and Fellowship 
(F.L.C.M.), take place in DeceMBER and JuLy. 

Gold and Silver Medals and Book Prizes are offered for competition 
according to the regulations. 

Locat Centres and Locat Scuoot Centres.—Full particulars with 
reference to the formation of these will be forwarded upon application. 

SYLLABUS for 1909, together with Annual Report, may be had of 

T. WEEKES HOLMES, Secretary. 


NATIONAL CONSERVATOIRE 
INsT., 1895. OF MUSIC, Lrp. 


LOCAL MUSICAL EXAMINATIONS (Serr. and Decemser). 

DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ‘* National Society of Musicians.” Read the Musicians’ Journal. 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 


Newcastle-upon-Tyne Musical Festival. 
OCTOBER 20, 21 AND 22, 1909. 


Conpbucrors : 
Mr. WASSILI SAFONOFF anp Dr. HENRY COWARD. 
Principat VOCALISTS: 
Miss AGNES NICHOLLS, Miss ESTA D'ARGO, Miss EDITH 
EVANS, Mome. CLARA BUTT, Miss PHYLLIS LETT, Miss 
MARIA YVELLAND, Mr. JOHN COATES, Mr. WALTER HYDE, 
Mr. HENRY BREARLEY, Mr. FREDERIC AUSTIN, 
Mr. HERBERT BROWN, Mr. KENNERLEY RUMFORD. 
Soto Pianists: Signor BUSONI anp Mr. EGON PETRI. 
To Conpuct THEIR Own Works: 
Sir EDWARD ELGAR, Mr. GRANVILLE BANTOCK, 
Sicnor BUSONI, Mr. RUTLAND BOUGHTON, 
Mr. A. von AHN CARSE. 
CHORUS OF 350 VOICES. 
THE LONDON SYMPHONY ORCHESTRA, 
Cuorus Master: Dr. HENRY COWARD. 
| Orcanist: Mr. J. E. JEFFRIES, F.R.C.O. 
Cuorvus Pianist: Mr. THOMAS WILKINSON. 
LEADER OF OrcHESTRA: Mr. ARTHUR PAYNE. 
WEDNESDAY : 

MorninG.—“‘ Elijah” (Mendelssohn). 

Eveninc.—“‘ Faust " Overture (Wagner); Cantata, ‘‘ Ballad of the 
Doom of Oleg ” (Rimsky-Korsakoff ) ; Concerto in E flat (Liszt) ; 
Overture Phantasy “ Prometheus,’ New (Edgar L. Bainton) ; 
“Tod und Verklirung"” (Richard Strauss); ‘‘ Triumphlied 
(Brahms). 

THURSDAY. 

MorninG.—Oratorio, “‘The Kingdom” 
A flat (Elgar). 

Eveninc.—Overture, ‘‘ Manfred" (Schumann); Poem for Chorus 
and Orchestra, New, ‘‘The Invincible Armada” (Rutland 
Boughton); Serenade, ‘‘ Eine kleine Nachtmusik” (Mozart) ; 
Song-Cycle, “Sea Pictures” (Elgar); Tone- Poem, New, 
**Salome” (H. Hadley); Symphony No. 4 (Tchaikovsky). 

FRIDAY. 

MorninG.—Oratorio, ‘‘ The Return of Tobias” (Haydn); Concerto 
for Piano, Orchestra and Male Chorus, New (Busoni). 

Eveninc.—Symphony in G minor, New (A. von Ahn Carse); 
“Omar Khayyam,” Part I. (Granville Bantock). 


(Elgar); Symphony in 


Seria Tickets, £5 10s. ; £4 48.3; £3; £2 28.3; £1 7S. 6d. 
SINGLE TICKETS, 21S. ; 15S.; ToS. 6d. ; 7s. 6d. ; 55. 
Detailed Programmes may be obtained post-free on application to the 
Hon. SECRETARIES, Festival Offices, 42, Grey St., Newcastle-on-Tyne. 


~ SOUTHPORT TRIENNIAL MUSICAL 
FESTIVAL. 


WEDNESDAY, THURSDAY, FRIDAY anp SATURDAY, 

OCTOBER 13, 14, 15, and 16, 1909. 

PrRincIvAL VOCALISTS: 

Mespames AGNES NICHOLLS, LENORA SPARKES, MAUD 
PHILLIPS, EDNA THORNTON, GRAINGER KERR, 
PHYLLIS LETT. 
Messteurns JOHN COATES, GERVASE ELWES, WEBSTER 
MILLAR, ROBERT RADFORD, HERBERT BROWN, 
JOSEPH LYCETT, anv WILLIAM WALTON. 


ConpuctTors: 
SIR C. HUBERT H. PARRY, Bart., SIR EDWARD ELGAR, 
Dr. HENRY COWARD, Mr. LANDON RONALD, ant 
Mr. ARTHUR W. SPEED. 
Cuorvs-Master: Mx. ARTHUR W. SPEED. 
Orcanist: Mr. THOMAS HALSALL, A.R.C.O. 
HALLE ORCHESTRA. 


Wepnespay—E.aar's “ THE KINGDOM.’ 
THURSDAY 
Mr. HAVERGAL Brian's New Work, 
“THE VISION OF CLEOPATRA 
Dr. WaLroxp Davies’ New Work, “ ODE ON TIME. 
Anp MISCELLANEOUS. 
Fripay— 


Mr. Ruttanp BovuGuron'’s New CHorat VARIATIONS 


*ON TWO FOLK SONGS. 
Dr. Haruaway's New Twetve-Part Cuorvus, ‘* RES 
Sir Huwert Parry's “L’'ALLEGRO ED IL PENSIEROSO. 
Tscuaikowsky's No. 4 SYMPHONY. 
Anon MISCELLANEOUS. 





4 47, Leicester Square, London, W.C., hold SPECIAL SALES of 
Ml SICAL INSTRUMENTS on or about the 20th of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manuf vcturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 





Sarurpay—Hanpe 's ‘‘ MESSIAH. 


Detailed Books of Arrangements may be had post-free on appli 
cation to 

W. H. POTTS, Hon. Se 
>> Lulketh Street, Southport. 
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LI INDON COLLEGE for CHORISTE RS 
7 eS ’ 
S k MELVILL BEACHCROFT, Chairman of the 


ex AND Dixecror—Mr. JAMES BATES 


THI FIRST ANNUAL | 
‘ESTIV AL SERVICE | W. E. HILL & SONS 


HEI 


HOLY TRINITY CHURCH, | REPAIRING OF VIOLINS, VIOLAS, 


MARYLEBONE ROAD, N.W. 


(Opposite Portland Road Station, Me trop ylitan “ ailway, and Regent's a " “ 
Park Station, Bakerloo Tubs | VIOLONCELLOS, AND BOWS. 


On THURSDAY EVE ENING, SE PTE MBE R 30, 1909 


k 





AN 


OF THE BUSINESS OF 


e f ung in Three-part and Four- 
One Hur ived Chovisters So lo an ° ° . . 
udon Churches—attending the College. Their Staff of highly-skilled workmen, their Work- 
(Four-part) .. A. H. Brewer. | shops and appliances, are without equal elsewhere in 
ix.). Chants arranged in Three Parts by 
H. A. Fricker and Myles B. Foster. | Europe. 
np Nun 1 TT1s in C major. 
(Composed expressly for this Servi ugh Blai : } H 
\« Praise the Lord, O'my soul.” his Service) Hugh Blair. | ‘The most celebrated instruments, especially those in 


(Composed expressly for this Service) John E. West. | the possession of great players, have been frequently 
PREACHER : 1 HI REV. E. GROSE-HODGE, M.A., entrusted to them for repairs. 


Rural Dean of St. Marylebone. 
the following will be rendered : 
Spohr (arranged by F. J. Sawyer). 
I oe Mende eIssohn. 
my Shepherd ESTIMATES FREE. 


o the Holiest in the heig ht" (G “erontius) tlga Katz 
Blessed are they that dwell in Thy house HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. 
th” (Song of Victory) Hiller. MAKING. 
IN UNISON— 
right seraphim " (Samson) - = Handel. 
Trumpet Obbligato— Mr. Frank G. James 


Mr. JAMES BATES and 1 Mr. CHARLES LONG, Mus. B. - _ 
Organist: Dr. HUGH BLAIR, M.A. W. E. HILL & SONS, 
f the Church will be Free by Ticket only, to be | SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING. 
M. P. Percevat, M.A., Headmaster, The 
wristers, 6 and 7, Blomfield Crescent, W. 140, NEW BOND STREET, LONDON, W. 


Galleries will be Free without Tickets. 











| THE 


MACDONALD SMITH'S | a eo 
SYSTEM MUSIC COPYING AGENCY. 


eee " STRONG & DARE, 99, REGENT St., Lonpon, W. 
OF TOUCH AND TECHNIQUE. a 
Every description of 
(“FROM BRAIN TO KEYBOARD.) MUSIC COPYING, TRANSPOSITION, &c., 
undertaken by thoroughly experienced writers. 


| ORCHESTRATION. Composers’ Works artistically Scored for 

Orchestra by expert arrangers. Highest references and 
} recommendations from well-known Musicians. 
| 





VON BULOW says: 
For a pianist, three things are necessary—the first is Technique, 


, +3. : ss , Orchestral Scores and other MSS. Edited and Revised. 
the se d is Technique, and the third is Technique. 


Estimates given for Engraving. 
| Telephone: 1663 City. Telegrams: Musicopag, London, 
MACDONALD SMITH System is indispensable for all who — 


highest degree of proficiency in Touch and eed PIANO PEDALS. 


work. 
EVERY ORGANIST 
after takir alf the Course of Lessons Should investigate the ImporTANCE and SpeciaL ADVANTAGES of 
NORMAN & BEARD'S Parent 


played two sol and was greatly surprised at my success. 


ed 2 well in P , lic before, and I think that the} PREUMATIC PEDAL ATTACHMENT For THE 
you. This in spite of the very little time I have PIANO 


x AS USED BV MANY WELL-KNOWN SOLO ORGANISTS. X 
4 


A pupil (L.R.A.M.)« ne of the foremost London pianoforte teachers 


OMP “OURSE (¢ ~ ZSSONS Correct relative position of Keys and Pedals guaranteed. 
——* _ “ _ = wane Gives a Perfect Pouch and Repetition. 
BY CORRESPONDENCE, Does not injure the most delicate Piano, all parts of the Pianoforte 
| ~* GUINEAS » Instal 5 of —_ Action being left perfectly free. 
— VEREAS Gy lntimnate f Cuted Pedals can be instantly removed. 
Ss Does not alter the Piano Touch. 
lustrated Bool Every Attachment made specially in our own Factory. 
LIGHT ON PIANOFORTE PLAYING N.B. —The enormous demand for the Radiating and Concave Pedal 
4 2a ei Board, as fitted to their new Organ at the Royal College of Organists, 
London, enables Norman & BEarpD to offer a considerable reduction in 
> . . — 2 price, full particulars of which can be obtained on application to— 
sa PIANOFORTE PLAYING and other Articles NORMAN & BEARD, Lro., 
by MACDONALD SMITH, ‘ " Orcan Works, FERDINAND STREET, Lonvon, N.W. 
: Pi eS Telegrams—‘‘ Vibrating, London.” Telephone—805 North. 


free by post. 





Terms and Conditions for Personal Lessons (to Concert Players onl : 2S . . 
enegsiiin. vevonl”) |G OME VOLUMES of the MUSICAL 

ANTIQUARIAN SOCIETY'S PUBLICATIONS, in the 

| original Paper Covers, to be DISPOSED OF. For further par- 


M. NACDONALD SMITH, 19, Btoomssurv Square, Lonpon, W.C. | ticulars, apply to Mr. James Clark, Birch Grove, East Grinstead. 
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PROFESSIONAL NOTICES. | 


MISS ELAINE BIRCH (Soprano). 
Oratorios, Concerts, &c. 
7, Arundel Gardens, Fulham, S.W. 


* Pleasing and powerful voice " (wide Press). 
g F 


MISS KATE CHERRY, Member I.S.M. (Soprano), and 
MADAME aan ‘AH JONES, A.R.A.M. (Contralto). 








22, Carlton Vale, Telephone No. 2884 P.O. Hampstead. 


MISS MARJORIE EATON (Soprano). 
“4 apable and reliable artiste. Times, April, 1909. 
For Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS MAY EAVES (Soprano) | 
Oratorios, Ballads, &c. 
Alcester Road, Moseley, Birmingham. Tel. : 399 South. 


MISS FLORENCE VERNON 
(CONTRALTO) 
Stoneleigh House, Stanfield Road, Bow. 


MISS ESTELLA LINDEN 
(YORKSHIRE SOPRANO). | 
Of Crystal Palace, Queen's Hall, and Principal Choral Societies. 
ES yn (Mr. Fagge), Bristol (Mr. Riseley), Sheffield (Dr. C a 
. ‘“* Sang artistically and intelligently."— Yorkshire Post 
18, Stanley Gardens, Hampstead, N. W 


Cc ~ ~ ) 
MISS ETHEL RADBU RN 
(SOPRANO) | 
Of the Crystal Palace, Queen’s Hall, and Provincial Concerts. 
Trained and recommended by Sir CHARLES SANTLEY. 
All Standard Works and Oratorios ; Ballads. 
39, Earlsfield Road, Wandsworth Common, S.W. 


MISS DASIE E. AVIS 
(CONTRALTO. Former pupil of Mr. Epwin Hovvanp). 


Oratorios, Concerts, and Musical At Homes. 
Sunnyside,”’ Wroughton Road, Clapham Common, S.W. 


| MISS LILLIAN DEWS (LRaA™,) 
Rte ty ye 
, Newcastle Choral Unions and Provincial 
Concerts. 
ALL STANDARD WORKS AND ORATORIOS. 
Address, Park View, Potternewton Lane, Leeds 





Of the Leeds, Sheffield 





FRANCIS G LYNN | 


(TENOR). Oratorio, Cantata, Concerts. 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : ‘*Glynn,” Stratton St. Margaret. 


. ~ ~ 
MR. SAMUEL MASTERS 
(TENOR). 

“The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing." —Aimgston Musical Courier. 


Telephone : 
Address—21, Grange Road, ‘. on- -Thames. 


PLEASE NOTE CHANGE OF ADDRESS. 


MR. ERNEST PENFOLD | 


(SOLO TENOR, City Temple). 





Beautiful voice of remarkable purity, and sang with uausuad ¢ rpres- 
and power.’—\Watford Advertiser. 
Magnificently powerful, yet sweet voice.” —Fast Devon Herald. 


; ect enunciation and considerable dramatic power, the s singer, in | 
If with all your hearts,’ holding the large audience sfed/bound. 
urrey Times | 


Phone : 68 edieodun. Address : 21, High Rd., Willesden Green, N.W Ww. 
CHANGE OF ADDRESS. 


MR. MONTAGUE BORWELL| 
(BARITONE) 
WINIFRED MARWOOD 


(Mrs. MontaGue Borweut) (SOPRANO). 
*‘BOARSLAND,” BRONDESBURY PARK, N.W. 


Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London.” 


MR. WILLIAM BURT 
(BARITONE). 
** Devonia,” St. Albans. Tel., ‘141 St. Albans.” 








MR. HENRY 
(TENOR). 
For terms, address, Monksbury, = hingham Park Roac 


Telephone: 365 P.O., Finchley. 
MR. 


ARCHDEACON 
MR. CUTHBERT ALLAN 


Of the London, Provincial, and Scotch Concerts. Now Booking 
Oratorios, Ballads, &c. Address, 17, Moss Lane West, Manchester, S. W. 


ROBIN OVERLEIGH 
(BASS-BARITONE). 

“Evian” (Weybridge, April 26).—‘‘ The performance was spec ially 
oteworthy for the fine interpretation of the outstanding rdé/e by 
Mr. Robin Overleigh. This singer rangex l up and down the entire gamut 
f the emotions. He was in turn supplicating, dramatic, ar e, 
passionate, declamatory, despairing, serene. His voice accommodated 


PLEVY 


i, Finchley, N. 


| itself to every m« 90d, and its fine timbre responded readily to ea h new 


ceman 
Telegraphic Address : Overleigh, Caterham Valley. 
Telephone: 64 Caterham. 


MR. EATON COOTER 


(BASS). 
St. George’s and H.M. Private Chapel Choirs. 
NEW ADDRESS: Horseshoe Cloisters. Windsor Castle. 


MR. JAMES COLEMAN 


(BASS) 
Of the London and Principal Provincial Concerts. 


hief honours of the evening were borne off 
by Mr. James Coleen.’ Rotherham E +. 1909. 
“Faust."—“‘As Mephistopheles Mr. J. Coleman was very satis- 
factory: he has a resonant bass voice, and sang the music with just as 
much suggestion of diablerie as his surroundings permitted, "— Yorkshire 


“Creation. ”"—* TI 


*Evyan.”—'* Mr. J. Coleman was the ‘hero’ of the evening. His 
renderings were beautifully given, and he had to bow his ac knowledg- 
ments several times before he could satisfy his listeners’ admiration. 

Midland Advertiser, 1909. 

“Kine Ovar.”—“ Mr. J. Coleman was eminently successful, and ald 
his work was faultless." —Kidderminster Shuttle, 1909. 

“Acts AND GALATEA.”’—“ Mr. J. Coleman has rarely been in better 
voice, and certz ainly his ‘ Polyphemus’ may be added to his already dong 
r te of successes. Staffor: ishire Advertiser, 1909. 

‘Lapy or THE Lake.”—‘‘ Mr. J. Colem ian is at home in dramatic 
music, and his interpretation of the numbers allotted to * Roderick Dhu 
coul 1 not have been i 3 oved upon." — Bur ton Mail, 1909. 

*‘Go.tpen LEGED — “The declamatory passages were finely 
delive red by Mr. J. Cc »leman, who speedily made himself a favourite ; 
‘ erta ain! y itis seldom our lot to hear his equa al." —Bexhill Ohserver, 1900. 

‘aust."—‘‘Mr. J. Coleman, whose fine vocal gifts and admirable 
sense of humour combined to make him an IDEAL Me phistopheles, 
repeated his last year’s triumph, still fresh in the recollection of many 


hearers.""—Hastings Observer, 1909. 

3ALLAD ConcCERT AT PETERBOR “Mr. J. Coleman appeared for 
his third successive year, and on each visit he exAances the golden 
opinions entertained of his singing and his ability asa panos 


Advertis 1909. 


Address: Poot House, Licut ELD. 


MR. ALEXANDER TUCKER 


(BASS). 
Enfield, Middlesex. (Tel. : 


MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 
Successes, 1907: Associated Board R.A.M. and R.C.M. School 
Exams. (March) ; Local Centre (November). 
For terms, apply, 170, Belsize Road, N. W. : 


220 Enfield.) 


or, Messrs. Pleyel, Wolff, 


Lyon & Co., 79 and 80, Baker Street, Portman Square, 
| by 7 1 


MR. MUNRO DAVISON 


VOICE-PRODUCTION, SINGING, and REPERTOIRE. 
Preparation for Vocal Diplomas (Performer or Teacher), R.A.M., 
R.C.M. and T.C.L. 
Address, 14, Alexandra Villas, Finsbury Park, N. 


OLO BOYS.—MR. JAMES BATES (Director 

of the London College for Choristers, Author of Novello’s 

Primers—“ Voice Culture for Children") can recommend SOLO BOYS 

and LEADING BOYS thoroughly trained, for Oratorios, Festival 

Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 
Telegrams :—‘‘ Musicomane, London.” Telephone, 490, Mayfair. 


. ) “Ipaq va 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING ; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. (24 years reviser to Messrs. Novello & Co.) 
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D»*: ALLISON instructed by Post Candidates | D®: MARKHAM LEE, M.A., Mus.D. Cantab, 

who OBTAINED DEGREES OF MUS.D. and MUS.B F.R.C.O., COACHES by Correspondence for Mus.D., Mus.B,, 
at Oxford, Cambridge, 7 lin, London, and Durham Universities, | R.C.O. and other Exams. Personal lessons in Composition, Pian oforte. 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and | &c., at 126, Oxford Street, W. or Forest House, Woodford Gree n, N.E. 

LR A.M Gold Me tale Silver Medals, Scholarships. Prizes, | be 
“ Honours,” and Pass Certificates (of the Colleges of Music) to the R. LEWIS, Mus. Doc., F.E.I1.S., Warden, Incor- 
number of over « hundre Dr. Allison is quite willing to teach those porated Guild of Church Musici ians, gives LESSONS, Personally 
who neither require nor desire to pass examinations. Harmony, counter- or by Post, - Hz ARMONY and COUNT ERPOINT. 42, Be -rners St., 
point, Orc fons ution, and Analysis of Compositions by Post, to corre- | Oy ford St., 


spondents anywhere Pe Ts ynal ir istructio n in Theory, Singing, Organ, , DR. LEWIS’ TEXT-BOOKS: 


and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. ‘ - 
- Harmony.” (2 vols.) 5s. each, net. 
EVISION OF MUSICAL COMPOSITIONS. | {;Counrerrowr.” | 5s. net 0" 
Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchestev. CULE OUNTERPOINT AND CANON, SS. net. 
FuGcue.” rs. 6d. net. 
‘*ELEMENTS oF Music.” 2s. 6d. net. 


L. R.A. M a P I A NO FO RTE). ‘DEVELOPMENT OF ANGLICAN CHURCH Music.” 2s. net. 


“ . s **PRONOUNCING VOCABULARY OF MusicaL Terms.” 6d. net. 
N R. E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) oo Pucruemaney or Musscat Tenses,” 6d. net. 
has SPECIAL CORRESPONDENCE COURSE in| “Marertat or Metopy.” 34d. net. 
rp omy yn for the “Form and Teaching” and ‘“‘ Rudiments” portions The above, complete, will be forwarded (carriage paid) for 15s. 
of this Examination. . — 
LATEST SUCCESSES :— Pe MARCHANT, Mus. D. Oxon, F.RCO. 
ween Theos Garresnendene ile } uthor of “soo Fugue Subjects an nswers," Novello’s 
L.R.A.M. (January, 1909)—Three Correspondence Pupils entered, | primers, No. 3s), &c., PREPARES CANDIDATES for all Musical 
" au Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus. D. (Dubl) 








Address, c/o Forsyth Bros., Deansgate, Manchester. 





| 
MR. GEORGE R. CEILEY gives LESSONS | F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
in the traditic onal School of SINGING as taught by | COACHING for DEGREES. L.R.A.M. 18 7-1908, NINETY. 
CHAS. LUNN and Signor Carrango. THREE SUCCESSES; A.R.C.M., 1897-1909, Wwe | HUNDRED 
The late Lunn wrote: “I take a special interest in Mr. George | AND THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
R. Ceiley owing to his clear perception, high musical knowledge and | and other Examinations. 
the skill in which he applies what I have taught him’ ': and the late | Address, Thornleigh, 6, Elm Park Road, Finchley, N. 
Dr. Turpin wrote: ‘‘In that delicate and difficult department of Voice | | —_—— 
Production, Mr. Ceiley is indeed one of our chief authorities. R. E PEARSON, Mus.D. Oxon. 1908 ; 
tnd Studio: | ddr s, Cs orpe s Gre . ”? 
West-End Studi ut address, Caythorpe, Fortis Green Road, N. D>, ane * COACHES rt University Seeman out Mee 


" noma " 7 , . - | Diplom sonall b orr ndence. Lessons on Facsimil 
OCALISTS.—CLIFTON COOKE (20 years’ experi- | Diplomas personally, or by Rene —- _— 


ence Manvet Garcia method) will TRAIN a GOOD VOICE SUCCESSES: Dublin, MUS.D.; Oxford, 2 rst MUS.B., 3 and 


on exceptic nal terms; fees mostly from engagements. > per cent. of | MUS.B., 3 3rd MUS.B., A.R.C.O., F.R.C.O. For full particulars 
his pupils in the profession. Studio, 102-4, New Oxford Street, W.C. | write for Prospectus, 56, Longwood Road, Huddersfield. 
JOICES TRAINED (Altos included) and SIGHT- | R. HAMILTON ROBINSON (Mus.D. Dunelm, 


SINGING and the PPANOFORTE TAUG HT, by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell yoo 
Myddelton Square, E.C. Many of Mr. Frost's pupils have 
Cathedral and other Choir Appointments in open competitions. 


A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTE RPOINT, COMPOSITION, ORCHEST gh 
ans ICS, &c. Preparation for University, R.A.M., -M 

R.C.O., and ‘other Examinations. Lessons personally or "by corre. 
— 30, Mount Park Crescent, Ealing, W. 








R. L. A. HAMAND (Mus. Doc. Oxon., F.R.C.O gpa - =e a 
COACHES for all Examinations personally or by pemrstcn M R. JOSEP H SPAWEF ORTH, A.R.A.M. (67, 
ence. Organ Lessons in London when desired. Successes at Oxford Parliament Hill, London, N.W.), gives LESSONS in HAR. 
and Durham; F.R.C.O., Playing and Paper Work; A.R.C.O., &. | MONY, COUNTERPOINT, ELEMENTS OF MUSIC, &c., by 
The Bechstein Studios, Wigmore Street, W.; or, 38, Enys Road, Post. Terms on application. 


Eastbourne. ~ : - Ee 
| R. A. E. TAYLOR, Mus. Bac., A.R.C.O,, 
N R. <y: in MI NGS, Mus. Bac. ¢ )xon., F.R.C.O., COACHES (post) for all Musical Examinations. Pupils have 
L. a2 gives LE ssc INS in HARMONY, COUNTER. passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC. 
POINT. &c.. an - . REP ARES CANDIDATES for ARTS and Course. Pupil was awarded Stillie bursary (Glasgow, 1906). Compositions 

MUSICAL EX AMIN: AT IC YNS by Post. Latest Successes: Mus. Bac. | Revised. Portland House, Lancaster. 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C. O. " ; 
Jan. (1908), a pupil passed F-R-C.O. and won the “Cart Prize.” | FRALING VOCAL & MUSICAL ACADEMY, W 
Sheppard Street, Stoke-on-Trent. Mr. and Mrs. WALLIS A. WALLIS, LS.M., and Professors 
— 7 m ~ Residence, with Tuition, moderate terms. Introductions, Concerts, &c 

R. AR T bid R S. HOLLOWAY, Mus.D. Oxon., 








Re Avenue, Highbury, N., continues to PREPARE R. PERCY WOOD, F.R.C.O. Specialist in 
Cc: ANDIDA’ I ES S for th » various Theoretical Examinations. Music of | preparing Candidates for F.R.C.O., A.R.C.O., &c. 
any description revised or arranged. LESSONS in COMPOSITION, Particulars of System forwarded on application. ; 
by post if desired. | RECENT SUCCESSES: 23 Correspondence Pupils have passed 


| F.R.C.O. or A.R.C.O. in 1900, as follows: 12 A.R.C.O., July, ea: 
R. EAGLEFIELD HULL, Mus. Doc. Oxon.,|5 F-R-C-0., July, 1909; 5 A-R.C.O., Jan., 1909; 1 F.R.CO,, 
| F.R.C.O., &c., COACHES fe yr all Examinations, Practical and | iy y> RCO. S Oe ots. th: AR ge Ja eM 
rheoretical, personally or by corr noe ndence. Special Pls aying Courses, | (Cc d Jan., 1907 ARCO. oy yh " 'R Ce. Jan., 1905 
AO el FRC pera ts" Spet Hacc Core | peace Jan te, ARCO, Jy om 
i a Soe He ee P pany S was (pecially commended by the Inclusive terms for A.R.C.O., 1 Guinea for 10 Lessons; for F.R.C.O. 
rofessor, Sir ubert Parry. Special urse in r-training — * i i 1 ig ’ . 

LAST FIVE YEARS’ SUCC ESSES: - MUS. DOc.: ro MUS. BAC.; 14 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 

20 F.R.C.O. (P aying), Se wk); 17 A.R.C.O. (Playing), 19 | 

(Paper Work), inclu: Jar go9, Exam. 4 F.R.C.O. (Playin » 3) TUDIO, OXFORD CIRCUS. —Furnished, sunny, 
(Paper Work); ‘FELLOWSHIP “CART” PRIZE; 3 RCO comfortable. od. per hour (fire, gas, inclusive). Two Pianos 


(Playing); 2 L.T.C.L. ; L.R.A.M. | (a Broadwood), high and low pitch. 
For Prospectus, address, 48, New North Road, Huddersfield. MUSIC STUDIO, 223, Oxford Street, W. 
| — 
R. F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. | THE 


FRoronto. gives LESSONS by Post, in HARMONY, COUNTER. | BECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
POINT, FUGUE, FOR M AND ANALYSIS, ACOUSTICS, 40, WIGMORE STREET, W., are specially constructed with 
ORCHESTRATION, &c., and prepares for Musical Examinations. every convenience and facility that science and money can suggest, 

Successes at all Musical Examinations: L. R. A.M. (Rudiments, Form, roviding a magnificent Entrance Hall, Electric Lift, separate 
and Harmony Examination), 1909; F.R.C.O. (Paper Work), 1909 ;| Lavatories for Ladies and Gentlemen on every floor, also comfortable 
A.R.( “O., 2908, | Pion + Bus. Be ~» Cambridge, 1907; A.R.C. +" (Theory, | Lounges for waiting. The Studios are appropriately furnished, lighted 
) ow mn, owl ~ tang aching), , 907 a6, = > L.R.é a m7 e electricity, one or more Horizontal Grands in every Studio, Re., &e. 

« and Jan astership 1g05, 
MUS. BAC., DURHAM, OXFORD, CAMB SRIDGE, L LONDON, T= BECHSTEIN HALL STUDIOS are in the 
and DUBL IN ; = S. DOC. ae RHAM, OXFORD, and DUBL centre of London's musical life, known by everybody, and already 
L.Mus. an Mus., L.C. LL. I.C.L. and A.T.C.L. ; ASSO: lene by over a hundred of the most eminent London and Provincial 
CIATED BOARD. Harm ny and ¢ ounterpoint. Professors of Music. 

Preparation for the ‘* Arts " Examination, by E. WANLEss F rp, B.A. 












Oxon. Successes at Oxford ; also Durham, 1908. ; ; HE BECHSTEIN HALL STUDIOS are let by 

Also PERSONAL cy ms; MSS. corrected for publication. the year for exclusive use, or by single days, the charges being 
Analyses of Classical Work r Examinations. Terms moderate. very a able and inclusive. Applications should be addressed to:— 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. | Tue MANAGER, 40, Wigmore Street, London, W. 
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age SCHOOL OF MUSIC, | 


LONDON. — GRADUATED POSTAL LESSONS IN 
HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORCHESTRATION, Etc. 

" Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., | 
F.R.C.O., and other examinations by experienced University Graduates | 
in Music. Terms moderate. L 
application to the Secretary, E. 
Mesic, 59 and 60, Chancery Lane, London, W.C. | 


“ | 
\ ISS GRACE IVORSON, A.R.A.M., A.R.C.M. | 
yt (Organist to the Magdalene Hospital, Streatham), Pianist (Gold | 
Medal), Performer (Solos and Accompaniments). Piano, Organ, Theory | 
Lessons) COACHING for Exams., Works and Songs. Reads MS. 
and Score. Transposition. Knowledge of French, German, Italian, 
Latin. Visits clients; or at 223, Oxford Street, W. 


\ ISS MAY BAILLIE, 50, Queen’s Gate Terr., S. W., | 
L has studied at the Conservatoire, Munich, for 3} years. Pupil of | 
Schmid-Lindner. Certificate and Teacher’s Diploma. Since then has | 
studied 1} years at Dresden with Prof. Bachmann (Koéniglicher Kammer- 
virtuos) Is open to accept ENGAGEMENTS as Teacher of 
Pianoforte and Harmony in Schools in London from September. Also 
Private Pupils. | 
ge aan SECURED for ORGANISTS and 
SINGERS in Churches in the United States. Write for Terms: 
CHOIR EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 
ALWAYS. | 


HOIR-BOY REQUIRED, for Christ Church, 
Hampstead, N.W. 
Park, Crouch End, N. 


*OLO BOY WANTED, for St. Mary Abbots 
Church, Kensington. Good salary. Apply, by letter, to Organist 
and Choirmaster. 


x = COLLEGE, CAMBRIDGE.—There is a 
VACANCY in the Choir for an ALTO CHORAL SCHOLAR. 
Choral Scholarships are tenable by those who intend to take a 

University Degree. The value of the Scholarship is £80 a year, with 

certain allowances. 

The Competition will be held on Thursday, November 11. | 
Applications to be sent in not later than November 5. 
For further information apply to the Dean, King's College, Cambridge. 


LTO WANTED— £15. St. Mary-the-Virgin, 
Primrose Hill, N.W. Good reader. Apply, Martin Shaw, 
262, King's Road, Chelsea, S. W. 


HE ARUNDEL MALE-VOICE CHOIR— 
Founded 1892.—There are VACANCIES in this Choir for several 
ALTOS and one heavy SECOND BASS. Amateurs only. Nominal 


Particulars from R. A. Ebdon, 14, Haringey 


subscription. Rehearsals alternate Mondays, Ludgate Hill. All 
particulars of F. Harbridge Smith, 48, Stockwell Road, S.W. 
HICHESTER CATHEDRAL. — There is a 
VACANCY fora TENOR LAY-VICAR. Salary, £80. Appli- | 





ations and testimonials to be sent in, stating age (not over 28) and other 
employment (if any), not later than Sept. 8, to F. J. W. Crowe, Esq., 
St. Peter's House, Chichester. 
ENOR WANTED, for St. Stephen-the-Martyr, 
St. John's Wood. Sunday twice; Friday evening; usual 
Festivals. £12. E. H. Birch, 82, Elgin Crescent, Holland Park, W. 
OLO TENOR, first-rate reader as well as good 
soloist essential, for St. Gabriel's, Warwick Square, S.W. Com- 
unicant. Salary, £20. Write fully, Ed. E. Douglas-Smith, F.R.C.O., 
», Gauden Road, Clapham. 
WO TENORS REQUIRED, for St. Simon’s 
Church, Upper Chelsea. £10 each. Experienced ; light duties. 
Communicants. Write, A. Hampton Brown, 15, Paultons Sq., Chelsea. 
£25 A YEAR offered TENOR (Sundays and 
ce Festivals), Derry Cathedral Choir (Anglican). Apply, with 
testimonials, stating occupation, Canon Hayes, Deanery, Londonderry. 


(CONTRALTO offers Services for Expns. and Press 


Ntcs. Good concerts only. B. 17, Park Av., Longsight, Manchester. 








RGANIST - CHOIRMASTER, Trinity Church, 
Dorchester, REQUIRED, Michaelmas. First-class musician. 
Cathedral Services. £60. Address, C2non Hill. 


RGANIST WANTED for NEW ZEALAND.— 

An Organist and Choirmaster is wanted for the Methodist Church, 
Durham Street, Christchurch, New Zealand. Description of Organ | 
(Electro- pneumatic) and particulars of duties will be forwarded | 
nM written application. Salary, £100 per annum. Applications for | 
the appointment, with testimonials, to be sent, not later than } 
Monday, September 6, to Mr. Henry Holloway, 21, Belvedere Road, | 
London, S.E. | 
. . + ~ ‘a ° | 
RGANIST WANTED, for Presbyterian 
Church, Notting Hill. Salary, £40. Apply, by letter, | 

with copies of testimonials, to J. Horne Wilson, M.D., 7, Ledbroke | 
Square, W | 
THOROUGHLY competent and experienced | 

é ORGANIST and CHOIRMASTER requires POST. Excellent 


testimonials, Salary, not under £40. Address, ‘‘ Musical,” Artemus, | 
Waterford, Lymington, Hants. 





| The Close, Salisbury. 


we ee and Full particulars free on | desires 
S. Kine, Correspondence School of | (inclusive). 
Cc. diploma. 


Sundays. 


11s, Duche 


Cathedral has a 
Address, C. F. South, 


HE ORGANIST of Salisbury 
VACANCY for an ARTICLED PUPIL. 


4 XCHANGE for SOUTH AFRICAN SUMMER. 
~ HEAD MUSIC MISTRESS of a Cape Government School 
EXCHANGE from rst October to Sunday after Easter 

Lady holding either L.R.A.M., A.R.C.O. or A.R.C.M. 
lo teach Piano up to Cape Teachers’ Exam., Elementary 
Singing, and Elementary Organ. Play two simple Church Services on 
Offer, 15s. a day ; minimum, £02 for time mentioned. 
Novello & Co., Ltd., 160, Wardour Street, W. 


\ TANTED (in Sept.) by experienced MUSIC 
MISTRESS, VISITING ENGAGEMENT in good School 
in Reading or neighbourhood. PIANO, SINGING, THEORY and 
HARMONY. Private Pupils visited. Resident Pupil received. 
Address, F. F. Hilton, The Mount, Caversham, near Reading. 


ADY (L.R.A.M.) desires POST as VISITING 

MISTRESS for Solo and Class-Singing, in Girls’ College or 

School in or near London. Experienced. Apply, C.*K., Novello& Co., 
Ltd., 160, Wardour Street, W. 


ADY (Diplomée, Dresden Conservatorium ; over 

twelve years’ experience in Teaching) desires PUPILS in School 

of Music or Ladies’ College where thorough training and good musi 

only are wanted. ‘‘ Technique,” Novello & Co., Ltd., 160, Wardour 
Street, W. 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
giving the‘effects of two manuals and pedals on its single key 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGAN Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


*“HURCH ORGANS, built partly with sound, 
second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., Ferdinand Street, London, N.W. (Organ Builders to 
H.M. The King). 


HURCH ORGAN.—English “Imperial Pipe” 

Organ, as manufactured by W. E. Richardson & Sons, Centra) 

Organ Works, Hulme, Manchester. Established 1845. Specifications 
on application. 


RGANS for immediate SALE, now in London 

churches. 3 manuals, 41 stops; 2 manuals, 23 stops. In perfect 

order. Built 20 years ago. Low price. Full particulars, Henry 
Speechly and Son, Organ Works, Dalston, N.E. 


RGAN.—Fine-toned, modern, Two- Manual Organ 
containing 17 stops and couplers; 634 speaking pipes ; Com 
position Pedals; Tremulant, &c. Price £200; in good playing order 
Full particulars on application. Organist, 442, High Road, Chiswick, 
London, W. 


IPE ORGAN for SALE.— Two manuals and 
pedals, 12 stops ; hydraulic blower. Good condition, price £12 
Apply, R. A. B., 32, Holland Park Avenue, W. 


EDAL AMERICAN ORGANS.—One- and Two- 
manual at special bargain prices. A 70-guinea Estey 1-manual 
and pedal, 20 guineas. Molian, with 25 rolls music, £25; also a 
2-manual and pedal SNELL, 20 stops—Bargains. Also several large 
Organs and Harmoniums by Bell, Smith, Karn, Alexandre, Debain, 
Trayser, &c., at one-third usual prices. Every instrument fully 
warranted. Packing or carriage free. Inspectioninvited. Instruments 
bought or taken in exchange. Stagg & Sons, 56, Red Lion Street, 
Holborn. Estd. 1867. 


O.P.C,. ORGAN PEDALS for Pianos. We are 

ie * makers to Organ Builders and Profession, by whom our 
goods are pronounced “the only perfect,” and we are thrice granted 
H.M.R.L., for veal merit. Write, O.P.C. Works, Brinscall, Chorley. 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of couplers; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (1 minute from Station). Telephone—693 
Sydenham. 


BATH.— Professional ladies and gentlemen visiting 

this City will find excellent TEACHING ROOMS at this high- 
class establishment, 15, Milsom Street, Bath. Charges moderate. 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


YIANO, with Radiating and 
Attachment, for SALE; also Stool. 

G., 10, Goulden Street, Battersea, S.W. 

IMPORTANT TO MUSIC TEACHERS. | 

ADY, accepting Colonial appointment, wishes to 
DISPOSE of her 12 years’: CONNECTION of PIANOFORTE 
PUPILS, Flat, and part Furniture. Good opening for Violinist. 
Healthy locality, one hour from Oxford Circus. 


Pedal 
£14. 


Concave 


In good order, 


Apply for particulars to “‘ Musician,” Novello & Co., Ltd., 160, 
Wardour Street, London, W. 

MUSIC CONNECTION for immediate 

DISPOSAL in the West of London. Subjects: Singing, 


Elocution (principally), and Pianoforte-Playing. Apply, G. J. 
} ] 


ss Road, Edgbaston, Birmingham. 
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TRINITY COLLEGE oF MUSIC. 


Chairman of Board : 
Sir FREDERICK BRIDGE, M.V.O. 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M 
Director of Examinations: C. W. PEARCE, Mus.D. 


PASS LIST of the SEVENTY-SECOND and SEVENTY-THIRD 
HIGHER EXAMINATIONS 
LICENTIATES IN MUSIC 
Baker, F.R. Al ye P. How 
., Har eee 
aveciaten ut MUSIC. 
Brown, Constar A. Cole, Charles E. Dyer, Alice G. 
Heap, Norman W. Howard-McLean, Charles Marshal 
g, Frank D. Mitchell, Albert S. Scarlett. 
MATRICULATION. 
Finch, May M. Ma 


F.R.C.O., J 


LICENTIATES 
PIANOF t trude M. . Bett, William |]. Comley, May I. 
Crowley, Amy Maud Groom, Nellie 
Houseley, 7 lorence M. Mood 


la R. Felstead, Thomas W. Holgate. 
ASSOCIATES 

Lily I. Bease, Adah M. Bell, Frances S. Bower, 

Bridgland, Margaret A. Chinery, Alice I. Cole, Hubert 

Elizat eth H. Cox, Maud E. Cutteridge, Freda R. Digby, 

Ed ware Winifred M. Goring, Ruby Gray, Lillie R. 

Harring gton, Eveline Harrod, Mary Hedger, Emily C. 

A. lreson, George A. Izon, Charles S. Jones, Flora L. 

Johnston, hr. L. Joyce, Catherine Livesey, Millicent L. Lockhart, 

Gwilym J. Marsden, Kathleen A. McWhirk, Kathleen B. Mendham 

Lizzie Nettleship, Evelyn A. Nobt Dorothy Richardson, John 

Sandiford, Elspeth J. Scott, Grace W. Shepherd, Keturah Smith, Hilda 

T. Snellgrove, Eva J Spencer, Gertrude M. Spooner, Rachel M. 

Stewart, Georgiana Taylor, Dora Threlfall, Winifred Tompkins, Mary I. 

T. Venton, Ethel Wakeford, Maud M. Wet yster, Lottie M. Wedlock, 
Elsie L. Wood, Winifred Worden, 

Olive Dumsday, Florence Gillham, Louise Henke, Alfred H. 


Nellie M. Jellis, Emily V. Pendred. 
Leonard Gordon, Zacariah Hughes 
HIGHER CERTIFICATES. 
urs)}— Beatrice Gates, Mercy I. Stacy, Edith 
uriel E. Barkas, Blanche F. Barnes, Ethel K. 
an Bi ey, Olive R. Cattell, Evelyn M. Davis, Mabel 
Le kins, F M. Dobson, Etta C. Douglas, Gladys St. 
, Hilda Feist, Hilda Hi artree, Marjorie M. Hasnip, Beryl M. 
Jones, Gwendolen Logan, Maud Lymn, Elizabeth S 
Ali e Norman, Marj wie B. Perry, Mabel E. Toll, Edith 
Townsend, Margaret A. Vye 
SinGinG.— Florence W. Mackenzie, Mildred C. D. Pagenkopf. 
Total number of Candidates, 243. Total number of Passes, 120 
EXAMINER G. E. Bz ridge; W. S. Bambridg * Mus. B. ; 
Henry R. Bird; Edward d'Evry; A. E. Drinkwater, ; Charles 
Edwards ; S. D. Grimson ; . Hard ing, Mus. D. ; J. Francis s He urford ; 
Stanley Hawley ; Joseph Holbrooke ; Thomas Keighley, Mus. D. ; C. Ww. 
Pearce, Mus.D.; Wilhelm Sachse’ J. Gordon Mus. D. 
Mrs. Helen Trust; J]. Warriner, Mus. D. 
Next Diploma Examination takes place in January next, in London, 
and at approved centres. Last day of entry, December 7. Syllabus 
post-free on application. 


By order, SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, London, W. 


Saunde rs, 


Just Pus.isHep. 


SYMPHONY 
FOR FULL ORCHESTRA 


EDWARD ELGAR. 


(Op. 55:) 
FULL SCORE 


THREE GUINEAS NET. 
Fut. Scort 
ARRANGEMENT FO! PLANOFORTE 
SIGFRID KARG-ELERT one 
ARRANGEMENT FOR Peameoenve DUET 
SIGFRID KARG-ELERT 


SoLo 


“THE PIANOFORTE 
AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


Broadwood Player-Piano. 


ILLUSTRATED CATALOGUE ON APPLICATION, 
JOHN BROADWOOD & SONS, Ltp., 


BOSWORTH EDITION 
REDUCTION IN PRICE 
ISCAR BERINGER’S 
Daily Technical Studies 
FOR THE PIANOFORTE. 


In response to a general desire on the part of the Musical Teaching 
Profession, it has been decided to considerably reduce the price of the 
above valuable Educational Work, as follows : 
COMPLETE (with Scales and ene 
Examples) ‘ 
EDITION WITHOUT SC. AL E S 
SCALES ONLY ; ‘ 
MODULATORY EXAMPLES | a 


May be obtained of all Musi 


. 6d. net. 


Sellers throughout the Country. 
. a. a a 
BERINGER’S 
Pp | Y ~ r x The 
ANOFORTE TUTOR 
- - mall . 
nglish Edition, Two Shillings and Sixpence net. 
Continental Edition, Three Shillings net. 


MALCOLM LAWSON says 


lucid and masterly in de 


“It is as original in scheme as it is 
tail and development. The learner is led from 
strength to strength.’ 

The Lady says: “‘ By far the 


published in this country.” 


best Pianoforte Tutor I have yet seen 


BOSWORTH & CO., 
5, PRINCES STREET, OXFORD STREET, LONDON, W. 


THE ROYAL COLLEGE OF ORG: ANISTS. 


The next F.R.C.O. Rasninatien bank begins on January 3, 1910. 

The A.R.C.O. Examination begins on January 10. 

Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 

H. A. HARDING, Hon. Sec. 
Kensington Gore, S.W. 


HE ROYAL COLLEGE OF ORGANISTS.— 
TEST PIECES for the ASSOCIATE and FELLOWSHIP 
EXAMINATIONS, January, roro. 
ASSOCIATE. et, S. 

Bacn, J. S.—Fugue in C, No. 3 (Bridge & Higgs Edn. Book 3) 
Bacu, J. S.—Sonata No. 3 in D minor (first movement). (Bridge 

and Higgs Edition, Book 4) 
Bacu, J. S.—Choral Prelude “Nun Komm’ der Heiden 

Heiland.” Trio (Peters, vol. 7, No. 46, p. 42).. 
Bripce, J. F.—Sonata in D minor tintsotention and Fugue) 
Hanpet.—Concerto in F, No. 4 (last movement). W. T. 

Edition ONLY 
BuxXTEHUDE.—Prelude and Fugue, F sharp minor (Original Com- 
positi mS, 351) 
MENDELSSOHN.—Prelude and Fugue in C minor (No. 1) 
RHEINBERGER. —Soneta i in A minor (Op. 98). (First movement) 
Strainer, J.—Finale alla Marcia. Twelve Pieces for the Organ, 
300k 2, No. 12 





Best's 


F EL L OWSHIP. 
Bacn, J. S.—Fantasia and Fugue, No. 11, in G minor (Bridge 
and Higgs Edition, Book ) he 
3EETHOVEN. — Andante with V: riations, “No. 22, from th 
Septuor. W. T. Best's Arrangement ONLY 
Harwoop, Basit.—Sonata No. 1, in C sharp minor r (Op. 5) 





London: Novetto anp Company, Limited, 


Lordon: Nove_to anp Company, Limited. 


CONDUIT STREET, LONDON, w. 
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GRANTHAM, AND ITS STATELY 
PARISH CHURCH. 


Grantham, a pretty town... for pleasure I 
consider it comparable to most inland places of 
England; famous ts the steeple for the exceeding 
height of the shaft, which is of stone.—Diary, 
August 20, 1654. 

JOHN EVELYN. 


To the through-traveller on the Great Northern 
Railway, or to the more modern motorist, Grantham 
is little more than a name. Should its outstanding 
feature come across his range of vision, he might 
exclaim, ‘ A fine church,’ and, having said that, he 
would speed on his way. Suppose, however, he 
were inclined to break his journey, if only for an 
hour or two, would he be repaid by a visit to this 
old Lincolnshire town? Let us endeavour to 
answer that question. 

Always a royal domain in ancient times, 
Grantham has interesting kingly and queenly 
associations. According to loomsday Book the 
manor at one time belonged to Editha, queen of 


Edward the Confessor. In 1209, King John 
honoured the town with his presence, for what 
purpose history recordeth not; but on February 
23, 1213, he held his court at the Angel Inn, and 
there is a tradition that he hanged two men in the 
gateway of that ancient hostel. In the same room 
wherein King John held his court, over the said 
gateway, Richard III., in 1483, signed the death 
warrant of Buckingham. Charles I. several times 
passed through the town: on his royal progress to 
receive the Crown of Scotland at Holyrood, on his 
journey to York, and on various occasions during 
the troublous times which followed. Cromwell 
gave the first proof of his military genius near 
Grantham, when he defeated twenty-four troops of 
the King’s Horse and dragoons at Belton. More 
than two hundred years had elapsed before an 
English monarch again passed through Grantham, 
when Queen Victoria received a loyal address from 
the town on her first railway journey to Scotland, 
September 6, 1855. While in this queenly 
region, mention must be made of a royal funeral 
procession, in November, 1290, when the body of 
the beloved Queen Eleanor paused for a night at 
Grantham on its way to Westminster. The 
memorial cross to commemorate the event was 
unhappily destroyed by the Parliamentary soldiers 
between 1642 and 1646. It stood on the west 
side of St. Peter’s Hill, therefore the commonplace 
obelisk in the Market Place, bearing an inscription 
that it occupies the site of the Eleanor cross, 
furnishes false information. 


GRANTHAM GRAMMAR SCHOOL, WHERE SIR ISAAC NEWTON WAS EDUCATED. 


(PAotog raph 


oy Mr. A. 1 


ary, Grantham.) 
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Reference has been made to the Angel Inn| interspersed not only with large oaks and elms, but wit, 
which stands on the Great North Road. One| fruit-trees, so many of which were at this time in flourish, 


of the three remaining medizval hostels in England, 
the Angel dates from the reign of Edward IV. 
The arch of the gateway is surmounted by a fine 
oriel window, and on each side of the gateway, at 
the spring of the arch, is a sculptured head, one 
representing Edward III., the other his queen, 
Philippa of Hainault. Under the curious bequest 


of one Michael Solomon, made in 1760, the Angel | 


is subject to an annual charge of 4os. for a sermon 
against drunkenness to be preached in the parish 
church. Another old inn is the George, which was 
not unknown to Charles Dickens. In chapter v. 
of ‘Nicholas Nickleby’— describing the coach 
journey of Nicholas and his fellow-travellers to 
Yorkshire, ‘and what befel them on the road ’— 
we read: ‘The night and the snow came on 
together, and dismal enough they were. 


Twenty miles further on [from Stamford], two of 





SIR 


NEWTON. 


ISAAC 
yJ.S th (1712), after 


rey Kneller 


the front outside passengers wisely availing them- 
selves of their arrival at one of the best inns in 
England, turned in for the night at the George at 
Grantham.’ 

One other literary association with the town 
must be mentioned, Sir Walter Scott’s novel ‘The 
Heart of Midlothian.’ Who has not been thrilled 
by the heroic journey, mostly on foot, of Jeanie 
Deans from Edinburgh to London? Its most 
tragic event occurred at ‘ Willingham,’ now identified 
with the beautiful village of Belton, situated about 
two-and-a-half miles horth-east of the town. How 
does the Wizard of the North describe it ? 


They were now close by the village, one of those beautiful 
scenes which are so often found in merry England, where 
the cottages, instead of being built in two direct lines on 
each side of a dusty high-road, stand in detached groups, 


that the grove seemed enamelled with their crimson ang 
white blossoms. In the centre of the hamlet stood the parish 
church, and its little Gothic tower, from which at presen; 
was heard the Sunday chime of bells. 


It was one of those old-fashioned Gothic parish churches 
which are frequent in England, the most cleanly, decent, 





and reverential places of worship that are, perhaps, anywhere, 
| to be found in the Christian world. 


|in spite of her strict Presbyterian upbringing, 
| Jeanie, in her agitated frame of mind, attended the 
|morning service. ‘Not even the sound of the 
organ, and of one or two flutes which accompanied 
the psalmody, prevented her from following her 
guide into the chancel of the church.’ As this 
incident belongs to the year 1737, Scott's 
description of the instrumental accompaniment to 
the service at Belton Church is doubtless a little 
lacking in accuracy. Do not an organ and one 
or two flutes form a curious combination? We 
may leave the reader to answer this question. 
But to return to Grantham. 

The Grammar School is an ancient and famous 
foundation. According to Mr. Arthur F. Leach, 
in his valuable book ‘English Schools at the 
Reformation, 1546-8,’ it dates back to 1329. ‘This 
date is two hundred years earlier than that usually 
given, viz., the foundation of the School by 
Richard Fox, Bishop of Winchester, in 1528. It 
is true that Fox built the school house and master’s 
house at that time, but the youth of Grantham had 
already enjoyed for two centuries certain educa- 
tional advantages. Edward VI. re-endowed the 
School, which is now generally known as the 
King’s School. The photograph on p. 565 shows 
the old building, in the Late Perpendicular style, 
which stands on the north side of the church. Its 
most famous alumnus was Sir Isaac Newton 
(1642-1727). Born at Woolsthorpe, by Colster- 
worth, a hamlet just off the Great North Road and 
near the town, Isaac Newton was a scholar at 
Grantham Grammar School for two years (1654-56). 
No wonder that Grantham is proud of this 
distinction. A fine statue, by Theed, of the great 
philosopher forms a prominent feature of the town’s 
possessions. The bronze figure is twelve feet in 
height, and the stone pedestal on which it stands 
is fourteen feet high: the monument was formally 
unveiled on September 21, 1858, by Lord 
Brougham. 


Nature and Nature’s laws lay hid in night : 
God said, ‘ Let Newton be,’ and all was light. 


The glory of Grantham is its stately parish 
church. It is the only church in England 
dedicated to St. Wulfram, the 7th century Arch 
bishop of Sens. Born about a.p. 650, St. Wuifram 
(or Wulfrann) devoted himself to missionary work 
among the Frisians. The great leader of the 
mission to the Frisians was the Northumbrian 
St. Willibord (Clemens), in admiration of whose 
work and in order to join him, St. Wulfram 





resigned his Archbishopric of Sens. When 
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Northumbria conquered Mercia—where for some 
time missionaries had worked—Christianity was 
established there ; its religious life became bound 
up with that of the northern kingdom and the 
Mercians joined in the task of converting their 
kindred the Frisians and Franks. So zealous a 
man as St. Wulfram would be held in high repute 
among the Mercians of that part of the country 
now called Lincolnshire, hence the dedication of 
Grantham Church to the Archbishop of Sens. 

The following traditional story is recorded of 
St. Wulfram. He was on the point of baptizing 
Radbod, the Frisian King, when the latter, 
standing with one foot in the water, inquired 
unbaptised were to be 
in hell, and being assured 


his ancestors 


heaven or 


whether 
found in 
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t 


that they were in hell, he withdrew his foot and 
declared that he would not be separated from his 


} 
I 


royal ancestors! So the story goes. 

I immemorial a church has stood upon 
the present Here were long 
preserved relics of Wulfram, and here 
were buried the bodies of St. Symphorianus, the 
Martyr, and Elritha, the Virgin. There are 
foundations of Saxon and Norman buildings. The 
present edifice dates from the 13th century; it 
furnishes examples of all styles, but chiefly of the 

periods of Early English and Decorated. It 
is in the form of a parallelogram, 205 feet long and 
wide, with no division between the nave and 
Six pillars, three on each side of the 
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the chancel. 


nave, of fine Late Norman (c. 1170), are survivals of 
the earlier church, as are the base moulding and 
string course under the east window, and other 
features. About the year 1280 the nave was 
extended with two fine bays, and the magnificent 
north aisle was built to the end of the first bay of the 
chancel. The north aisle has this peculiarity, that 
its bays are much wider than those of the nave ; its 
west window is a noble one of six lights. The south 


aisle of the chancel is flowing Decorated (c. 1360) 
and probably formed a Lady Chapel. The imposing 
north porch also served as a chapel, as is proved by 
the piscina in its east wall ; but as the porch was a 
thoroughfare, with an open archway in both walls, 
Sir Gilbert Scott was of opinion that services must 
have been carried on in the open air. 


SOUTH PORCH OF THE CHURCH. 


M. F 


mary, Grantham.) 


interior. Mention must be 
made of the double crypt, both vaulted (¢c. 1340). 
The photograph on p. 570 shows the stone altar 
with a peculiar recess in the centre, now hidden 
by a frontal. Here, in that recess, were probably 
kept the relics of St. Wulfram until 1565, when 
‘a sylver and copper shryne, called Sent Wulfrane 
shryne, was sold, and bought the pryce thereof a 
sylver pott full gilt and an ewer of sylver.’ The 
church possesses two libraries. One, presented by 
Dr. Newcome, a dean of Rochester in the 18th 
century, is located at the west end. The other and 
much older library is of greater importance and 
interest. Founded by one Francis Trigg in the 16th 
century, the books are preserved in a room above 


To return to the 
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the south porch (see the photograph on p. 568). 
It will be observed that some of the books, about 
seventy in number, are ‘chained books.’ The 
collection includes Henry More’s works, presented 
by himself, and a mutilated portion of the rare 
Antwerp Biblia Polyglotta, printed at the Plantin 
Press, 1569-72, given by Bishop Sanderson, of 
Lincoln, in 1661. Other interesting features of this 
room are the ancient fireplace and chair, and a 
beautiful Perpendicular oriel window looking from 
a great height into the church. 

Chantries, to the number of eight, formerly 
existed in Grantham church. The earliest of these 
(1360) was founded for the maintenance of a 
chaplain, on condition that he should celebrate 
divine service therein ‘in surplice and choral 
habit’ and pray for the souls of the founders and 
others. ‘The ‘choral habit’ is more suggestive of 
the ‘garment of praise’ than the garb of prayer. 
The benefactions include one of Madam Sarah 
Ellys, who ‘built the lofts in the north isle at her 
own charge for bachelors to sit in.’ The former 





THE CRYPT, SHOWING THE ANCIENT STONE ALTAR 
AND AN OLD CHEST. 
i graph by the late Dr. Jeans, J.P., of Grantham.) 


altar piece was painted by one Emmanuel, a Jew, 
who introduced the figures of Moses and Aaron, 
with the Ten Commandments, the Lord’s Prayer, 
and the Apostles’ Creed ! 

What shall be said of the graceful steeple of the 
church? The view on p. 567 is the best answer 
to that question. But this may be added: it is 
one of the greatest works of the 14th century. The 
tower itself is 140 feet high, and the wonderful 
spire, richly crocketed, is of the same height, 
making a total of 281 feet. Although it is fifth 
in the order of height of cathedrals and churches 
in this country, Sir Gilbert Scott said that it ranks 
second to Salisbury among English steeples. The 
bells, ten in number, date from 1752-75. The sum 
of £516.0.2 was subscribed for their erection 
in 1753, a large sum in those days. Three of the 
inscriptions are so quaint as to be worthy of 
quotation : 





2nd.—If you have a judicious ear, you'll own my voice is 
sweet and clear. 
gth.—Ye ringers all that prize your health and happiness, 
Be merry, sober, wise, and you'll the same possess, 
10th. —( Before it was recast in 1818)— 
In wedlock’s bonds all ye who join 
With hands your hearts unite, 
So shall our tuneful tongues combine 
To laud the nuptial rite. 


The earliest known record of the music of 
St. Wulfram, Grantham, is the gift of an organ to 
the church by Dr. Farmery, chancellor of the 
diocese in the year 1640, a critical time in the 
history of England. This gift raised the ire of 
certain fanatics in the town, who considered the 
matter of sufficient importance to be laid before 
Parliament ; thereupon the Corporation drew up a 
most temperate petition which, with many of its 
quaint archaisms rendered in modern spelling, 
reads as follows : 


To the Right Honourable the Knights, Citizens and 
Burgesses of the Commons House of Parliament. 

The humble Certificate of the Alderman and Burgesses of 
Grantham in the County of Lincoln assembled in the 
Alderman’s Court there holden the 30th day of October 
1640. 

Touching the Orgaines lately erected in the parish Church 
of Grantham aforesaid, and the removing and placing of the 
Communion Table and Railing in the same as it now 
standeth . . . humbly showeth that the Orgaines then 
intended to be erected in our Church by the said Chancellor 
should not in any sort be chargeable to the Parish either in 
respect of the orgaines, the setting them up for the 
or for the present or for future maintenance of them, or of 
an Organist to play upon them, And that in case there 
should be at any time after any fail made in the maintenance 
of them according to their promise, that then the Orgaines 
should be taken away and removed. 

The Alderman, Comburgesses and Burgesses of Grantham 
in that Court assembled, who be the representative body of 
that Borough, did with great thankfulness to the Chancellor 
[Mr. Doctor Farmery] give (as far as in them lay) their 
consent to and for the placing of the said Orgaines in the 
said Church. And we do also certify that to this day the 
parish hath not been put to any charge for the maintenance 
of the Orgaines or Organist. 

And we do further certify that we are still very willing to 
have the Orgaines continued and used in our Church. As 
they have been, viz to accompany the singing of the Psalms 
after the common and plain tunes appointed to be used in 
in the church so that for the maintenance of them and of an 
organist the Parish be not in any sort charged, Considering 
them in their own nature to be things indifferent, And 
finding by experience that by that use of them hitherto 
practiced in our Church first in the parish Clerk signifying 
what psalm is to be sung And the Organist then distinctly 
playing the tune All persons that can read have time to turn 
unto the Psalms, And the confusion which sometimes 
heretofore hath happened in our Church, being a very large 
and spacious Church, in singing the Psalms appointed, after 
divers tunes, is taken away. But we are and shall be ever 
willing to submit ourselves to be ordered therein by 
Authority. 

Lastly we acknowledge that understanding that some of our 
Parish after this our consent in Court did intend and did 
frame a Petition to the Archbishop of Canterbury in the 
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name of the Parish for the removing of these Orgaines, the 
then Alderman and divers of the Comburgesses and Burgesses | 
did by their letter inform the Chancellor thereof, he being | 
then at London, to the end the Archbishop might be 
certified the truth by showing the said letter unto him. 


The remainder of the petition referred to the 
position of the Communion Table which ‘ standeth 
now much better than before for the edifying of 
the Communicants, and for the avoiding that profane 
usage by boys and others in the time of sermons in 


A FINE CLUSTER OF COLUMNS AT 


(Photographed specially for this artic 


getting under the same playing and sleeping and 
in standing about the same prayting and talking to 
the offence and disturbance of the congregation 
which inconveniences will hardly be reformed in 
case the Communion Table should be placed again 
in the old place,’ and sc on. No wonder that 
such profanation disturbed the congregation. ‘The 
petition was, however, returned unpresented by 
the borough members, who considered it 
unfit to be laid before Parliament. 


two 





In the year 1736 John Byfield, senr., erected a 
three-manual organ—Great, Choir, and Echo. It 
had a double front and stood on a screen about 
the centre of the church. A panel on this old 
organ gave a list of the subscribers to the instru- 
ment, the various sums amounting to #672. No 
other record appears to exist concerning this organ 
or the player thereupon. On July 19, 1745, the 


trustees agreed to advertise ‘that the place of the 
Organist for this town is now vacant and to invite 
all Masters of Musick. . 


for to appear at their 
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THE WEST END OF THE CHURCH, 


le by Mr. A. M. Emary, Grantham.) 


own expense as Candidates for the said place, on 
the first Wednesday in October next, at which time 
all the candidates are to shew their skill in musick, 
and the place will be soon after disposed of to the 
Best Hand and the Best Character, the salary of 
which is thirty pounds a year.’ A little research 
among the old London newspapers at the British 
Museum has enabled us to discover the said 
advertisement. It appeared in the Genera/ 
Evening Post of Tuesday, July 30, to Thursday, 
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August 1, 1745, and was repeated in the next 


issue. Here it is, verbatim et literatim: 


GRANTHAM, LINCOLNSHIRE, AUGUST THE IST., 1745- 

The Organist’s place for this Church (the annual Salary of 
which is thirty Pounds) being now vacant, all Persons, who 
intend to be Candidates, for it, are desired to be at Grantham, 
at their own Expence, on the first Wednesday in October 
next, there to shew their Skill in Musick, before such 
Masters of it as will be appointed to judge of their several 
Performances ; and the Organist’s Place will be soon after 
filled up, with him who appears to be the best Master of 
Musick, with the best moral Character. 


On October 2, Mr. William Lee, organist of 
Southwell Minster, and Mr. Walter Collingwood, 
organist of Newark Church, came to Grantham to 
adjudicate upon the candidates. In their opinion 
‘Mr. Sweet, Mr. Wright, and Mr. Sharon were the 
three best Masters of Musick, and that Mr. 
Hutchinson and Mr. Strathes might be improved.’ 
By ballot of the Trustees on October 19 Mr. Sweet 
was appointed ; but he had to agree ‘to pay 5s. a 
week to Mr. Strother during the time he continues 
to play,’ and also to pay ‘1s. to the poor-box each 
time he omitted to take the service-——Sundays, 


Wednesday mornings, and all Holidays.’ As an 
act of grace the Trustees allowed Mr. Sharon 


‘Two guineas to bear his charges home again.’ 

In 1755 Mr. Sweet retired, and was succeeded 
by Mr. Andrew Strother. This gentleman appears 
to have been a somewhat interesting person. He 
was evidently connected with the organ for some 
time. In 1789, when he was sixty years old, 
various unecclesiastical entries concerning him 
begin to appear in the Trustees’ accounts: e.g, 
‘Paid Mr. Strother for a hat, 8s., and gave him 
2s. 6d.; Gave him 5s. 6d., and for making his 
breeches, 3s. 3d.; Great coat, 15s.’ He was 
allowed the sum of 2s, 6d. per half-year for shaving, 
and there are other entries for his shoes, board, 
washing, hats, &c. Strother evidently became 
past work, for in 1808 Francis Sharp was appointed 
joint-organist, Strother to receive the salary during 
his lifetime and Sharp to receive 15 guineas ‘as 
long as the Duke of Rutland continues his 
subscription to that amount, and after Mr. Strother’s 
death to have the £30 in addition. The 
following entry in the Trustees’ accounts speaks 
for itself: 

To cash paid for the funeral expenses [January 1, 1816] of 
Andrew Strother, the late organist, who was appointed as 
long ago as the year 1755, and who died in indigent 
circumstances having never a larger stipend than £30 per 
ann. as organist—£10 175. §d. 


To return to Francis Sharp, who was buried 
October 6, 1832, aged seventy-six. He may have 
been the author of ‘New Guida di Musica, being 
a complete book of instructions for beginners on 
the pianoforte’ (Op. 6), and the composer of ‘Six 
sonatas for the harpsichord.’ A single-sheet ballad, 
‘Poor Mary,’ was certainly composed by him. 
After Sharp’s death the Trustees decided to 
increase the salary to #40 per annum, and to 


_— 


of boys and girls to sing in the church, ‘for which 
an additional remuneration may be expected,’ 
Mr. Whale, organist’ of Lincoln Cathedral, was 
the adjudicator, and Mr. William Dixon, an early 
articled pupil of Dr. Z. Buck, of Norwich, was 
appointed, the six unsuccessful candidates being 
allowed two guineas for a dinner at the hotel. 

In 1809 G. P. England turned the Echo into a 
Swell organ, and he doubtless carried out other 
work on the Byfield instrument. Further improve- 
ments were made in 1833, when the re-opening of 
the organ was celebrated by the Grantham Musical 
Festival, held on January 9, 1834, under the 
presidency of the Duke of Rutland and the 
patronage of a large number of the neighbouring 
aristocracy and gentry. The Duke of Wellington, 
then a guest of the Earl and Countess Brownlow, 
was also present with his host and hostess. Clara 
Novello, at that time a girl of fifteen, was the 
principal lady vocalist! Henry Phillips was the 
chief bass, and Thirwall led the band, while the 
conductor was the organist, Mr. Dixon, ‘ who will 
preside at the organ and pianoforte.’ Two 
performances, both of a miscellaneous character, 
were given, in the morning at the church 
(‘Great care will be taken to have the Church 
well aired’), and in the evening at the theatre. 
The Court Journal of January 18, 1834, gave a 
long notice of the festival. We are told that ‘in 
the Patrons’ gallery were congregated, at the hour 
of twelve, the Duke of Rutland, who sat in the 
centre of the first row in an ornamental chair.’ 
The vociferous reception—and in the church, too!— 
accorded to the Iron Duke is recorded in a further 
extract from the Court Journal : 


The Duke of Wellington’s arrival at the grand entrance 
was hailed by loud cheers from those who had assembled 
around, whilst the crowded audience on his en/rde into the 
interior of the Church, arose, as with one accord, and 
testified their grateful admiration of the hero of a hundred 
battles by repeated and enthusiastic plaudits; Mr. Dixon, 
the Organist, with excellent discrimination, playing, con 
spirito, ‘See the Conquering Hero comes.’ His Grace, on 
ascending the Patrons’ tribune slightly bowed in acknow- 
ledgment of the kindly feeling so powerfully evinced 
towards him. 


The local newspaper report contained the following 
reference to the Duke at the festival : 
The Duke of Wellington was there for only a very short 


time, he being troubled with deafness, and having a painful 
sensation from powerful sounds. 


In 1865 Messrs. Foster & Andrews built an organ 
which was placed in the third arch of the north 
aisle. Up to that time the instrument had stood 
upon the screen. In the same year William Dixon 
resigned the office of organist ; to him succeeded 
his brother George, afterwards Dr. Dixon, who, 
after twenty-one years’ service, resigned in 1886. 

The present organ, of which a view is given on 
p. 569, was built by Messrs. Norman & Beard 
in 1906. Subjoined is the specification of the 
instrument ; the stops marked * are prepared for 





require the organist to teach a competent number 
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nied i aie a , sidaiaci | Messiah, which I set to Musick before | left 
rWO IMPORTANT BOOKS ON MUSIC.* | England.’ It concludes thus: ‘I have the 
CATALOGUE OF THE MUSICIANS’ COMPANY Honnour to be St Your most obliged and most 


EXHIBITION. 


England can claim the distinction of having 


initiated music exhibitions. The first—held at 
South Kensington in 1872-— was restricted to 
ancient musical instruments made before 1880. 


Thirteen years later a more comprehensive scheme, 
at the Royal Albert Hall, formed an exceedingly 
interesting adjunct to the Inventions Exhibition of 
1885. On the continent the valuable collection 
brought together at Vienna in 1892 was most 
noteworthy. Since then, there have been similar 
displays in England, though none of such 
importance as the Music Loan Exhibition organized 
by the Worshipful Company of Musicians in 
set of 


1904. We have before us a complete 

the catalogues of the above-named exhibitions 
previous to that held five years ago. These 
are all hand _ catalogues, hastily compiled 
under the inevitable conditions attending the 


preparation of the various exhibits. As such 
they are useful for reference, and, as time goes 
on, they become valuable. But nothing so 
complete, so comprehensive, and—may we say it? 

so interesting in the nature of a music-exhibition 
catalogue has appeared as the publication under 
notice. 

Consisting of some 350 pages, this handsomely 
got-up quarto volume can be reviewed from two 
main points of view—its subject-matter and its illus- 
trations. ‘Taking the latter feature first, the eleven 
photogravure plates include portraits of Handel, 
Haydn, and Monteverde; an elaborate positive 
organ of the 16th century; the Countess of Dudley’s 
Ruckers virginal (1642) and Mr. Arthur Hill’s 
Liversidge’s virginal (1666). Other portraits are 
those of Dr. Arne and Dr. John Bull. No less 
interesting are the facsimiles. These include 
specimens of the handwriting of Bach, Orlando 
Gibbons, Handel, Mendelssohn, Henry Purcell 
and Wagner. Bach is represented by a document 

signed, sealed, and settled—acknowledging the 
receipt of five thalers; Orlando Gibbons by a 
memorandum at the bottom of a bill of John 
Burrard, organ builder to Westminster Abbey in 
1625, in which Gibbons says: ‘I have already cut 
him off ten shillings.’ The neat calligraphy of 
Wagner is shown in the opening lines of the first 
draft of his ‘ Tristan,’ and the fine ‘ pothooks and 
hangers’ (face Samuel Wesley) of Handel are 
displayed in a characteristic letter—three quarto 
pages long—written from Dublin, on December 29, 
1741, to Charles Jennens, the compiler of the text 
of the ‘ Messiah.’ The letter begins: ‘St—it was 
with the greatest Pleasure I saw the Continuation 
of Your kindness by the Lines You was pleased to 
send me, in order to be prefix’d. to Your Oratorio 


humble Servant, GEORGE FRIDERIC HANDEL.’ 

The facsimiles include the opening bars of 
Mendelssohn’s Scherzo for full orchestra. rhis, 
from his Octet, he scored for his Symphony in 
C minor, to replace the minuet and trio, when he 
conducted that work on his first appearance in 
England, at a Philharmonic Society’s concert in 
1829. No less legible are the notes of Henry 
Purcell, as shown in the first six bars of his ‘The 
Yorkshire Feast Song.’ Many other illustrations 

pages from old and rare books, photographs of 
beautiful and valuable instruments, some of them 
quaint—are profusely scattered throughout the 
pages of this edt#ion de luxe catalogue, whereby its 
attractiveness is greatly enhanced. 

Turning to the literary features of the volume, 
we find that it is divided into six main sections: 
Music-printing ; Printed music ; Instruments ; 
Portraits, &c. ; Manuscripts (music and letters) ; 
Concert and theatre bills, programmes, and 
miscellaneous. Except the last-named section, 
which speaks for itself, to each division is prefixed 
a preface written by an expert in that particular 
subject, while the general prefaces include the 
‘Introduction to the original catalogue,’ and a list 
of the seventeen lectures delivered in connection 
with the Exhibition. 

There remains to be mentioned one important 
feature in which this Catalogue differs from others 
of its kind. We refer to the copious notes to many 
of the entries which throw light upon the most 
important exhibits and at the same time remove 
the subject-matter from the aridness of bald 
description into the fertilized region of readable- 
ness. A cataloguer pure and simple who is 
deeply dyed in the technicalities of his calling, 
would probably object to these illuminating side- 
lights upon the various exhibits ; if so, he can pass 
them by: but that they add immensely to the 
interest of the descriptions, the general reader will 
not have the slightest doubt. In order to prove 
this point, we venture to give a few specimens of 
these ‘notes,’ selected from each section of the 
catalogue. 

Under the entry ‘ Psalterium et Hymnarium’ 
[1470 80] we read : 


No place or date. The stave lines only printed. This 
frequently happened in the case of early liturgical works, 
and possibly shows that the printer was unable to print the 
notes; but it is more probable that the notes were omitted 
in order that the authorities of individual churches might 
have the opportunity of inserting the music of the service 
which was according to their own particular ‘ use.’ 


Sebastian Virdung’s ‘ Musica getutscht’ (1511)—a 
book that is as interesting as it is rare—is thus 
referred to : 

This extremely rare book (a small oblong 9 in. by 54in.), 
written in dialogue, is quite encyclopedic in its survey ; 
moreover, it is the oldest work describing the precursors of 





a illustrated Catalogue he Music Loan Exhibition held 
y the Worshipfu mmpany of Musicians at Fishmongers Hall, 
ne and July, 1904. Novello, rou. 
Aing's Musick: a transcript of records relating to music and | 
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modern musical instruments. The illustrations are by no 


means its least attractive feature .. . The letterpress 
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aint old book contains some curious views held by 


of this 
the author—e.g., that kettledrums are instruments which 
cause ‘much unrest (or tribulation) to pious old people, to 
sick folk, and to the devout in cloisters who have to read, 
and study, and pray’; and so little do the drums find favour 
with Virdung, that he goes so far as to say: ‘I verily 
believe that the devil has invented and made them’ ! 
In the Instrumental section the Flemish positive 
organ (1592) is described in the following terms : 
This instrument has always been known as ‘ Queen 


Elizabeth’s Organ,’ but it was the opinion of its last owner, 
the late Mr. J. Snowden Henry, M.P., of East Deen, 
Bonchurch, Isle of Wight, that, ‘ having been in the Isle of 
Wight so long, if it had a royal owner it is more likely to 
have been the Princess Elizabeth—a daughter of Charles I. 
—who died at Carisbrooke.’ There is, however, no evidence 
that it ever belonged to a member of the royal family. 

The organ bears the date 1592 and a quotation from 
Psalm cl., of which the English translation is: ‘ Praise the 
Lord with stringed instruments and organ.’ It is probably 
of Flemish origin, and appears to have been specially made 
for an Earl of Montrose, whose arms are prominent in the 
decoration, and whose initial ‘J.’ (for John Graham) is so 
treated in the ornamentation of the case that the monogram 
forms an ‘M’ for ‘Montrose,’ under a coronet. This 
monogram appears twice on the upper portion of the case, 
and alternates with a representation of a human head on the 
front of the keys. 

The compass of the instrument is from E to C—45 notes, 
and the stops are ‘ Stopped Diapason,’ ‘Flute,’ and ‘ Regal,’ 
the last named extending from B to C—26 notes. There is 
also a tremolo which, used in conjunction with the ‘ Regal’ 
stop, gives the effect of a ‘Vox humana.’ The organ 
measures 5 ft. 9 in. high by 3 ft. 6 in. wide by 1 ft. 9 in. 
deep. There is no draw-stop action of the usual description, 
but the slides are worked direct, a carved knob being 
affixed to each end. 

The pipes are of wood, and are most elaborately carved in 
such a way as to resemble, so far as was possible, the Scotch 
thistle. Probably the original organ had but two stops, the 
‘Stopped diapason’ and the ‘Flute,’ the ‘ Regal’ being 
added as an afterthought, possibly before the instrument 
left the workshop. In 1889, at the dispersal of the late 
Mr. Snowden Henry’s collection at Messrs. Christie’s, it 
realized 200 guineas. Exhibited at South Kensington, 1872. 


To the portrait of Monteverde (1567-1643) is 
appended a note which reads : 


This portrait long passed as that of Antonio Stradivari. 
It was presented by the late Signor Giacomo Stradivari, a 
descendant of the great violin-maker, to J. B. Vuillaume, 
and was acquired by its present owner from a member of the 
latter’s family. Everything about the portrait not only points 
to a date considerably earlier than the time of Stradivari, but 
to an original who was a musician. A comparison of it with 
an undoubted portrait of the composer, together with other 
evidence, affords reasonably satisfactory proof that this 
portrait does represent Claudio Monteverde, who was also a 
native of Cremona. 


His Majesty the King headed the list of lenders 
with some valuable manuscripts from the Royal 
Music Library at Buckingham Palace, of which 
the most precious was the autograph of Handel’s 
greatest oratorio. Here is the note on that 
supremely interesting volume : 








The first page is headed ‘ Messiah’: on the same page 
Handel has written the date when he commenced the 
oratorio, August 22, 1741. The end of the first part is 
dated August 28, 1741; that of the second part, September 6, 
1741 ; while on the last page of all is written ‘S. D. G. | 
Fine dell Oratorio | G. F. Handel h Septembr 12 | 1741 | 
ausgefiillet den 14 dieses.’ Handel bequeathed this and all 
his other autograph scores to his amanuensis, Christopher 
Smith, who, in return for kindnesses shown to him, 
presented them to King George the Third. 


We have already referred to the letter written by 
Handel to Charles Jennens, therefore two more 
short quotations from the ‘ Letters and documents’ 
section must suffice in that particular. In 1855 
Richard Wagner was in London as conductor of 
the Philharmonic Society’s concerts. In a letter 
dated May 11, 1855, he ‘requests Mr. Anderson 
[treasurer of the Philharmonic Society] to send 
him £50, as he is in want of that sum.’ The 
next letter, written in French and dated ‘ London, 
June 1855,’ reads thus in its translated 
form : 


25) 


My dear Mr. Anderson, 

Mr. Berlioz begs for two tickets for the concert this 
evening. If you will have the goodness to give them to 
him, you can send them to me with my tickets, as I shall 
be seeing Mr. Berlioz again. Failing that, his address is 
13, Margaret Street. 

Au revotr for the last time this evening, 
Yours sincerely, 
RICHARD WAGNER. 


Our last quotation is the note to a finely 
engraved ticket of admission to a concert, given 
on February 10, 1734, by the Castle Society of 
Music, and furnishes the following information 
concerning that 18th century organization : 

The Castle Society of Musick was held in great repute in 
the eighteenth century. It derived its name from the Castle 
Tavern, in Paternoster Row, where the concerts, vocal and 
instrumental, were originally held. In 1768 the performances 
took place at Haberdashers’ Hall, the business meetings 
being held at the Half-moon Tavern in Cheapside. 


The foregoing extracts may suffice to show that 
the Catalogue is no mere dry bones of prosaic 
profundity, but that it is alive with information of 
a kind that is as valuable as it is interesting and 
sometimes amusing. From a typographical point 
of view the volume leaves nothing to be desired. 
The reproductions are faultless in their veracity, 
and the printing of the book is a matter upon 
which those immediately concerned are to be 
warmly congratulated. As a tribute to British 
workmanship, no less than from its literary and 
artistic points of view, it may safely be said that 
this Catalogue forms a valuable addition to the 
musical literature of our country. 

THE KING’S MUSICK. 

Those who are more or less familiar with the 
ins and outs of the Record Office know full well 
how vast is the mass of historical material stored 
in that great building, and, unless they be experts, 
they also know the difficulty attending the 
deciphering of many of the ancient and valuable 
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Chancery Lane. 
printing and publishing the contents of the Record 
Office, and industrious transcribers are constantly 
at work ferreting out the contents of these musty 


old manuscripts and making them available to the 


public. But, so far as we know, no one has taken 
up any special subject in transcribing these State 
papers, certainly not that of music. It has therefore 
been left to the enthusiasm and enterprise of the 
Rev. H. Cart de Lafontaine, a member of the 
Worshipful Company of Musicians, to delve 
among the documents of the Record Office, 
whereby he has been able to set forth the result 
of his labours in a volume of 522 pages, entitled 
‘The King’s Musick.’ 

The scope of the book is indicated by the 
following extract from the preface : 


One has only to turn a few pages of the text to discover 
that we have here a collection of documents, arranged in 
chronological order and classified under the various reigns, 
all coming from the Lord Chamberlain’s records, as now 
preserved in the Record Office. Those selected treat for the 
most part of the maintenance and ordering of musicians 
attached to the English Court ; but we gather up by the way 
many details concerning their lives which ought to be of 
much interest to students of music and musical history. 
These records commence in 1460-1, and are carried up to 
Michaelmas, 1700. It was thought that such a date would 
be a convenient stopping-place; had investigations been 
carried further it would have made too bulky a volume, and 
this is more than sufficient for a first instalment. 


Mr. de Lafontaine pays a well-deserved tribute 
to Miss Stainer for her learned and invaluable 
co-operation in the preparation of the book for the 
press. He says: 


I can unhesitatingly say that had it not been for Miss 
Stainer’s valuable aid, this work would never have been 
brought to a satisfactory conclusion. I therefore take this 
opportunity of expressing my obligation to her, not only for 
so aiding me, but also for rendering—and I think all will 
confess she has so done—signal service to musical literature. 


A superficial glance at the pages of this book 
might result in characterizing it as a mass of 
entries wherein a certain amount of reiteration is 
inevitable. But a detailed examination of its 
contents reveals information of much interest, 


quaintly and not infrequently set forth in amusing | 


terms. Moreover these State documents of long 
ago are invested with the charm of variety : 
e.g., the King at Newmarket, perfumed gloves, 
musicians for windy instruments, breeding a boy, 
Gregorians, beare and ale, and small pox—these 
are some of the subjects, im/er alia, that are 
referred to. 


a claricon, and soon. Early in the book—under 
date 1580—it is interesting to find the name of 
Parratt, not as a Master of the King’s Musick, but 


as Admiral Sir John Parratt, in a ‘warrant for sea | 


liveries’ for ‘two trumpeters’ attending upon 





documents preserved in the nation’s archives in| date of a ‘Warrant for 12 surplices for his Majesty's 
Much has been done by way of| musicians for the wind instruments, at times of 


their service in the Chappell’; and on January 31, 
16373, Mr. John Woodington was paid £12 ‘for 
/a Cremona violin, to play to the organ, upon the 
j comments of Mr. Nicholas Lanier.’ Here is a 
| quaint entry, dated July 6, 1668, which curiously 
| enough contains the name of a prominent politician 
of the present day : 


* Whereas William Watson, yeoman of ye great bakehouse, 
is willing to deliver unto the musitians the roome over the 
same; these are therefore to require you to deliver it to 
them accordingly, and unto Sir Winstone Churchill the 
roome adjoyneing to his lodgings over the great buttery now 
in the possession of the musitians for the violins with the 
little cole roome at the foot of the stayres leading to ye said 
lodgings.’ 





Unauthorised teachers of music fared badly in 
the reign of King Charles II. On June 28, 1669, 
was issued a 


Warrant to apprehend George Smyth, Francis Pendleton, 
Mosse, Czsar Duffill and Josiah Priest, for teaching, 
practising and executing music in companies or otherwise, 
| without the approbation or lycence of the Marshall and 
Corporation of musick, in contempt of His Majesty's 
authority and the power granted to the Marshal and 
Corporation. 


An entry—dated May 16, 1674—is headed 
‘Chappellmen for ye theatre,’ and reads : 


It is his Majesty’s pleasure that Mr. Turner and Mr. Hart 
or any other men or boys belonging to his Majesty’s Chappell 
Royall that sing in ye Tempest at His Royal Highnesse 
Theatre doe remaine in towne all the weeke (dureing his 
Majesty’s absence from Whitehall) to performe that service, 
only Saturdayes to repaire to Windsor and to returne to 
London on Mundayes if there be occasion for them. And 
that [they] also performe ye like service in ye opera in ye 
said theatre or any other thing in ye like nature where their 
helpe may be desired upon notice given them thereof. 


Among the payments to Nicholas Staggins, 
Master of the King’s Musick in July, 1675, was 
one 


For the fair writing of a chaccon with several others that 
was played at Scaramoucha from the fowle original in score, 
the foure parts together and the prickers’ dyes, £6. 5s. 


As may be assumed, the Chapel Royal figures 
largely in ‘The King’s Musick.’ There are many 
entries relating to the expenses attendant upon 
commandeering chorister-boys in various parts of 
the country by virtue of a royal warrant dating 
from the time of Queen Elizabeth. By this means 
we can trace two Masters of the Children, Captain 
Henry Cook and Dr. John Blow, on their press- 


Some old-time spellings are to be|gang expeditions at eleven different cathedrals, 
found, such as shagbutts, howboies, pfife, mending | 


also at Cambridge, Newark, and even Windsor. 
At Newark (July, 1661) the haul doubtless included 
John Blow, then the shining light of the song 
school there. Cook’s expenses ‘for fetching five 
boys from Newarke and Lincolnie for his Majesty's 
service’ amounted to £23. 16s. 9d.; ‘for 8 days 





that naval officer. ‘December 26, 1634’ is the 


going to Salisbury and bringing a boy from thence’ 
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Dr. Blow was reimbursed to the extent of £6. | 
The education given to the children may be judged | 
from a warrant dated May 4, 1663: 


Warrant to pay Henry Cooke, master of the Children of 
his Majesty’s Chappell, the sum of £30 expended by him for 
teaching the said children the latin tongue, and for learning 
of them to write; also the sum of £30 for the Children’s 
jearning of the violins and the organ. 


The illnesses of the Children also find a place | 
in these records, as witness the following, under 
date November 8, 1676: 


Warrant to pay Mr. John Blow, master of the children of 
the Chappell the sum of £143 for the children learneing on 
the lute, violin and theorbo, and for strings and other 
expenses ; and for his charges and expenses in his going to 
Windsor, Oxford, Gloucester, Hereford and Worcester to 
fetch boyes from these (uires for his Majesty’s Chappell 
Royall in 1676; and for a nurse, chamber rent and firing 
for keeping of John Cherrington, one of the children of the 
Chappell, being sick of spotted fever. 


A similar payment to John Blow (December 5, 
1677) included ‘the cure of a broaken legg of one 
of the children.’ 

Even allowing for the difference in the value of 
money as compared with our own day, the copying 
of music was an expensive business in olden times. 
Here is a warrant—dated November 9, 1686— 
relating to the coronation of James II. : 








These are to pray and require you to pay unto Dr. | 
Nicholas Staggins, master of his Majesty’s musick, the sum 
of £19. 11s. 6d. for faire writeing of a composition for his | 
Majesty’s coronation day from the originall in score the | 
6 parts, for drawing ye said composition into forty severall | 
parts for trumpetts, hautboyes, violins, tennors, bases, 
pricker’s dyett included, for ruled paper, penns, inke and | 
chamber rent, and disburst in providing severall musitians | 
for ye coronation day who were not his Majesty’s servants. | 

| 
In 1691 it was ordered ‘That the King’s Chappell | 
shall be all the year through kept both morning | 
and evening with solemn musick like a collegiate 
church.’ The word ‘Gregorians,’ already mentioned, 
occurs in ‘Musicians’ riding charges for attending 
the King and Queen in their progresses at 
Windsor, Hampton Court, or elsewhere,’ in 1687 
Of the forty-one persons—including one organ- 
blower and one cushion-man — named in that 
document, eight were ‘Gregorians.’ The list is 
headed with ‘One organist’ (unnamed) and 
includes a ‘ Mr. Curkaw.’ 

The names of distinguished English church 
musicians constantly occur. For instance, that of 
Orlando Gibbons, who at the funeral of James I. 
in 1625, played the ‘privy organ,’ whatever that 
instrument may have been, on that mournful 
occasion. Henry Purcell, father and son, frequently 
appear. The younger of the twain was admitted 
‘in the place of keeper, maker, mender, repayrer 
and tuner of the regalls, organs, virginalls, flutes 
and recorders and all other kind of wind 
instruments whatsoever, in ordinary, without fee, to | 
his Majesty, and assistant to John Hingston, and | 
upon the death or avoydance of the latter, to come | 








in ordinary with fee.’ As this warrant is dated 
June 10, 1673, it shows that Purcell received this 


|important, though honorary, appointment in his 


boyhood and at or before the breaking of his 
voice, for under date December 17, 1673, is a 
warrant which reads : 


Warrant to provide outfit of clothing for Henry Purcell, 
late child of his Majesty’s Chappell Royall, whose voice is 
changed, and gon from the Chappell. 

Warrant to pay to Henry Purcell, late one of the children 
of his Majesty’s Chappell Royall, whose voyce is changed 
and is gon from the Chappell, the sum of 430 by the year, 
to commence Michaelmas, 1673, last past. 


As the above appointment does not seem to 
have been recorded by any of Purcell’s biographers, 
herein lies the value of ‘The King’s Musick.’ 
Later on we find further references to the great 
musician which speak for themselves : 

Bill for fine holland for Henry Purcell, child of the 
Chappell, going off (Jan. 8, 1673). 

Bill for handkerchiefs for Pursell a boy gone off from the 
chapel (Feb. 2, 1673). 

Account for a felt hat for Henry Purcell, a boy leaving 
the Chappell Royal (Accounts ending Michaelmas, 1674). 

Warrant for payment for one and twenty ells, three 
quarters of holland, for four whole shirts, four half shirts, 
and for bands and cuffs for Henry Purcell, a child gone off 
from the Chappell (Feb. 13, 167%). 


Many more extracts could be given did space 
permit. Mention must, however, be made of the 
useful appendixes contributed by the editor. These 
consist of Notes on musicians and other personages 
mentioned, Notes on references to costume, Notes 
on court masques, particularly the Whitehall 


| masque of 1674, Notes on some general references 


in these records. ‘To these succeed an exhaustive 
index of names, which greatly adds to the value of 


[this informing volume as a book of reference. 


‘The King’s Musick,’ which is dedicated to Queen 
Alexandra, bears evidence of having been most 
carefully compiled ; indeed, nothing but praise can 
be awarded to a volume that is of distinct value 
as a contribution to the history of music in 
England, and it is one that does infinite credit 
to all concerned in its production. 


GREEK MUSIC AND THE 
OF HELLAS. 


The study of Greek music has interested and 
fascinated many thinkers from  Aristoxenus, 
B.C. 300, to the present time. One of the latest of 
these is Mr. Raymond Duncan, who, with his 
wife, believes ‘that the music still sung in Hellas, 
both ecclesiastic and popular, is, with slight 
exceptions, naturally descended in a direct line 
from the music of the ancients, both in theory and 
in practice. Notwithstanding the many vicissitudes 
and great lapse of time, the Hellenic people have 
retained their music in an extraordinarily near and 
pure relation to those natural laws upon which 
classic music was founded.’ Moreover, he main- 
tains that ancient Hellenic music is a living and 
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powerful factor in the present day. 


in a more 


Assyrians, Armenians, Russians, Turks, 


way and modify the music of 


near future. 


And this 
not only among some six millions of Greeks, but 
or less pure form among countless 
Rou- 
manians, and indeed all other peoples who have 
come into contact with the overwhelming influence 
of Hellenic culture, and that it will surely win its 
Europe in the very 
He also believes that music was the 


starting-point for the art of music. 

Mr. Duncan has lived for seven years in Greece 
in the very heart of the country, taking stock, as jt 
were, of the songs and dances of the people in 
districts remote from the leaven of 
influences. As part of a programme for the 





Wile 
it is destined to outlive future generations of | at the foot of Mount Hymetos, near Athens. One 
mankind. aim of this school is to reform and simplify the 

Mr. Raymond Duncan epitomises his creed in|methods of teaching the old music, and to 
three sentences—Hellenic music is (1) the survival | complete the efforts that have been made during 
of the greatest Art of the ancients, (2) the oldest |the last hundred years to form a comprehensive 





MR. RAYMOND DUNCAN. 
written music in the world, (3) the most true and 
complete of all music. Recently, at Messrs. 


Novello’s Rooms, Wardour Street, Mr. Duncan and 
his accomplished wife gave an instructive demon- 


stration of the truth that is in them regarding the 
ancient music of Greece, their desire being to 


do all in their power to awaken an interest in 
Hellenic music. For they believe that a know- 
ledge of the theory and practice of that music is 
absolutely necessary for any further development 
of either the modern practice or appreciation of 
musk 
painting, 
natural 


and that, as classic architecture, sculpture, 
are 


and 


and poetry 
foundation 


and always will be the 


theory of that music. ‘I believe,’ he says, ‘that 
I have not only gone far on the road to this end, 
but that I have found and can give a rational, 


natural explanation of many of the musical 
laws the reason of which has long been lost. 
Hellenic music is not the result of individual 


genius, nor is it the composition of musicians ; it 
is a form of expression that has been evolved 
through ages under natural laws. Moreover, it is 
not only Nature music, but music of the highest 
culture, its theory and laws being derived from 
and common to the systems of Nature, while its 
practice has an exact physical and spiritual effect 
upon the performers and hearers. It is music 
that appeals to all forms of animals that have a 
fully-developed sensitive system ; it is a common 
language not only between men, but between man 
and Nature. Why? Because of its absolute and 
exact compliance with Nature in its laws of melody, 
harmony, and rhythm.’ 

Again: ‘Hellenic music is the result of the 
human attempt to express an appreciation 
cosmic laws, design, and harmonies, and _ those 
human sentiments, aspirations, and states of mind 
which words are unable to express. As a medium 


of 


for conveying and receiving impressions, it is 
far more expressive than language; to my 


thinking it is the father of language, and holds a 
much more important place in man’s development. 
I think the time has come when the world must 
look back and study more deeply than ever the 
wondrous culture of ancient Hellas.’ 

To go into the technical details of Mr. Duncan's 
propaganda would be to encroach on the limits of 
our space and of his field of study and research. 
In his lecture on Hellenic Music—which he hopes 
to repeat in London during the coming season—he 


gives a concise and practical explanation of ‘the 
development of the diatonic, chromatic, and 


enharmonic genders ; the development of the four 
master-modes and their plagals; the systems of 
diaphonie, triphonie, tetraphonie, and diapason ; 
harmonic attraction and the relation of melody, 
harmony, mode, and rhythm.’ 

The subject of folk-music has now become an 
important feature in the musical life of our country, 
therefore, with the knowledge that Mrs. Duncan, 
herself a Greek lady, had given special attention to 
Hellenic folk-song, we asked her to supply us with 





starting-point for the 


some first-hand information on this interesting 


practice or understanding of those arts, g 
Hellenic music is the natural foundation ang 







modem & 


| revival of the classic arts and industries, a school § 
most perfect of all the Hellenic arts, and that/and colony have been founded by him and his 
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theme. This she very kindly and readily consented 
to do in the following words : 


‘There are various kinds of folk-songs in Greece,’ 
‘There are songs of the mountaineers ; 


she Says. 

songs of shepherds; dancing songs; songs at 
festivals, weddings, spring, &c. ; songs at funerals ; 
songs which accompany daily occupations. These 
songs have a natural division into three classes : 
rhythmic, melodic, and harmonic. That is to say, 


classes in which rhythm, melody or harmony 
predot inate and govern the construction of the 
song. 

‘The dancing songs, songs which accompany 
occupations, and funeral songs are rhythmic; festival 
and shepherd songs are mostly melodic ; songs of 
the mountaineers are mainly harmonic. In 
Hellenic music, harmony is absolute and exact ; 
it applies not only to the relations of notes, but to 
their sequence, speed, rhythm, and expression. 
Although the shepherd and mountaineer songs 
naturally have a common meeting-point, there is a 
great difference between the characteristic songs 
of each class. 

‘One class of folk-song is dominated entirely by 
thythm—rhythm being uppermost and forceful, 
while melody and harmony are practically non 
existent in comparison. ‘This class is used for the 
telling in verse of a tale or the happening of an 
incident. The music of these songs may be used 
with any verses whose rhythm is in harmony with 
the rhythm of the music. These songs are 
invariably cast in one tetrachord or in one 
pentachord, and they are more generally found 
among the mountaineers and shepherds. 

‘Many songs of the mountaineers are principally 
harmonic. ‘That is to say, songs in which, though 
the rhythm or melody can be greatly modified, yet 
the harmonic expression and character of the song 
will remain the same. Among these songs are a 
certain limited number of set types of harmonic 
songs, which become very elastic and adapt 
themselves to the expression and rhythm of the 
words used, though their harmonic character 
remains true to their particular type.’ 

In response to our request for a verbal picture 
of Greek life in folk-song, Mrs. Duncan says: ‘ In 
Hellas are to be found the most musical people of 
Europe. Music is as important a part of their life 
as their language. They make use of it almost 
entirely when wishing to express their emotions ; 
indeed, they rarely employ language to this end. 
When enjoying themselves on a holiday the people 
do not talk about or discuss the beauty of 
mountain, grove, or field, but they dance and sing 
and become a part of the natural harmony of 
Nature which surrounds them. On a working-day, 
the people sing at their work ; if on holiday, they 
sing to their dance. ‘They sing at a wedding, they 
sing at a funeral, in fact, their religious services are 
all carried out in song. The bride, bridegroom 
and priest dance hand in hand before the altar in 
the church, singing. On a holiday there is hardly 
a hill-top near Athens that has not its circle of 
young men and maidens, hand in hand, dancing 
to their united song. _In all Hellas there is not a 


mountain that does not echo to the sound of flute 
and song both by night and by day, while the rush 
of the waters of every clear stream is the accom 
paniment to the song of young girls as they fill 
their earthen vases with water. 

‘Though Hellenic music appals the modern 
musician by its eight distinct modes, its two 
chromatic and five enharmonic scales with their 
quarter tones, in Hellas the people, though in 
many cases not even knowing how to read or 





MRS. PENELOPE DUNCAN. 


write, will sing these modes with absolute correct 
ness ; moreover, they will make fine differences in 
intervals impossible for the most cultured of 
modern singers to produce, or in many cases, even 
to appreciate. A shepherd playing a flute having 
six holes will produce a wealth of tones and 
intervals, and overcome all technical difficulties, 
which the greatest of modern flautists—even with 
the help of his complicated machinery of keys 


and life-time of study—cannot in any manner 


| approach.’ 
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In conclusion, it should be stated that Mrs. 
Duncan has a natural talent for the vocal rendering 
of the music of her country, and for an exact 
intoning of the various modes and precise 
expression of the different rhythms. She has 
spent many years in gathering the songs of the 
people and mountaineers, and in studying with 
the psalmists of the different districts. She 
believes that she has succeeded in disentangling 
all local or individual mannerisms from the music, 
and in separating the true musical tradition from 
those acquired through such influences. Whatever 
may be said for or against the theories, as 
practically demonstrated, of Mr. and Mrs. Duncan 
on the subject of Greek music, no one can question 
their enthusiasm in a propaganda which is of 
great interest in the study of the Art in all its 
Leautiful forms. 


Occasional Wotes. 


The Dean of Westminster (Dr. Armitage Robinson 
and the Provost of King’s College, Cambridge 
Dr. M. R. James)—both experts of the greatest 
distinction in their several spheres— have been 
critically examining the manuscripts still extant in 
the Chapter Library of Westminster Abbey. A great 
fire in 1694 made a holocaust of the documents then in 
the Library, mostly collected by John Williams, Dean 
of Westminster from 1620 to 1641 ; but Dr. James has 
examined in detail thirty-four manuscripts now pre- 
served in the Library, and gives the results of his 
researches in a book, recently published by the 
Cambridge University Press, entitled ‘The Manu- 
scripts of Westminster Abbey.’ No. 20 of these 
Tractatus de Sphera:, which dates from the 15th 
century, has a musical interest. Sandwiched between 
a tract on arithmetic in Latin and an astronomical 
diagram, it contains an unknown Christmas carol in 
English, which reads as follows: 
A babe ys borne I wys 
This worlde to ioy and blis 
His ioy shall never fade and misse 
And Ihesus is hys name. 
On cristmasse day at morne ) 
Thys child was i borne 
To save us alle that were for/lorne } 


)  & 
Ihesus. 


On gudde friday so sone } 


a 


The library of the Royal College of Music is no, 
provided with a Catalogue of the printed music 
contained in that valuable collection. This volume, of 
368 pages, printed in double columns, is entitled : 


Catalogue of printed music | in the library of the Royal 
College of Music, London, by | Wm. Barclay Squire, M.A. 
F.S.A. 

Printed by order of the Council | sold at the Royal 
College of Music | and by Novello & Co., Ltd., London 
and Breitkopf & Haertel, Leipzig | 1909. 


The preface states that the library has been formed by 
the amalgamation of several libraries, of which the mos 
important was that of the Sacred Harmonic Society, 
purchased in 1883 for the sum of £3,000. To this 
nucleus have been added the libraries of the Concerts 
of Ancient Music, presented by Queen Victoria; 
Sir George Grove, presented in 1897-8; Mr. S. W 
Waley, presented in 1900 by his executors ; also the 
collections of Mr. J. W. Windsor (of Bath) and his 
family ; the collection of Franz Ries, presented in 190 
by Mr. Justin; 129 volumes from the library of 
Mr. Edward Dannreuther ; over 200 duplicates from 
the British Museum, presented by the Trustees; a 
collection of full scores published (and presented) by 
Messrs. Novello & Co. ; together with many gifts and 
bequests from various individuals. As to the plan of 
the Catalogue, the entries are arranged in alphabetical 





order, with ample cross-references and notes as to 
former owners. It is satisfactory to learn that this 
volume is to be followed by a catalogue of the 
important collection of manuscripts and that it is 
already in progress ; this section of the Catalogue will 
be especially valuable. A final volume will include 
books on the theory of music, on acoustics, the 
construction of instruments, &c., in addition to the 
collection of general literature. In the meantime 
the present instalment may be accorded a warm 
welcome as a useful book of reference. The fact that 
it has been compiled by Mr. Barclay Squire, of the 
British Museum, is a sufficient guarantee of the 
thoroughness and accuracy of the work. The volume, 
which is sold at 12s. 6d. net, can be obtained from 
Messrs. Novello. 


Dr. George Robertson Sinclair—whose portrait, 
seated at the organ, forms our special supplement 
illustration—has now completed a full score years of 
service as organist of Hereford Cathedral. The 
Festival of the Three Choirs, to be held at Hereford 
this month, will be the seventh of these time-honoured 
music-makings that he has conducted, and, let us add, 





«& 


To dethe he was i done Th 
) Thesus. 


3e twyx all morne and none 


On Estyr day so swythe ) 


Ile rose fro dethe to lyve 
To make us all bothe gladde and blythe 
On the holy Thursday } 
To heven he toke bys way 

Ther to a byde for euer and day! 


e 


| Ihesus. 


& 
Ihesus. 


The question may seriously be asked, Why have 
the Brighton Sacred Harmonic Society been ignored 
in the preparations for the second Brighton Musical 
Festival to be held next year? They did such excellent 
work at this year’s festival that it seems something 
more than a slight for the Devonshire Park Choral 
Society, of Eastbourne, to have been invited to sustain 
the choral part of the performances. Some explana- 
tion seems to be called for in thus importing an outside 
organization when a capable body of local and efficient 
chorus-singers is available. 





with success. Dr. Sinclair’s personality is character- 
istically portrayed in No. XI. of Sir Edward Elgar's 
‘ Variations on an original theme for Orchestra,’ which 
is headed ‘G. R. S.’_ His pedalistic propensities are 
reflected thus (bars 2 and 3, &c.) : 





The organ in Hereford Cathedral is by Father Willis, 
the cost of the rebuilding of which, amounting to 
the sum of £2,300, Dr. Sinclair raised by his own 
enthusiastic exertions. 


Care should naturally be taken in selecting anthems 
for church use in order that they may be suitable to 
the seasons of the year, ecclesiastical and otherwise. 
A summer number of a certain parish magazine, 
however, referred to the singing of an anthem entitled 
‘O chap your hands.’ 
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—— ! 
‘First performance.’ One of the most annoying | 
pitfalls to writers on music consists of these two | 
words. Owing to erroneous information supplied in | 
rospectuses of musical festivals, concert programmes | 
and books of reference, the most wary journalist | 
frequently fails unaware into one of the yawning | 
chasms thus dug for him. Mr. Hamish MacCunn’s | 
clever overture ‘The land of the mountain and the| 
flood’ is a case in point. The new edition of ‘ Grove’s | 
Dictionary of Music and Musicians’ (art. MacCunn) | 
gives the place and date of the first performance of | 
the work as ‘Crystal Palace, November 5, 1887.’ | 
While the place is correct, the date is open to| 
correction. And thereby hangsa tale. In the Crystal | 
Palace Saturday Concert programme-book of | 
October 29, 1887, the overture is announced to be 
played on the following Saturday (November 5)—| 
‘First time of performance.’ So far this information 
agrees with the statement in ‘Grove.’ But the} 
programme of the ‘ Orchestral Band’ performance 
given at the Crystal Palace at the odd hour of 
12.30 p.m., on Monday, October 31, 1887, contains 
this item : 


Allegro Romantique in B minor : - McCunn 


which is nothing more nor less than a fancy title of the 
overture in question ! 


In the programme-book of the Saturday concert 
following (November 5) the overture is headed ‘ First 
time at these concerts.’ Therefore, it may be assumed 
that Manns followed his usual custom of trying over 
a new work at one of his daily ‘Orchestral Band’ 
performances, in order that his permanent players 
might become familiar with the music previous to the 
full rehearsal for the Saturday concert. We have 
drawn the attention of Mr. MacCunn to the above 
curious title of his overture. In reply thereto he 
writes as follows: ‘I have not the ghost of an idea as 
to “ The land, &c.” having been put into a programme 
as “Allegro Romantique”—a very odd sort of 
description anyhow !—but I suspect it must have been 
one of dear old Manns’ diabolically ingenious dodges 
for cloaking the real name of a new piece till he had 
“tried it on the dog,” the “ dog” being the character- 
istically mild assembly usual at the festive hour of 

2.30 p.m. These performances were practically just 
public rehearsals.’ The foregoing facts, whatever 
they may be worth, are not without interest in the 
production of a fine tone-poem which, we are glad to 
observe, finds a place in the scheme of this season’s 
Promenade Concerts. 


When did the designation ‘ Programme Music’ first 
appear in print in the English language? Sir James 
Murray, in a recently-issued instalment of ‘The 
Oxford English Dictionary,’ gives vol. iii. of ‘Grove’s 
Dictionary of Music and Musicians, art. Abbé 
Vogler, 1881.’ But this is surely too late a date for 
the introduction of the words in their compound 
significance. It certainly appeared in Part II. of the 
Dictionary (article ‘The Battle of Prague’), issued in 
1878, three years earlier than the reference above 
quoted. We have however discovered a previous 
use of ‘ Programme Music.’ It is to be found in the 
Musical World of March 23, 1867, p. 179, where it 
forms the heading to a translation from Schumann’s 
Gesammelte Schriften. There are probably earlier 
instances of the use of this now familiar term, but that 
of 1867 is fourteen years previous to that given in 

The Oxford English Dictionary. In the same 
work is given some interesting information in regard 
to the use of the word ‘programme’ in English 





literature. 





The usual form of the word was reintroduced from 
France at the beginning of the 19th century. A 
writer in the ‘ New Monthly Magazine’ in 1823 says: 
‘A regular program (that is a nice new word I have 


just imported from France, to supply the hacknied 


common-place of a bill of the play).’ The old form 
of the word, ‘Program,’ was used by Scott, Carlyle, 
and others. In ‘Sartor Resartus’ (1858) Carlyle 
spells it with a capital P. J. L. Motley and Robert 
Browning (‘The Ring and the Book,’ 1869) also kept to 
the old form. On the other hand, Dickens, in 
‘Nicholas Nickleby’ (1838), prints it in italics as a 
French word. Here is the extract, from the amusing 
description of the wedding-anniversary party given 
by Mr. and Mrs. Kenwigs. 


Mrs. Kenwigs and Miss Petowker had arranged a small 


| programme of the entertainments between them, of which 


this was the prescribed order, but they had settled to have 
a little pressing on both sides, because it looked more 
natural. (Chapter xiv.) 


The Royal Manchester College of Music will this 
month inaugurate a new course of study to meet the 
needs of those students (1) who intend to become 
teachers of music, (2) who intend to qualify for the 
Teachers’ Diploma of the College, and (3) who 
desire to pursue the study of the art of teaching apart 
from considerations of diploma or vocation. As 
nearly 90 per cent. of the College students ultimately 
become teachers of music, this new course has been 
designed to equip those students for the special 
business of their lives, and to fit them to exercise their 
calling with the maximum of benefit to their pupils. 
We have before us the special prospectus of the 
department for the training of music teachers, which 
we understand has been drafted by Dr. Walter Carroll, 
a vigorous advocate of the claims of the child-pupil, 
and approved by the Council of the Manchester 
College. Dr. Carroll will himself take charge of this 
new branch of instruction. 


The prospectus leaves little to be desired on the 
ground of intelligent analysis and of thoroughness, 
and is made up equally of theoretical and practical 
work, of lecture and demonstration, embracing two 
lessons weekly in the art and practice of teaching. 
The course of study outlined covers a period of two 
years, beginning with the general principles of teaching 
as applied to the mind of the child in a stage of 
growth and expansion; it treats of the questions 
of the development of observation, imitation and 
attention in the youthful pupil, as well as with the 
training of the imagination. The appearance of this 
prospectus is a sign of the times. In a thorough 
and systematic manner it deals with a problem that 
is much discussed and often handled tentatively, the 
practical training of the teacher in the art of music. 
The experiment at Manchester is one that will be 
watched with interest. 


Mr. William Henry Hadow, Fellow and Tutor of 
Worcester College, Oxford, has been appointed 
Principal of Armstrong College of Durham Univer- 
sity at Newcastle-on-Tyne, in succession to Sir 
Isambard Owen, who has accepted the Vice- 
Chancellorship of Bristol University. Oxford 
therefore loses one of her most distinguished sons, 
but Newcastle may be congratulated upon having in 
its midst a cultured amateur of music and a gifted 
writer upon the art. 
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The music-publishing firm of ‘Charles Avison, 
Limited,’ has ceased to exist, with the result that its 


HEREFORD FESTIVAL NOVELTIES, 





publications will in future be issued by Messrs. Novello. 


Founded by the members of the Society of British 
Composers for the publication of their compositions, 
the now defunct firm justified its existence in issuing | 
works by Sir Alexander Mackenzie, Messrs. Arnold | 
Bax, W. H. Bell, E. York Bowen, Frederick Corder, 
Hurlstone, | 
J. B. McEwen, Tobias Matthay, Norman O'Neill, | 


B. J. Dale, H. Balfour Gardiner, W. Y. 


Felix Swinstead, and others. The extensive catalogue 


of ‘ Charles Avison, Limited,’ bears testimony alike to 
the good work done by them and the Society of} 


British Composers. 





‘Charles Avison, Limited,’ was, of course, a fanciful 
name suggested by the Newcastle-on-Tyne musician 
of the 18th century. To musicians his best known 
work is ‘An essay on musical expression’ (1752). In 
recent years Avison gained fresh notoriety by having 
been discovered by Robert Browning. In the poet’s 
‘Parleyings with certain people,’ one of the seven 
studies in biographical psychology forming that book 
is Charles Avison. It was from one of Avison’s 
numerous concertos for full orchestra of strings that 
the once popular chorus ‘ Sound the loud timbrel’ was 
adapted by Thomas Moore. In his ‘Sacred Melodies’ 
Moore naively states : ‘I have so altered the character 
of this Air, which is from the beginning of one of 
Avison’s old-fashioned Concertos, that, without this 
acknowledgment, it could hardly, I think, be 
recognised.’ Seldom, indeed, are arrangers and 
adapters of other people’s music so honest in 
admitting their alteration propensities. 





The organization of the Naval and Military Musical 
Union, to which we referred last month, is proceeding 
apace. A central council has been formed in London 
with Surgeon-General G. J. Evatt, C.B., as president, 
and Lieut.-Colonel C. Hope Willis (late Royal Marines) 
as honorary secretary. The other members of the 
council are Dr. W. G. McNaught, Mr. Orton Bradley, 
and Mr. James Walter Smith. The council have 
approved of certain general lines upon which concerts 
given under the auspices of the Union should be held. 
John Farmer’s ‘Scarlet and Blue’ has been adopted 
as the official chorus song-book, and it is hoped that 
a part-song book will shortly be published under the 
auspices of the Union. The Union will be inaugurated 
at a concert to be given at Chatham Town Hall on 
October 20. We trust that the concert will be a great 
success, and that the Union will spread rapidly 
throughout the Services. The address of the honorary 
secretary is 13, St. James’s Square, S.W. 





Judas Maccabceus 











DR. WALFORD DAVIES’S ‘NOBLE NUMBERS,’ 


The collective title which Herrick gave to his 
; volume of sacred verse has been used by Dr. 
| Walford Davies for the work which will be produced 
j at the Hereford Festival as its principal novelty. The 
composer’s original intention was to write a cycle for 
choral and solo songs drawn exclusively from the 
‘Noble Numbers’ ; but as the plan developed it was 
found that the sequence of ideas could be materially 
strengthened by the addition of some other poems of 
| the same period, and several by George Herbert, one 
|by Donne and one by an anonymous writer were 
included in the scheme. 
in design from that of any work which has been 
produced at a Three Choirs Festival within recent 
years, since it has nothing to do with either the oratorio 
or choral-symphonic forms. It is simply a cycle of 
eighteen songs, in which solo voices, chorus and 
orchestra are used in various combinations. 

The essential interest of such a work is purely lyrical; 
it can have none of the dramatic narrative, involving 
continuity in the music, which takes so important a 
place in modern oratorio. Each poem is complete in 
itself and is set to music which belongs wholly 
to it; there are practically no leading themes 
representing specific ideas. A song-cycle is mainly 
dependent for its continuity of design upon the 
sequence of its words, which in the great cycles—such 
as Tieck’s ‘ Magelonelieder, set by Brahms, or 
Heine’s ‘ Dichterliebe,’ set by Schumann—gradually 
unfolds a central idea by presenting its various aspects 
through a progressive series of lyrical contrasts. The 
religious experiences of the soul, its faith and hope, 
doubts and fears, and, above all, its devotion, take the 
same central place in Herrick’s ‘ Noble Numbers’ as 
do the emotions of the lover in such a cycle as the 
‘Dichterliebe,’ or in a volume of secular poems such 
as Herrick’s own ‘ Hesperides.’ But the absence of 


sacred or secular, entails the necessity for considerable 
selection and arrangement when they are made the 
libretto for a musical work lasting a full hour in 
performance. 
already mentioned, Dr. Davies has succeeded in 
producing a vigorous and definite scheme, which not 
only gives the opportunity for the employment of a 
great variety of musical contrasts, but embodies many 
of the noblest among the religious lyrics of Herrick 
and his contemporaries. 

A short orchestral movement, called ‘ Entrata, 
| precedes the songs ; the melody built on the interval of 
| the ascending fifth expresses the yearning aspiration 
_ _ | of the first song : 

The prospectus of the Birmingham Musical Festival | 

October 5-8—has now been issued. Two novelties 
only will be presented: Professor Bantock’s ‘Omar 
Khayydm’ (Part III.) and Mr. Rutland Boughton’s | 
‘Midnight.’ The following are the principal works | 
to be performed under the direction of Dr. Hans | 
Richter : 

CHORAL. Elijah (Mendelssohn) ; 
(Handel); Midnight (Ausland Boughton); Dream of| 
Gerontius (Z/gar); The Spirit also helpeth us (Sach) ;| 
Stabat Mater (Dvordé) ; Omar Khayyam, Parts II. and III. | 
(Bantock) ; Mass in C, No. 4 (Cherudini) ; Song of Destiny | 
(Brahms) ; and Faust (Berlioz). 

ORCHESTRAL. Symphonies: Jupiter (A/ozart); Eroica 
(Beethoven); Unfinished (Schudert); in A flat (#/ear). 
Overtures: Der Freischiitz (Weber); Leonora, No. 3 
(Beethoven) ; Die Meistersinger (Wagner). Suite (Bach). 
Symphonic-poems : Francesca di Rimini (7chathovsky) and | 
Till Eulenspiegel (S¢rauss). Symphonic Variations (/arry). 





Tis hard to find God, but to comprehend 
Him, as He is, is labour without end. 


The couplet is sung by soloists and choir, and followed 
by an orchestral ground bass on a theme of shifting 
tonality, which first gives the impression of a vague 
groping in the dark, and afterwards, as the variations 
become more closely knit, of a persistent struggle 
towards a certain goal. A powerful chorus on Herrick’s 
words, ‘Weigh me the fire, and a contralto solo, 
‘Whither, O, whither art Thou fled, My Lord, my 
Love?’ (Herbert), may be grouped together with the 
first movement as representing the search after God, 
the solution of the question comes with the fourth 
number, a dignified choral setting of the words: 


God ’s said to dwell there, wheresoever He 
Puts down some prints of His High Majesty. 


ee 





With the help of the few additions | 










‘Noble Numbers’ is different 7 
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After this the point of view changes, and Herrick’s 
well-known ‘Grace for a child,’ ‘To the Saviour, a 
Child,’ and the lovely carol, ‘What sweeter music can 
we bring?’ are all set to delicate and simple music ; 
the first two for soprano and contralto solo respec- 
tively, the last for soprano solo and small chorus. 
These, with the anonymous poem called ‘A royal 
guest, lead up to a more elaborate choral aria on 
Herrick’s words : 

Christ He requires still, wheresoe’er He comes 

To feed or lodge, to have the best of rooms : 

Give Him the choice ; grant Him the nobler part 

Of all the house: the best of all’s the heart. 


which sums up the thought and completes the music 
of the first part. 

The second part turns from childhood to the fuller 
experiences of manhood. It opens with a bold song 
of praise, in which three men’s solo voices (one tenor 
and two basses) lead the male chorus. The rich, 
spontaneous melody is supported by a strongly- 
moving instrumental bass, and the whole is broad, 
vigorous and confident. But the setting for bass solo 
of Herrick’s ‘ The Bell-man’ gives a check to this mood 
and leads to the penitential ‘Litany: to the Holy 
Spirit,’ in which four solo voices and chorus are 
combined, and the refrain, ‘ Sweet Spirit, comfort me!’ 
is sung to a phrase of haunting beauty. A tenor solo— 
from the purely musical point of view one of the most 
striking movements in the whole work —is called 
‘The revolt, and is a setting of Herbert’s words 
beginning : 

I struck the board and cried, No more. 
I will abroad. 


It is an impulsive piece of strenuous music which sets 
the solemn mood of the two previous songs at 
defiance ; but the last stanza : 


At every word 
Methought I heard one calling, Chz/d, 
And I replied, My Lord. 


subdues the violence and leads to a serene ending. 
The three little songs which follow — Herbert’s 
‘Heaven’s Echo,’ Dean Donne’s ‘Christ and the 
Cross,’ and Herrick’s ‘To Heaven’ (Open thy gates)— 
all maintain the submissive attitude of this ending 
and lead up to a musical climax in the massive 
choral setting of Herbert’s words : 


Come, my Way, my Truth, my Life : 


noble words set to a melody of irresistible force. 

An orchestral movement intervenes between this and 
the Finale. Its title is ‘The Mastery,’ and a couplet 
by Herrick forms a text and explains its purpose : 


No man is tempted so, but may o’ercome, 
If that he has a will to Masterdom. 


The principal theme is a tnajestic melody ; the rising 
sixth, like the fifth which was so prominent in the 
‘Entrata,’ gives it its special character of exuberant 
power, and makes a triumphant ending, which leads 
direct to the last chorus : 


Let all the world in every corner sing, 
My God and King. 


Herbert’s wholehearted song of praise makes a fine 


conclusion to the whole, and both solo voices and | 
chorus take part in the musical setting ; the refrain, | 
returning each time with increasing vigour and more | 


elaborate figuration for the voices, gives a solidity to 
the movement which for the moment reminds one of 


Handel, though the episodes which lie between, 
overflowing with ecstatic joy, make the whole 
absolutely free and unfettered. After the last 
repetition of the refrain, a short Coda, in which the 
theme of ‘The Mastery’ is once uttered with the 
whole strength of the orchestra, makes a terse and 
forcible ending to ‘ Noble Numbers.’ 


‘OLD ENGLISH SUITE, FOR SMALL ORCHESTRA, 
BY PROFESSOR GRANVILLE BANTOCK. 


Good old English tunes skilfully arranged and 
instrumentated come as a boon to orchestras, both 
professional and amateur. It was therefore a happy 
thought which prompted Professor Granville Bantock 
to select five ancient and attractive pieces and to 
cast them in the form of a Suite for small orchestra. 
With one exception, the opening number, this quintet 
of tunes is taken from the Fitzwilliam Virginal Book, 
that remarkable collection of Elizabethan music 
preserved in the Fitzwilliam Library, Cambridge. 

The Suite begins with a Fantasia in A minor by 
Orlando Gibbons from ‘ Parthenia, or The Mayden- 
head of the first musicke that euer was printed for the 
Virginalls’ (1611). Scored for wood-wind, horns (2), 
and strings, it forms a fugal introductory number. To 
this succeeds a ‘ Lachrymz Pavan’ by John Dowland, 
in Thomas Morley’s arrangement, scored for strings 
only, which are muted throughout this beautiful old- 
world strain. ‘The King’s Hunt’ (No. 3), by Dr. John 
Bull, is a movement that is sure to prove attractive in 
its zz7vo cheerfulness. In addition to the usual wood- 
wind and string orchestra, four horns (the third and 
fourth ad /7é.), trumpets and drums are employed in 
order to give ¢/az to this spirited tune. No greater 
contrast could be afforded than the orchestration of 
the next number, Giles Farnaby’s ‘ Quodling’s Delight.’ 
Professor Bantock has evidently regarded Quodling— 
whoever he may have been—as some simple-minded 
rustic. Why? Because he has scored this delightful 
‘Delight’ for one oboe, two clarinets, and one 
bassoon! As to the manner in which the Birmingham 
professor has rusticised the music, it is sufficient to 
say that the village-green conversations between the 
four wind instruments are worthy of Schubert. The 
Suite is capitally rounded off with a very jolly arrange- 
ment of William Byrd’s ‘Sellenger’s Round,’ the 
orchestration including two horns and drums, but 
without trumpets. Here the horns are skittishly 
employed, vying with the semiquaverousness of the 
strings in their frolicsome pranks. ‘What larks !’ 
they seem to say as, in their a//egretto giocoso lilt, the 
piece goes merrily on with irresistible charm from 
beginning to end. 

Finally, Professor Bantock has been very fortunate 
in the selection of his melodic material for this 
attractive Suite. Upon so firm a foundation he has 
built a series of studies in effective and dainty orches- 
tration which, while of great interest and value to the 
student, will assuredly meet with popular favour. 
Moreover, he demonstrates the potentialities of the 
small orchestra by way of effective contrasts and 
colours laid on with an artist hand. And then, how 
welcome such genial strains, in their fanciful instru- 
mentation, after the noisy assertiveness of so much 
manufactured modern music. Need anything more 
be said? 





The attention of conductors of choral societies and choir- 
masters of churches is directed to the new series of classified 
|catalogues and the lists of recently-issued part-songs on 
pp. 612 and 613 of the present issue. 
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Church and Organ Music. 





\ DISTINGUISHED CANADIAN ORGANIST : 
DR. ALBERT HAM. 


It is always pleasant to greet British musicians 
from across the seas when they come ‘ home’ to enjoy | 
their well-earned holiday. Moreover, it is interesting 
to hear from their own lips of the progress of music | 
in Greater Britain, especially in that particular sphere | 
wherein their lot is cast. Among our colonial visitors | 
last month was Dr. Albert Ham, organist of 
St. James’s Cathedral, Toronto, whose church work in | 
Canada merits special mention in the Musical Times. 

Born at Bath, in the year 1858, Dr. Albert Ham | 
has all his life long been closely associated with church | 
music. He began his career as 





(Photo, 


rraph hy Messrs. Hills and Saunders, Oxford.) 
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iY Ns 
became sub-organist. He studied under Mr. Joseph 
Hewitt, organist of St. John’s, Bath, and Mr. J. K. 
Pyne, organist of Bath Abbey for upwards of half-a- 
century and an exceptionally fine extempore player. 
He also took some lessons from the late Dr. James 
Higgs and Dr. Varley Roberts. In his eighteenth 
year Dr. Ham became organist of All Saints’, Bath, of 
which church the late Canon Fleming was then vicar, 
while the congregation included one Major Roberts, 
now Field-Marshal Lord Roberts. In 1880 he 
exchanged his native city for Ilminster, upon being 
appointed organist of the parish church. There he 
worked with success for thirteen years, until, in 1893, 
be became organist of the church of St. John the 
Evangelist, Taunton, and conductor of the Taunton 
Madrigal Society and Taunton Choral Society. 


- 


a chorister of | 
St. John’s Church, Bathwick, of which he subsequently 


| annually gives two concerts on successive nights, at 






| A larger and more influential sphere of work opened 
; for him, however, by his appointment in November 
| 1896, of organist and choirmaster of the cathedraj 
church of St. James, Toronto, an office which he sti) 
holds with distinction. Upon taking up his duties 
the first thing he did was to cast out the operatic styl. 
of solo work and of ‘ performances’ generally, and t 
substitute music of a dignified character on the ling 
of the great cathedrals of the Motherland. He als 
set himself to disprove the tradition that the Canadian 
climate, or some other obstacle, is against the use of 
boys’ voices in church choirs. In this he has beey 
completely successful. As Sir Frederick Bridge 
remarked, after hearing Dr. Ham’s boys in Toronto 


|last year, ‘It is all nonsense to say that there are no 


good boys’ voices in Canada’; and the same eminent 
authority said that the singing of the St. James; 
Cathedral choir ‘was quite equal to that of an 
English cathedral.’ High praise, indeed, but bestowed 


by one who speaks with authority. 


As to the rendering of the music, Dr. Ham tells us § 


| that he devotes much time to the practice of chanting 


and hymn-singing, subjects which he rightly considers 4 


of great importance, as well as to the preparation of 
| anthems. 
services is never lost sight of. Large numbers of our 
|own countrymen are attracted to the cathedral on 
Sunday evenings. Then it is most inspiring to hear 
Yorkshire and Devonshire, Lancashire and Middlesex, 
Somerset and Warwickshire, all joining together in 
singing some grand old hymn to a tune like St. Anne's 
or Melcombe, or the voice of congregational praise in 
such a hymn as “The day Thou gavest, Lord, is 
ended,” which is sung with thrilling effect, especially 
the lines, with their deep emotional thrill : 





The_sun that bids us rest is waking 

Our brethren ’neath the western sky, 
And hour by hour fresh lips are making 
Thy wondrous doings heard on high.’ 


|The choir of St. James’s Cathedral 
thirty-two boys and thirty men. 


consists of 
As only two of the 


latter are paid, the choir is virtually a voluntary one, § 
and, in the words of Dr. Ham, ‘their devotion to their 


| work is remarkable, and worthy of all praise.’ The 


| organ, built by Karn-Warren, is one of three manuals 
and stands at the east end of the church. Three 


| years ago a celestial organ was placed at the westend © 


| of the building. 
| In addition to his cathedral duties, Dr. Ham is 
| actively employed in furthering the cause of music in 
| the city of his adoption. 
Conservatory of Music, where he specializes in voice 
| production, and he is an examiner for degrees in 
|music at Trinity College, Toronto, and at Toronto 
| University. He is the conductor of the National 
| Chorus, a capable organization which came into exist- 
ence in 1902 specially for the Toronto musical festival of 
1903, conducted by Sir Alexander Mackenzie. In this 
connection the Principal of the Royal Academy of 
Music wrote in this journal (/usical Times, June, 1903) 
under Toronto: ‘The concluding concert took place 
with the assistance of a newly-formed choir of three 
hundred voices, entitled The National Chorus, trained 
by Dr. Albert Ham, who pleased me exceedingly in a 
finished performance of the “ Cotter’s Saturday Night.” 
No less successful was the rendering of Elgar's 
|“ Banner of St. George,” under the direction of 
Dr. Ham, who had devoted much time and care to 
these works, and who must have been gratified by the 
appreciation bestowed by the large audience which 
attended this National Night.’ Still flourishing, with 
a membership of 220 voices, the National Chorus 
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which important choral and orchestral works are 
performed. At the concert given in January last, 
Elgar's Symphony received its second performance 
across the Atlantic, when it was played by the New 
York Symphony Orchestra (conductor, Mr. Walter 
Damrosch), whose valuable co-operation the National 


Chorus has enjoyed. 


Dr. Ham obtained the degree of Doctor of Music at 
Dublin University in 1894, and Toronto University 
conferred the same distinction, Aomoris causé, upon 
him in 1906; he passed the examination for the | 
Fellowship of the Royal College of Organists in July, 


1883. His compositions include a March, 
entitled ‘Canada,’ for full orchestra, and 
for military band, composed in honour of 
the tercentenary of Quebec city ; a Marche 
Militaire, ‘ Imperium et Unitas,’ for military 
band and dedicated to Lord Strathcona ; 
anthems (including a coronation anthem, 
‘Hear, O ye kings,’ for eight-part chorus 
and orchestra, and sung by the Sheffield 
Choir during their Canadian tour) ; organ 
pieces ; services ; hymn-tunes ; part-songs ; 
and songs. 

The following appreciation of Dr. Ham’s 
church work is from the pen of the Very 
Rev. Edward A. Welch, Rector of St. 
James’s Cathedral, Toronto, since 1890, 
who has recently been appointed Dean 
of Wakefield. The Dean’s words form 
a fitting conclusion to this brief biogra- 
phical sketch of a warm-hearted, genial, 
and gifted Canadian musician. 

‘Dr. Ham has been organist and choir- 
master of St. James’s Cathedral for about 
eleven or twelve years, and by his ability 
and devotion has immensely increased 
the reputation of the cathedral for its 
music. He is before all things a trainer of 
voices. His power in this direction shows 
itself pre-eminently in the results which 
he produces with the boys who come 
under his teaching. He succeeds in 
making average Ontario boys, whose 
voices are harsh and whose pronunciation 
is often atrocious, sing like the boys of an 
English college chapel or cathedral choir. 


Part of his success is undoubtedly due to the fact that 
he never allows his choir to attempt music that is too 


difficult for them. 


And then he is most thorough 


and conscientious in his rehearsals, and will have 
nothing sung at a service until the choir sing it as 
well as they are capable of doing. When they have 
attained as nearly to perfection as they have it in 
them to attain, then—but not till then—is the anthem, 
or service, or hymn, considered ready to be sung as 
part of the worship of the church. Besides being a 
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ST. JAMES’S CATHEDRAL, TORONTO. 





thorough musician, Dr. Ham is also a_ thorough 
|churchman, and the result is that all that his choir 


does is done reverently and 
in the spirit of worship. 
At St. James’s there have 
been many services which 
are of a certain amount of 
historic interest. Nearly 
fifty years ago the King, 
then Prince of Wales, 
worshipped at the Cathe- 
dral during his visit to 
Canada. His Majesty com- 
memorated the occasion by 
the gift to the church of a 
Bible, with an autograph 
inscription, which is one of 
its most highly-valued pos- 
sessions. In Dr. Ham’s 
time there was a great 
service on the day of the 
Queen’s funeral, and another 
on the Coronation Day, in 
1902. In 1904 the Arch- 
bishop of Canterbury 
preached in the church on 
the Sunday which he spent 
in Toronto, and two years 
later the Bishop of London 
took part in a Sunday even- 
song. The last service of 
special note was the Con- 
secration of the present 
Bishop of Toronto, on 
March 25 of this year. On 
all these occasions the choir, 
under the direction of Dr. 
Ham, did their 
part in a way 
which _ reflected 
the greatest credit 
upon his pains- 
taking _training 
and his musical 
taste and ability.’ 


is one 
of the most beau- 
tiful and glorious 
gifts of God... 
I am fully satisfied 
in my judgment, 
nor am I ashamed 
to own it, that, 
divinity excepted, 
there is no science 
that can match 
music.’ Martin 
Luther. 


* Music 


























































SOE ES TO EET «we 










































586 


THE MUSICAL TIMES.—SeptTemser 1, 19009. 





PRESIDENT OF 
OF ORGANISTS. 


THI 
ROYAL 


NEW 
THE COLLEGE 


Sir George Martin has been elected President of 
the Royal College of Organists in succession to 
Sir Walter Parratt. No better choice could have 
been made. 


EXCELLENT ADVICE TO ORGANISTS. 

‘My last words to young students of the organ is, 
not to make too great use of couplers, and to be chary 
in the use of pedals.’ Thus spake Sir Walter Parratt 
when resigning his Presidency of the Royal College of 
Organists. These wise words are capable of much 
wider application. Many middle-aged, not to say old, 
organists too often abuse the organ in respect of 
couplers and pedals. 


MR. ALFRED HOLLINS. 


Success has attended the organ recitals given by 
Mr. Alfred Hollins in South Africa. At his first 
recital in Cape Town he was favoured with a very 
distinguished audience, which included the Governor 
and Lady Hely-Hutchinson. We understand that, 
owing to the illness of the agent, the Canadian tour 
of Mr. Hollins has had to be cancelled, therefore he 
will be at liberty to accept engagements for recitals at 
home during the winter season. 

The organ compositions of Mr. Hollins have become 
so popular that the issue of twelve of these attractive 
pieces in one volume causes no surprise. In the 108 
pages forming ‘ Original compositions for the organ 
composed by Alfred Hollins’ (Novello), are to be 
found the Concert overture in C minor, the Intermezzo 
in D flat, and the oft-played Spring Song, in addition 
to other favourite pieces which frequently find their 
way into recital programmes. 
| 





AN OLD CITY ORGAN MODERNISED. 


The organ in the church of All Hallows’, Barking, 
near the Tower, has recently been reconstructed by 
Messrs. Harrison & Harrison. The nucleus of the 
present instrument probably dates from that erected 
in 1675-7 by Thomas and Renatus Harris (Great and 
Choir organs), with a Swell organ added in the 18th 
century. Improved by Gerard Smith in 1720, and 
again in 1813, this organ was enlarged by Bunting 
in 1872 and 1878. It is satisfactory to learn that the 
restoration, while in accordance with the best modern 
ideas of organ construction, includes the retention of 
a number of old pipes, which have been carefully 
cleaned, repaired, and re-voiced. The organ remains 
in its original position in the west gallery, and it is 
pleasant to record that the old case of Grinling 
Gibbons, with its gilded front pipes, has been spared 
destruction. 

A special interest is attached to the first-known 
organ in this church, erected by Anthony Duddyngton 
early in the 16th century. Forty-seven years ago, 
among some old papers in the church chest of All 
Hallows’, Barking, was discovered what purports to be 
an indenture or contract between the churchwardens 
and Anthony Duddyngton ‘for the organs,’ A.D. 1519. 
The document, in its quaint phraseology, reads as 
follows : : 

This endenture made in the yere of oure lorde god 
m! vo xix. and in the moneth of July xxix day. Witnesseth 
that Antony Duddyngton, Citezen of London, Organ-Maker, 
hath made a full bargayn, condycionally, with Maister 
Will™. Petenson, Doctour in Divinite, Vicar of Alhalowe 
Barkyng, Robt Whytehed and John Churche, Wardeyns of 
the same Churche, and Maisters of the P’isshe of Alhalowe 
Barkyng, next ye Tower of London, to make an instrument, 


dowble Ce-fa-u¢ that ys to say, xxvij. playne keyes, and the 
pryncipale to conteyn the length of V foote, so folowing 
wt Bassys called Diapason to the same, conteyning length 
of x foot or more: And to be dowble pryncipalls thoroweout 
the seid instrument, so that the pyppes wt inforth [inside] 
shall be as fyne metall and stuff as the utter [outer] parts, 
that is to say of pure Tyn, wt as fewe stoppes as may be 
convenient. And the seid Antony to have ernest vii xiij 
iiijd- Also the foresaid Antony askyth v quarters of respytt, 
that ys to say, from the fest of Seynt Mighell the Arch. 
anngelle, next following to the fest of Seynt Mighell the day 
twelvemonth following. And also undernethe this condicion, 
that the aforesaid Antony shall convey the belowes in the 
loft abowf in the seid Quere of Alhalowes, wt a pype to 
the sond boarde. Also this p’rmysed by the said Antony, 
that yf the foresaid Maister, Docteur, Vicare, Churche 
Wardeyns, Maisters of the p’isshe, be not content nor lyke 
not the seid instrument that, then they shall allow him for 
convaying of the belows xls- for his cost of them, and to 
restore the rest of the Truest [Trust] agayn to the seid 
Maisters. And yf the seid Antony deceese and depart his 


Churche Wardeyns, and Maisiers of the P’isshe wt out 
any delay. And yf they be content wt the seid instrument, 
to pay to the seid Antony fyfty poundes sterlinge. In 
Wittnesse whereof the seid p’ties to these endentures 
chaungeably have set their sealls. Geven the day and yere 
abovesaid. 


The clause in the above contract, ‘as fewe stoppes 
as may be convenient,’ would be regarded as 
zaconvenient by most present-day organists. 





THE RETIREMENT OF MR J. W. ELLIOTT. 


The following extract from the Parish Magazine 
(July, 1909) of St. Mark’s Church, Hamilton Terrace, 
will be read with sympathetic interest : 


It is with deep regret that we announce the retirement of 
our gifted and respected organist, Mr. J. W. Elliott, who has 
held his important post for thirty-six years witb signal 
efficiency and devotion. Mr. Elliott’s talents, both asa 
composer and as an executant, have won for him a high place 
in his profession, and, little as he has sought fame and 
popularity, he is known far and wide as the author of some 
of our most beautiful and best-loved hymn-tunes. Asa 
secular composer he will be remembered by his charming 
‘Nursery Rhymes,’ which have long been the delight of 
many a home in England and the Colonies, and by ‘ Hybrias 
the Cretan,’ which for half-a-century has held its place in the 
front rank of English songs. Asa performer on his instru- 
ment Mr. Elliott has had few to rival him among church 
organists in his best days. His brilliancy, accuracy, and 
finish were astonishing, while in power of improvisation few 
indeed could approach him. It was a rare musical treat to 
listen to him as he extemporized, and lavished on some 
simple theme the inexhaustible wealth of his graceful and 
ingenious fancy. 

Broken in health, and well stricken in years, he has been 
compelled to resign the work which he loved with his whole 
soul. We cannot allow him to leave us without assuring 
him of our heartfelt gratitude for the services he has rendered 
in our church and parish. Much is due to the organist 
whose ideal of duty is high, who performs his task with 
consistent reverence ‘ As ever in the great Taskmaster’s eye,’ 
and under an unfailing sense of responsibility to Him Who, 
even when human art has done its utmost, ‘ cannot worthily 
be praised.’ 

The most practical form of demonstrating our gratitude 
would be to assist Mr. Elliott in the sad circumstances that 
have overtaken him in the loss of his work. Mr. Elliott’s 
means are now very considerably straitened in consequence. 
Some kind friends have already pledged themselves by 
donations and annual subscriptions to help him in his 
old age, and should any other past or present members 
of the congregation be willing to assist in this way, will they 
please communicate with the honorary treasurer of the fund, 





that y to say a payer of organs for the foresed churche, of 





Miz. F. J. Walker, 27, Upper Hamilton Terrace, N.W. ? 
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THE NEW ORGAN FOR SANDRINGHAM CHURCH. | 
As in the year 1880, Messrs. J. W. Walker & Sons | 


have been entrusted with the building of a new three- 
manual organ, the gift of his Majesty the King, for the | 
Church of St. Mary Magdalene, in Sandringham | 
Park. For the reception of the new instrument an | 
organ chamber has been specially built on the north 
side of the nave of the church. (An illustration of the 
church appeared in our issue of April, 1905.) At} 
their factory, on the evenings of July 26, 28, and 29, | 
the builders gave London organists and others an| 
opportunity of hearing the new organ, when recitals 
were respectively given by Mr. F. A. Keene, organist | 
of Sandringham Church, Dr. Walter G. Alcock, 
organist of the Chapel Royal, and Sir Walter Parratt, 
Master of the King’s Musick and organist of St. 
George’s Chapel, Windsor. We append the pro- 
gramme of Sir Walter’s recital and the specification 


of the organ. 





PROGRAMME. 


Passacaglia in D minor ... Buxtehude 


Berceuse ee os Arensky 
Overture ‘ Palestine’ ... ee _ Crotch 
Prelude, ‘ La Damoiselle Elue’ Claude Debussy 

Mozart 


Introduction and Fugue in C minor 
Choralvorspiel ae 
Impromptu in A major 

Prelude and Fugue in G major 


Ethel Smyth 
A. M. Goodhart 
ia Bach 
SPECIFICATION OF THE ORGAN. 
Great OrGaAn (6 stops). 
Feet. Pipes. 


1. Open diapason 61 











Dulciana . wi oe os o- = = 61 

3. Wald flute .. oe on - ee os 8 61 

4 Principal - on we ws nie 4 61 

Harmonic flute . os - oe os *«@ 61 

Dulciana fifteenth .. on -_ ae im? 2 61 

Swett ORGAN (9 stops). 

1. Lieblich bourdon .. is , : 16 61 

. Open diapason es oe as g 61 

3. Stopped diapason 8 61 

4. Echo gamba ia he 7 8 61 

s. Voix celeste (Tenor C) ° . oe 8 49 

6. Principal - oe 4 61 

7. Dulciana mixture (2 ranks) nis oa 122 

8. Horn .. i es oe ae - nn «=~ 61 

Oboe .. _ ee es oe . oe 5 61 

Tremulant. 
Cuoir and Soto OrcGan (5 stops). 
Enclosed in a separate swell box. 

1. Dulciana - we + . - 61 

2. Lieblich Gedact .. ra - 7 8 61 

3. Lieblich Flite i - ; os @ 61 

4 Clarinet oe - ee oo 8 61 

5. Tromba - - “e » 61 

Tremulant. 
Pepat OrGAN (5 stops). Feet. 
1. Sub-bourdon (lowest octave acoustic) 32 2 notes 
Open diapason ee oe oe ee 1€ 2 pipes 
3. Dulciana oa ve oh os so 16 a 
4- Echo bourdon (from Swell) : 16 32 notes 
Flute (from Swell) .. a on - 8 38 os 
Manual compass : CC to C=6r notes. 
Pedal compass: CC to G = 32 notes. } 
CourLers. 

. Choir to Pedal (mechanical). 7. Swell octave. | 
2. Great to Pedal " 8. Swell sub-octave, | 
. Swell to Pedal ae 9. Swell unison off. 
4- Swell to Great. to. Swell octave to Great. | 
5» Swell to Choir. 11. Swell sub-octave to Great. 
6. Choir to Great. | 
Three composition pedals to Great organ stops. | 
Four Swel | 


o ” ” , ” 

One poppet pedal controlling Great to Pedal coupler. | 
’ a es , Choir to Great __,, | 
» a ne sis Swell to Great _,, } 
Balanced crescendo pedals to Swell and Choir organs. 
ConsoLeE ARRANGEMENTS. 

The drawstop jambs are placed at 

Key-fittings of 
} 


Drawstop knobs of solid ivory. 
a > of 45°. Pedal-board radiating and concave. 
red and wax polished. 

ubular pneumatic action to manuals, pedals, and drawstops. 







The organ has a frontage of spotted metal pipes, in a case of carved 


oak, made to the designs of Mr. Arthur Blomfield, M.A., F.R.1.B.A., | 
rchitect to the King at Sandringham. | 
is generated by a patent silent ‘Discus’ blower, supplied | 
s. Watkins & Watson, and driven by an electric motor. { 


The win 


y Messr 





THE LAY-CLERKS OF GLOUCESTER CATHEDRAL. 

Since the year 1864 the lay-clerks of Gloucester Cathedral 
have been in the position of assistant choirmen, and therefore 
not on the Foundation. Without going into the financial 
reasons which has caused the suspension of the statutes of 
Henry VIII. in this particular during the past forty-five 
years, it may suffice to say that the choirmen recently asked 
the Dean and Chapter if they could see their way to reinstate 
them in their old privileges as members of the Foundation. 
One of their chief arguments for the change was that under 
existing conditions they were ineligible for membership of 
the Choir Benevolent Fund, that valuable institution for 
singing men in cathedrals. After giving the matter due 
consideration the Dean and Chapter decided to comply with 
the request, with the result that Gloucester falls into line 
with the majority of English cathedrals. 

On August 9 the six assistant choirmen were received into 
fellowship by Bishop Mitchinson, the sub-dean, the simple 
ceremony taking place after Evensong. Standing in front of 
their stalls, each singer, in the order of seniority, made the 
oath of obedience to the Dean and Chapter, and the 
affirmative of the acceptance of the Canons of the church 
Bishop Mitchinson then gave to each lay-clerk the right 
hand of fellowship and admitted them in terms similar to 
those used in installing an honorary canon. The six lay- 
clerks of Gloucester thus placed on the ancient Foundation 
of the cathedral, with the dates of their appointments, are 
Messrs. F. Evans (1876), H. Finch (November, 1907), 
W. H. Bubb (December, 1907), H. Groves (January, 1905), 
C. A. V. Jones (May, 1908), and H. Sanderson, (April, 
1909). 


A CHORISTERS’ FESTIVAL SERVICE. 


A novel and interesting service is announced to be held in 
Holy Trinity Church, Marylebone, opposite Portland Road 
Station, on Thursday, September 30, at 7 p.m. On that 
occasion Evensong will be sung by a boy choir of 100 
picked voices, under the direction of Mr. James Bates, 
Principal of the London College for Choristers, and 
Mr. Charles Long, with Dr. Hugh Blair, organist of the 
church, at the organ. 

The service-music will include the Versicles and Responses 
(four parts), arranged by Dr. Brewer; special psalms to 
chants (three parts) by Mr. Myles B. Foster and Mr. H. A. 
Fricker ; Stainer’s Sevenfold Amen (three parts); and 
Magnificat and Nunc dimittis in C (three parts), specially 
composed for the occasion by Dr. Hugh Blair. The 
Anthems are as follows: ‘ Praise the Lord’ (three parts), 
also specially composed by Mr. John E. West; Spohr’s 
‘ As pants the hart,’ arranged by the late Dr. F. J. Sawyer ; 
*O praise the Lord’ (Mendelssohn) ; ‘ Blessed are they that 
dwell in Thy house’ (Brahms); ‘Praise to the Holiest’ 
(Elgar) ; ‘He in tears that soweth’ (Hiller); and last, but 
not least, Handel’s ‘ Let the bright Seraphim,’ sung by 100 
boys in unison, with trumpet obbligato by Mr. Frank James. 

That such an interesting selection of chorister music, 
rendered under such unique conditions, will attract a large 
congregation, including many organists and choirmasters, is 
a foregone conclusion. 


THE DOYEN OF LADY ORGANISTS. 


A pleasant little ceremony took place on July 28, when 
Miss Ellen Day, the doyen of lady organists, was presented 
by the vicar, churchwardens, choir, and members of the 
congregation of Christ Church, Victoria Street, Westminster, 
with a silver bowl, a pair of silver candlesticks, and an 
illuminated address as a token of affection and esteem on the 
completion of her twenty-seven years of faithful service as 
organist of the church. A biographical sketch and portrait 
of Miss Day appeared in our issue of March last. 


Mr. William C. Carl, director of the Guilmant Organ 
School, New York City, and organist and choirmaster of the 
First Presbyterian Church there, has been decorated by the 
French Government as Officier d’ Académie, for promoting 
French music and methods in America. 
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‘ Free Church Musicians’ is the title of a publication that| are given before interested audiences. Dr. Barrow. 































should prove acceptable to organists and choirmasters of | Dowling and Mr. Denham Walker are joint city. a cust 
Nonconformist churches. Compiled and arranged by Mr. organists at Cape Town : the former conducts the his life 
Charles Howes, the volume consists of ‘an album and/ Municipal Festival Chorus, the latter the Ca interes 
directory of present-day leaders of Nonconformist psalmody, | Town Philharmonic Society. I found in Dr. Barrow. omitte 
with short biographical notices.’ A large number of portraits Dowling a musician of high ideals, and a war the tim 
of ‘chief musicians,’ and facsimiles of tunes in the hand- | 2, seer of musical vecinsecity widhins the E rm origin 
writing of their composers, add to the attractiveness of the | Heh : d : E es } -mpue. 6 
volume. The concluding section of the work consists of a | SC Res premess & ConeEt 8 concert to pe given 
‘ Directory ’ of Free Church musicians, which, together with | 0? Empire Day next year in Cape Town, when the 
the information which precedes it, will be found very useful | entire programme will consist of that given by me in 
as a book of reference. The index of names adds to the | the Royal Albert Hall last May. The Acting Premier 
completeness of a volume that appears to have been carefully|and the Ministers of Cape Colony, whom I had 
compiled, and that is the precursor of a still more complete | the pleasure of meeting, assured me of their hearty 
‘Handbook of Free Church Musicians,’ which Mr. Howes| support in the event of my taking a British choir to 
announces will be published on January I, I9I0. The | South Africa in I9II, when I purpose making, with KJ 
volume under notice has been well got up, and would form @! Dr. Henry Coward and a special choir of 200 voices, the i : 
suitable gift-book to those interested in its subject-matter. It | atl-red route round the Empire—to include Canada, 
is published by Messrs. Novello at the price of 5s. net. New Zealand, Australia, and South Africa. 
The spirit of reciprocity will be shown in our 
ORGAN RACITALS. | joining forces wherever possible with the choruses 
— : a P |to be found in the Over-Seas Dominions. I hope, 
Mr. W. E. Belcher, Llanrhaiadr Church—Choral Song and | pefore returning to London in January, to make a 
Fogue, S. S. Wesley. visit to New Zealand and Australia for the purpose 
Mr. Montague F. Phillips, Royal Albert Hall—Prelude and | f "sata - iaiex Gin ealeaee a2 
fugue on the name of Bach, Zisz/. of meeting, and gaining the valuable co-operation 
Mr. H. J. Rushfirth (City organist), Albert Hall, Launceston, | Of the leading members of the musical profession 
Jamaica—Toccata and fugue in D minor, Bach. there, and thereby encircle the British Empire with 
Mr. Henry Riding, Chigwell Church—Allegro con spirito, | @ festival of music which has for its standard ‘ Our q 
Dupuis. Over-Seas Dominions for each other and the Empire © 
Mr. Reginald D’Arcy-Irvine, St. Sepulchre’s, E.C.—-Lied, | for us ali.’ I should not fail to add that the series of & 
Wolstenholme. festivals in South Africa owe their initiative to my It 
Mr. R. W. Handley, Ancient Chapel of Toxteth, Liverpool | friend Mr. Albert Archdeacon, a most enthusiastic My — °f the 
—Spring song, Hollins. | : worker in the cause of Imperial music-making. * ment 
Mr. Fred Gostelow, Parish Church, Great Yarmouth— Cuanies A. EF. Harnise x name 
Romance and finale from Suite in F minor, W. X. Driffi/. | ee ee ee regar 
Mr. Sydney T. Cox, Rothwell Wesleyan Church—Toccata as to 
in C minor, /l’. Faulkes. rs of N« 
Mr. F. W. Benson, St. Andrew’s Church, Paignton— | ie ‘ well 
Concert overture, Z. ad’ Evry. HANDEL’S ODE ON ST. CECILIA’S DAY.* Th 
Mr. H. Whalley, Peebles Parish Church—Air and | ‘ f ; of 17 
variations in D flat, Nod/e. | Theearliest known musical celebrationof St. Cecilia’s : 
| Day (November 22) was held at Evereux, in France, vied 
ORGANIST AND CHOIRMASTER APPOINTMENTS | in the emg ab More than ony elapsed, however, of all 
. oa eas eerie eet a before St. Cecilia was similarly honoured in England. oil 
Mr. Frank A. Curtis, Blandford Parish Church. For the ‘Feast,’ as it was called, in 1683—the first a 
Mr. Frederick Kitchener, St. Mary’s Church, Cairo, Egypt. | held in this country—three odes were written, two in 9 8 
Mr. Dunstan C. L. Roe, Training Ship ‘ Mercury’ (Naval | English and one in Latin. Al! three were set to music i — 
School), Hamble, near Southampton. by Henry Purcell, but only one appears to have been § a 
publicly performed. ; 
John Dryden (1631-1700) wrote two odes in honour & 
DR. CHARLES HARRISS ON HIS VISIT TO} of the patroness of music and musicians—‘ A Song for 
CAPE TOWN. St. Cecilia’s Day,’ in 1687, and, in 1697, ‘ Alexander’s 
A calm sea and a prosperous voyage favoured us “Feast, or the Power of Music.’ Both these odes were 
both on our outward and homeward we Indeed subsequently set to munc by Handel. The text of the The | 
the Bay of Biscay simply laughed Dibdin to first of these, forming that of the present publication, Co 
scorn, the sea being like a millpond. Good music by originally appeared printed on a broadside headed: 
the ship’s orchestra, dancing, games, fancy-dress} A Song for St. Cecilia’s Day, 1687. | Written | By John 
masquerades, cheerful and congenial company, | Dryden, Esq. ; and Compos’d by Mr. John Baptist Draghi. 9 _Th 
magnificent sunsets, glorious sunrises, all contributed : : —_y : : § Ergl 
their quota to most pleasant and highly-interesting | The imprint reads : Printed by T. Dring, in & me » 
ocean passages. Fleetstreet, 1687.’ Draghi’s setting has not been ae * 
At Cape Town, whither I went as the guest of the | published, but copies of the work are preserved in the 
Municipality, I found the choral elements surprisingly | library of the Royal College of Music, and there is an ae 
good. First-rate singers with excellent voices gave | 'mperfect copy at the British Museum. of on 
me a spirited performance of ‘Pan’ and, under| Handel was fifty-four years old when he set the first of th 
Dr. Barrow-Dowling’s able direction, a most com-|0f Dryden’s St. Cecilian odes to music. The auto- Ast 
mendable performance of Pierné’s ‘Crusade.’ For|gtaph score, preserved in the Royal Music Library, § surve 
this work the festival chorus was augmented by a| Buckingham Palace, bears the following dates : orche 
choir of six hundred children’s voices. It was| Guyyverture y Bane Song a St. Cecilia’s Day. ede by — 
i to see these young people so alert and| 7, Dryden 1687. Begun Sept. 15. 1739-| h Fine. D; 
Worthy of mention is the fact that in most South G. F. Handel. | Septembs 24. 1739. | 3 a 
African cities, especially Cape Town and Durban, | This was the first work in which Handel used the old pa 
the municipal authorities take an active part in finan- astrological signs in dating his autograph scores, nem 
cially supporting music. The civic buildings possess | - - cons’ 
large concert halls in which weekly organ recitals Historical notes prefixed to a new edition of the work. (Novello.) the 
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istom which he afterwards continued to the end of 
his life. The manuscript shows some slight though 
interesting changes. Seven bars of soft music are 
omitted from the first movement of the overture ; and 
the time-signature of ‘ The trumpet’s loud clangour’ was 
The March is headed ‘La Marche.’ At 


acu 


originally 4 


the beginning of the solos Handel has written the 
names of the principal singers who took part in the 
| first performance—Signora Francesina and Mr. Beard. 
The production of the work was advertised in the 
London Daily Post and General . Advertiser of 
November 22, 1739 (St. Cecilia’s Day), as follows : 


LINCOLNs INN FIELDs. 
At the Theatre-Royal in Lincolns Inn Fields, this Day, November 22, (being 


St. Cecilia’s Day) 


will be perform’d 


An Ope of Mr. DryYDEN’s, 

With two new ConceERTO’s for several Instruments. 
Which will be preceded by 
ALEXANDER’S FEAST. 

And a CONCERTO on the ORGAN. 


Boxes Half a Guinea. Pit 5s. 


First Gallery 3s. 


Upper Gallery 2s. 


* * Particular Care has been taken to have the House well-air’'d; and the Passage 


from the Fields to the House will 


be cover’d for better Conveniency. 


Box Tickets will be sold this Day at the Stage-Door. 


Pit and Gallery Doors will be open’d at Four, the Boxes at Five. 


To begin at 


It will be observed that Handel’s name, as composer 
of the music, does not appear in the above announce- 
ment ; indeed, in the earliest advertisement, Dryden’s 
name is also suppressed, ‘A new ode’—not ‘new’ as 
regards the words—being the only information given 
as to the identity of the work. In the advertisement 
of November 17, the word ‘ warm’ appears instead of 
‘well-aird’ in respect of the condition of the ‘ House.’ 

The Ode was performed six times during the winter 
of 1739-40, in spite of the fact that this was the ‘hard 
winter. ‘The frost lasted nine weeks, when coaches 
plied upon the Thames, and festivities and diversions 
of all kinds were enjoyed on the ice-bound river. No 
wonder, therefore, that Handel caused the following 
information to be added to the advertisement 
February 13, 1740) of his performances at Lincoln’s 
Inn Theatre : 


Six o’Clock. 


Particular Care has been taken to have the House survey’d 
and secur’d against the Cold, by having Curtains plac’d 
before every Door, and constant Fires will be kept in the 
House ’till the Time of Performance. 


Although this is the first St. Cecilian ode written by 
Dryden, it is the second by that poet which Handel set 
to music. It was preceded by ‘Alexander’s Feast,’ 
composed in 1736. Mozart wrote, in June, 1790, 
additional accompaniments to the ‘Ode on St. Cecilia’s 
Day,’ as he did to the ‘ Messiah,’ ‘ Acis and Galatea,’ 
and ‘Alexander’s Feast.’ Except the ‘ Messiah ’—of 
which the location is unknown—the autographs of 
Mozart’s orchestration of the above works by Handel 
are preserved in the Royal Library, Berlin. 


F. G. E. 


Reviews. 


By Louis Adolphe 


The evolution of modern orchestration. 
Coerne, Ph.D. 


[New York: The Macmillan Company. ] 


_The long-felt want of a history of orchestration in the 
Erglish language, as distinct from a technical treatise on 
the subject, has been supplied by an American musician io 
the volume under notice. After some brief introductory 
matter on ‘ the cradle of instrumental music,’ ‘ the dawn of 
independent instrumentation,’ and ‘the evolution of musical 
instruments,’ Dr. Coerne proceeds to set forth the evolution 
of orchestration from Monteverde—‘ justly styled the founder 
of the modern orchestra ’—to composers of the present day. 
As the preface to his book is dated ‘April 30, 1905,’ his 
survey is not quite up to date, so rapidly do developments in 
orchestration tollow one another. But this does not detract 
from the value of a volume which bears evidence of having 
been carefully thought out and lucidly written. 

Dr. Coerne divides his subject into three main divisions : 
(1) Preliminaries (composers prior to Bach and Handel) ; 
(2) The Classic Era; and (3) Romanticism. Each of these 
sections is provided with a summary, and there is an index of 
names. Eighty-five pages, nearly a third of the whole, 
consist of an appendix of musical illustrations, in score, from 
the works of Monteverde, Alessandro Scarlatti, Haydn, 





Mozart, Beethoven, Weber, Berlioz, Mendelssohn, Wagner, 
Saint-Saéns, Tchaikovsky, Dvordk and Richard Strauss. 
The absence from these illustrations of an American or English 
composer as a contributor to the evolution of the modern 
orchestra is rather remarkable, the more especially as the 
author says: ‘the American composer is to-day ready to 
enter the lists against the entire world.’ 

It is interesting to learn what Dr. Coerne has to say about 
English orchestrators—this being a word he uses—in the 
four pages devoted to our countrymen. His ‘ sturdy list,’ 
as he calls it, consists of Balfe, Macfarren, Bennett, Barnby, 
Sullivan, Bridge, Mackenzie, Parry, Cowen, and Stanford. 
Elgar is referred to later, partly in two foot-notes, and 
Coleridge-Taylor shares the same fate as Debussy in being 
consigned to foot-note typ2. Why Balfe is mentioned is not 
very obvious, as we are told that ‘neither the substance- 
matter nor the instrumentation of his works merits the 
distinction of having furthered the cause of indigenous 
English music.’ And then are the works of Macfarren 
‘among the most important contributions to the literature of 
English music’? The coupling of Barnby’s name with two 
concert performances of ‘ Parsifal’ has nothing whatever to 
do with his share, whatever that may have been, in the 
evolution of orchestration. Sullivan is dismissed in a 
paragraph of twenty-two lines. 


We learn that ‘John Bridge 
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(1844) displays sound scholarship in a respectable list of | Puccint’s 
sacred music, cantatas and orchestral works,’ and that in | 
Stanford our author ‘discovers the accomplished scholar | 


rather than the artistic dreamer.’ 

From the above quotations, and the absence of any 
illustrations from their works, it will be inferred that 
Dr. Coerne bas scarcely given adequate attention to English- 
speaking composers. If, however, there are shortcomings 
in this respect, his book is one in which students will find 
much to interest them, more especially the 103 illustrations 
which form the appendix to the volume. The statement 
(on p 76) that in 1829 Mendelssohn conducted his C minor 
Symphony in London at the pianoforte, needs correction, as 
he used a baton on that occasion. 


Andantino. By Edwin H. Lemare. Arranged by Gustav 


von Holst as a quintet for pianoforte and stringed 
instruments. 
Auf \Wiedersehen. By A. 


Hlerbert Brewer. Arranged by 


the composer as a quintet for pianoforte and stringed | 


instruments. 
[Novello & Co., Ltd. ] 


Mr. Gustav von Ilolst, who is responsible for the new 
arrangement of Mr. Lemare’s popular ‘ Andantino,’ has 
wisely transposed the key from D flat to D. In the violin 
primo part appears a passage to which is attached a footnote : 
‘Only to be played in the absence of the viola’; but the 
effect of the setting will be somewhat lessened if the piece has 
to be reduced to a quartet. *Tis true, alas! though ‘pity ’tis 
tis true,’ that the viola is not taken to as kindly as its 
usefulness deserves. And yet, with what open arms isa good 
violist received in all stringed-instrument circles ! 

Dr. Brewer’s charming morceau, ‘ Auf Wiedersehen,’ 
originally composed for violin and pianoforte, has been 
artistically arranged by the composer as a quintet for pianoforte 
and strings. In its new form this attractive composition is 
sure of being much appreciated. 


Grieg and his musi By Henry T. Finck. 
[John Lane. ] 
The lamented death of Edvard Grieg has naturally 


caused Mr. Finck to amplify his monograph of the composer 
(reviewed in the A/usica/ Times of February, 1906), and in 
so doing to furnish a more complete biography of the 
popular Norwegian composer. So much fresh material is 
contained in the present volume, however, as to make it 
practically a new book. Grieg’s letters to the author are 
now printed for the first time, and other epistolary sources 
have been drawn upon whereby the ‘life’ has been 
autobiographically enriched. Mr. Finck, who writes in the 
spirit of a hero-worshipper, pleasantly tells the simple life- 
story of an interesting man and a gifted creative musician. 
His personal knowledge of the composer enables him to give 
many peeps into the charming homelife of Grieg and his 
devoted wife amid their Norwegian surroundings. All this 
and much more—the well-written critical part of the book, 
for instance—will prove of great interest to the large circle of 
Grieg’s admirers in this country. A number of illustrations 
add to the attractiveness of this ably compiled biography, 
the value of which is increased by an exhaustive bibliography, 
a catalogue of Grieg’s compositions, and an adequate index. 


Nocturne, from the music to ‘ Romeo and Juliet,’ for violin 
and pianoforte. By Edward German. 
Ga in G, from Suite in four movements for violin and 


pianoforte. By A. von Ahn Carse. 


[ Novello & Co., Ltd.] 


Mr. Edward German’s own arrangement of the Nocturne 
from his music to ‘ Romeo and Juliet’ has been so skilfully 
accomplished that all appearance of an adaptation is lost, 
and the work successfully makes its appeal as a particularly 
effective violin solo, not unlike the sun-glow of a rare sunset. 
There can be little doubt that the Nocturne will 
eagerly sought after by violinists. 

Mr. A. von Ahn Carse’s dainty Gavotte in G, from his 
Suite in four movements, has become popular enough to 
merit separate publication, and many will be glad to make 
its acquaintance in this form. 


be 


Madama Butterfly. Puccini’s La Boheme, 
| Nights at the opera, Nos. xui. and xiv. By E. Markham 
Lee. 
[Alexander Moring, Ltd. } 
| The popularity of Puccini’s two operas, ‘Madama 


| Butterfly’ and ‘La Boheme,’ is sufficient justification for 
| the issue of this pair of convenient handbooks. Not only 
|are the stories of the operas related and illustrated with 
| music examples, but dates are given of their productions 
| abroad and first performances in this country ; moreover, in 

the former of these handy little books we are told of the ‘ art 

of Puccini,’ and in the latter we learn something about the 
| composer biographically. Dr. Markham Lee appears to 
| have discharged his task with praiseworthy skill, and the 
| usefulness of the subject-matter is beyond dispute. Except 
| for the music examples—which would look all the better 
| were they printed from type—the get-up of the books leaves 
| little to be desired. 


The black monk. 
Boughton. 

The angelic hunter. The lover's wraith, 
Morning song. The merry time of maying. By Brahms. 


[Novello & Co., Ltd.] 


In his choral treatment, usually in variation form, of 
British folk-songs, Mr. Rutland Boughton has opened out a 
| new field for composers, and his mastery of choral writing 
| well qualifies him to take the lead. The present examples of 

his efforts in this direction are arrangements of the Welsh 
'songs ‘The black monk’ and ‘The men of Harlech,’ in 
| which his originality and contrapuntal skill are well displayed. 

Brahms evidently thought highly of the native music of 
his country, judging from the number of folk-tunes he 
considered worthy of four-part choral arrangement. As 
contrasted with Mr. Boughton, Brahms retained the 
simplicity of the original form of these melodies in clothing 
them with equally simple but perfectly appropriate and artistic 
harmonies. The technical difficulty of these five examples 
of Brahms’s method is inconsiderable. ‘ The lover’s wraith’ 
shows in an interesting manner the use of the sharp sixth in 
a minor key. 


The men of Harlech. 


By Rutland 


Death, the reaper. 


Eco dei miei verd’ anni. Album di nove canzoni per varie 
| voci. Composed by L. Zavertal. 
[ Boosey & Co.] 

To those whose musical tastes run in a certain groove 
this album of songs will afford keen pleasure, for the music 
embodies many of the characteristics—both in melody and in 
accompaniment—that form the essence of the Italian folk- 
song style. The composer is evidently well versed in the 
potentialities of this school, and makes good use of his 
gift for presenting old matter in a new form. At the same 
time, there are passages that show original invention of some 
merit, and there is much that will charm those whose ears 
are not deaf to melody. To the singer these compositions 
afford plentiful opportunity for effects. 


BOOKS RECEIVED. 

Catalogue of printed music in the Library of the Royal 
College of Music, London. By Wm. Barclay Squire, 
M.A., F.S.A. Pp. 368; 12s. 6a. net. (Novello.) See 
review, p. 580. 

Free Church Musicians. Album and directory of present- 

| day leaders of Nonconformist psalmody, with short 

biographical notes. Compiled and arranged by Chas. 





Howes. Pp. 150; 5s. net. (Novello.) See review, 
p. 585. 

| Puccini's Madama Butterfly. Puccin’s La Boheme. 
Nos. xiii. and xiv. Nights at the opera series. By 
E. Markham Lee. Pp. 64 and pp. 65; Is. net each. 


(Alexander Moring, Ltd.) See review above. 





Messrs. Breitkopf and Haertel send us upwards of forty 
specimens of their new post-cards of the monuments and 
| memorials of celebrated musicians. Although the views are 
| small, the prints are very clear; the least satisfactory 
| photograph is of the only English monument in the series, 
| tha of Handel in Westminster Abbey, which is hardly 
worthy of the great composer or the sacred fane in which 
his remains are interred. 





















The Musi 


Fro 


Loni 


SopRAN 


ALTO 


TENO! 


Bas: 


CrAL 








Save us, © Lord, while waking. 





ANTHEM FOR EVENSONG. 





‘ejoice in the Lord, O ye righteous.” 





NOVELLO AND COMPANY, LiMiTED ; 


— 








e 
S 


wd 


= wa SY 


09 


a ee ee 


Cae 











: THE H. W. GRAY CO., SoLE AGENTS FOR TH! 


~ | 
| *- 
sa 
- 
= | 
l-@ 
Save 
p 
i 
Save 
p 
= | © 
Save 


get ee 
oe: 

| . 
— g 
whilt sleep 
S oa 

while sleep 
| 

oe | co 


while sleep 


e 
ie] 
while sleep 
ma ' 
|. @. @-- 
e = e 
- 2 


by Novello and Company, Limited. 


‘he Musical Times. No. 799. 














September 1, 1909. 





Compose l by GEORGE 


eel) 


a a 


The Musical ‘limes 











SAVE US, O LORD, WHILE WAKING. 


dim. e PP 








September 1, 1909, 








r —— = 
ond oe Co e +4} - N 
~ | eo @ Oo 4 ——- of = os 
xy t | eo : ©-j-o= 
ws ow e re SO 
Lord, while wa king, and de - fend us while sleep ing, 
4 — _ ~ > dim. pp 
=] —_ i 4 - 
ae) em) e - o id * S| ~ + a = | = | 
‘ — : o $e e be o @ es 3o: 
Lord, while wa king, and de - fend us while sleep i - ing, 
’ — %- dim. ef} Ns 
—-t e es } 7c id oe - J ] eo + -y 
fy Ft / eo oe “¢ eo: —# — 
+ I vA - = at 
e . ° ° 
Lord whil wa king, and de - fend us while sleep - ing, 
9 * - dim. ¢ pp 
- | oa e e @ | - 
Ss a7" = o 
ao id o=a a. 
Lord, whi wa king, and de - fend us while sleep - ing, 
{ , 2 - = a — - \] * 
~ a. - oO + 4 } 4 GQ —— Ot se - 
a e s - be oe e- 2 
e e $0 e Be eo o 7° 
» _ ' ~~ 7 
Pe dim. e PP 
27 3 ¢ . = _# ¢ No 
od a c . 
° Ez o—"—_ += o_o” = 3 
—94 | — e ha oO 
| 7) a ‘ oO. 
A it 
j X\ Fie 
‘ . 
lA ‘— i—s—_s— eo I a) | —< so 
? 1% ro e @ | 2 rv, - t 
2 hen we ul i-wake We may watch with Christ, when we are i 
ij 
¢ ———— 3 | NS SON ~ | ; eds | 
4 4 4 e 
. e a a a Se a eo o7 ° © 
; when we are wake we may watch with Christ, . . whenweare a 
“ if xX 
y ‘ ; } 
-_ - —a—e ¥e é i — 1 2 ee ee 
; . = _ ae En 7 4 4 
y when we are a- wake wemay watch with Christ,whenweare = a 
iy — 
— | oN ee) ‘ eee ee 
— 94 og oO © eee#@ eo @ | @=: a | @¢ n “ 
: ! SM 4 4 
th vhen we we a wake we may watch with Chnst, . . when we are " 
»_-— — oe z 
le —- , Be ° so |e —e —- 
2 3 “e "se ; | - 
. 2 e ew . -- 
e 
, 4 —— 
mf — —_—_—_——_ 
- te © | co oe oe oo 
. = “ S ao = e o 
> a) | * oe | o oO | * | 
2 - ———— 
—— Temp lino = 
t 0 2s : ao , alo 
Z —a o\e oe 2@@}\7 ° af i f = 
y a 7 —_ I 
P wake we ay watch with Christ, we may watch with Christ,and when we sleep 
) 
ae SN i = = | 
; eo|e: ee @ #3: — = a 
; \@ 
? ike, we may watch with Christ, we may watch with Christ, and when we 
2 | P 
6 >» @# e® @ | @-; eo @# es @# - o te os - - | - ca e -_ 
S A 4 ¢ A 7 
- wake we may watch h Christ,we may watch . . with C‘vist, and when we 
» 
: ee oo «e o| 7 o — =e ° ot. 
aS a7 / :—? = 
ike we may watch with Christ, we may watch with Christ, and when we 
Tem) nO 
- XN 
i mn - - 
a e | o> @ @ © —- o o7e@e = 
A awe eee ee oe e@ 
7 , 4 









Fad ak a 


Aape 








C™ 0 0Al™ OCP 


|\\ cel 
aa | 








1909, The Musical Times, 


















7 
> oa te + | ao le or) Ww | eo - = ~ t aan 
== t 5 c 
at - a to 
e — we may rest in peace, rest in peace, . 
f —— . PP | 
= rs — te o—©@ o oe” Co co ° -__/- amen Ona 
i —— = oO 
l ‘ - 4 ” 
’ e sleep we may rest im.. peace, ; rest, 
Pr me a »p 
¥ f 7 5 a Co rd au — a 
ete a o ot — | ¥ 
2 : EF ae 
P eep we may rest In peace, : , rest 
o me pp 
ey: 92 o o co * - = \—- se | 
: . : > 
— 4 I | a — = 
' 
| eep we may rest Th peace, rest, 
t -~ 
oe te v ao 9 alo 5 — 
G a | — 
G? 2 = e | o e . 2 o—| @ eo » 1D c 
; a eo to 
e 
} . —_— PP 
ty * a] ! 
— * = o oO e o to 
3 ID a eo a | ] — 
t o - Ss 
t 5 | | ce Pez | eo 
7 ' 
” rail, a tempo. 
ee = 
° —_ 4 + 
Co @ co Co Sw | oe ees | = oS 
j : naan — : 
° rest in peace . > ° Save us, U Lord, while Wa - king, 
, rall, a_tempo. ; ;' 
6 | SSS 
f y o> eto o —_ a 
} e : oe ; 
rest in peace > e Save us, O Lord, while wa - kit v, 
f all, a fem po. ee 
. 
‘A 1 Bs oe o -| Oo \P/e eo 2 @ 9 | ~ o | oO 
} we me | | 
- ¢-—¢ 
a rest in peace . Save us, O Lord, while Wa : king, 
= , rall, a fempo. a 
. br pre eo @ - a) | oO 
V5 a ma) f y y r | 
| a _———_—— ——" . A <8 
s in peace ; Save us, O Lord,while wa . king 
‘A f ] 7 { | 
.9 : } —_ | ~ 4 Ye | cS 
| Md Ae "¢ oO? e e Bm av Fj F 4 $ o ao oo) I co 
e 
——_ 
pe eo o o os « % ¢ og oa oO 
_ si 
> —_ py —s o e o oe 
— 5_4 7 ao a f 
| rm oe oe 
I 
m pP “eo pa e : 
| l ‘ 4 > Ss 
G ,— 2 eo —— © ad = eo f = | “2 S © 
2 | — Z I { 
e . , 
and de fend us while sleep ing, ive us, ) Lord while 
P - - 
G> c —z | a | | 
; a 
vv a te oa o | ao o — e e| o——s o? 
and de fend us while sleep ing save us, O Lord, while 
=, ’ ~ > 
, P ee tae, \ ——_ 
ia | o @ 6 | 2 a | oe © fe \¢c ee 
, ao { I 
e } 
and kt fend us while sleep - Ing Save us, ) Lor While 
} = 
Tey _ ao | e e o,-¢ e 
Q4 r co oa oO —=— NN 
oe @ 








while 











SAVE US, O LORD, WHILE WAKING. 






September 1, 1909. 











A 
























































The Musical Times, SAVE US, 0 LORD, WHILE WAKING. September 1, 1909, 
= . . — slentando. 

4 ~ NS —_ - = Pp - 

c = - = = | < | E = — 
= 7] “7 + ; - 
> = a aor sonal ©-|-@ oOo a-tco 
a . 
wa - king, and de - fend us while _ sleep - ing, when we _ sleep, 

| = ? —= = PP 
Z P— 3 e ° s| j | | 3 = N“ : — = E 
‘+f o~ 2 ted « ce, 

e co e od oa od 
va - king, and ; .# To : ) when we 
“4 de fend us while sieep - - ing, slentando. pp= 
79a a = j N— | ;_— = 
7 © J J " 2 9c | 
fa 7 | GY oe +6 eo - og elo) ra 
wa a - — f 
wa - king, and de - fend us while sleep - - ing, when we 
~d Ppp= 
eo: Sf * o o - - 5 
_ - 4 > Ce) a 
9 — * ya 
=a . - 
u king, and d fend us while sleep - - ing, when we 
f } —_ \ 
: F 3 = ; = 
¢ = ss | “an = — | = eo oo € a, 
e oe  ¢0a 2 ¢%e - - se -~ we ra had 
[ — “a pp slentando > , 
PP slenta 
ry eo ° X\ 

a oe o_, oO e - . xed ied a o- 
eo ts eo -2 < a a, e 
S, | , a—| =: 

Co e Oo eo 
SP = gon 
" | PP =] - PP | 

~ q.- c = ] . 415 

> yg ww 7) — gisss oO oO ao o- io: Be 
e niente ” 

; when we sleep . ‘ we may rest in 

j . <> ' 
6: = SS 

> | 

7 a) ; C ae Fs 
P é‘ 2 o - © o oO Oo o- - 

sleep, when we sleep we may rest in 

J | pp* | = = pe | } ~ 
G20 1° fd —|~2 - | J——— 
“yy 99 PO e i, ae, on ID oO I0. 2 

, — ~ : k 
sleep, when we sleep we may rest in 

- <5 | = 
CR [Pp =| + = Fs pp 

“4 1-26 = sed =) Pa Oo Ba * oe! 
- when we sieep we may rest in 
sleep, 

Pin ==: 3 | ==. 
G 2 nee } = wz e986 Oo j- Po a= a oz ge : 
P diltcad o - FF re Pe ~ Oo oO o oO: e 

Pp 
. a] oy . — - ote , 
5 ow) - = %e-| 2 | @ ?___- 2 S 7. «@ aed %D Co %eD- P) 
= Lye o nd @ ing 19 Oo Bo eo 
= - ' 
? i i 
L wslesso te mipo 

| | 1 / 

= | | | 

Wi a e ao: » oO ee @ oe ae o oO go oO o_!I 
“ pea may rest in peace, Wwe may rest In peace, 0) may my soul on 
- | f 

) 

ay / 

t oO +. Oo 
a ie @ mr Co + aie ~ . eo Co ao oO oO 

peace may rest in peace, we may rest in peace. O may my soul on 

4 P 

> le 1—} e ty | = = 

2) |} “9 @—|-, ° ~—F ele ao | 
: o e t in peace, we may rest. . in peace. s) 

peace, may 7 
=: | | ; = | = f 
m5 } e @ t } } 
Co = Co 3 a se ae a =e a . . 
peace, may est In peace, We may rest in peace, 
L istesso teé mpo. 
a 
Oo 












‘7 
Cym=ar, | 














i a 











») 





9, 








- 


“egos 


a 


as 














may 


Q 


wake. 


oOo 


God 


co 


make 


The Musical Times, 


SAVE U 





.) 


Ss 


, O LORD, WHILE WAKING. 



















Septem be 


r 1, 1909. 











pose, And may sweet sleep mine eye - lids close: Sleep that shall 
| | ; I 
| i a et ae < Oo 
o- oe eo ao co 7 = 7) ao co 
re - pose, And may sweet sleep mine eye - lids close: Sleep that — shall 
| J c | | 
s| Co — ao Co ] 
EE = SS == Fy | o|-s 6 
ed - 7 ah 
ny soul on Thee re - pose, And may sweet sleep mine eye lids 
: ) eo F 
/ - Co 2 2) 
—- o e——-o — oe e oO | 
I oak { I 
0) may my soul on Thee re - pose, And may _— sweet 
oe ao | } ola | 
a on ma . j 
a |S a! ont ne oo a 
oe o o o oO oOo oe a oS oO 4 ao 
| 
| | c c 
c ail ty A S4—_—_o@ Cc _ 
oO go S a> 5 Co | | ola oO 
o io) o [—2 } Co ao 
oOo —Oo ——O— oO oO o———" 
= | | 
vy oO oO | = } ia) i > = 
} -) me c oO 
Co oO 2 
re vig us make ‘To serve my God when I a - 
] | 
| | | | | | 
— c a 
gE ! A ei l oe) 7) { 
ao 
Go i?) ‘F) oO = 
more vig rous make To serve my God when I a - 
a 
a a —— 
oS = | y 2 e 
| ty > | oO Cm) im) ao | a oe 
Sleep that shall me more vig - ’rous make To serve : my 
: —= | | | 
- } t. — 
a [ | a | 4 | Oo 
=== so ose | 
mune eye - lids close : Sleep that shall me more vig - rou 
} | | t? aw) 
] a | a ao H c ) | 
= z z e 
aS 23-2 | a ta 2 | ea e242 o 
a oO o o o _—, 
—EEE 
c oO 
oa Gg co oss : © @ 
Pee ss ee es 
© me 2 t? 5D -" 
ao eo See or 2 oa a IR a { 
| | | — | | | 
co i—- - 
] ” ed oOo oO oo I =i—.. ee 
tC ts Co co 
O may my soul on Thee re - pose. 
] ] . 
a SL > = 
- oO Co co ft? ty 
my 7" ee 
O may my soul on rhee pose, 
. 
= 2 = = | = 
i 4 i 
o o oe * oO . Oo o 
—_ — 
when I a wake, when I a - wake. : 
] 
. a ‘ a I -_ a 
a — wl A ao o~ ) A 
To serve my God = when I wake. 








596 THE 


MUSICAL TIMES.—SEPpTEMBER 1, 


1909. 





MR. MACLEAN’S OPERA ‘MAITRE SEILER.’ 


The Moody-Manners Company opened their seventh 
annual London season of grand opera in English on 
August 14, at the Lyric Theatre. A feature of the first 
week was the initial production of a short opera by Mr. Alex. 
Maclean, entitled ‘ Maitre Seiler.’ Mr. Maclean has already 
made progress in the operatic field, and short works from 
his pen have been produced in England and Germany. In 
the opera of ‘ Petruccio'"—which won the prize of £100 
offered by Mr. Charles Manners for a one-act piece by a 
native composer—Mr. Maclean showed marked dramatic 
abilities, and they were again expressed in the striking 
oratorio ‘ The 
Symphony Orchestra concert in February last. 
effort indicates in no uncertain fashion that Mr. Maclean | 
has uncommon power as a writer for the stage. The story 
he has taken is slight and for the most part lyrical, but he | 
has provided it with a musical setting of much tender charm | 
and of sincerity and depth of feeling. For the purposes of | 
the book one of the Erckmann-Chatrian ‘ Fantastic tales of | 
Rhineland,’ entitled ‘The Unterwald Wedding,’ has been | 
taken. It tells of a lawyer of advancing years who seeks 
rest from his labours in dispensing justice by indulging in 
rural delights, including the peaceful art of fishing, on the 
borders of the forest. He has as host the Forester, by whose 
daughter, Lotte, his wants are supplied. The lawyer’s 
affections go out to the simple girl, who, however, has | 
plighted her troth to a young forester, Wilhelm, at an| 
*Unterwald Wedding.’ The lovers quarrel, as lovers will, 
and Wilhelm, in seeking out Lotte to ‘make it up,’ re veals | 
to her elderly but silent admirer that he and she are 
betrothed, and are only waiting for the influence of a certain 
Maitre Seiler to secure the appointment which shall make 
their union possible. Seiler grasps the situation, gives | 
Wilhelm the post he desires, and having secured the consent | 
of the father joins the lovers’ hands and passes through the 
night back to his lonely existence. 

To this story Mr. Maclean has composed music that is | 
notable for the success with which it portrays the varying | 
moods of the touching story, and for the fact that even in | 
its lightest moments—such as the valse-duet between the 
lovers—it is always scholarly and always musicianlike. | 
Several of the numbers stand out, among them the capital | 
song sung by the Forester and the ballad assigned to Lotte. | 


The constantly-changing phases of feeling expressed in the 
work are welded into an attractive whole by Mr. Maclean’s | 
strong individuality, and it is clear that on a larger canvas | 
he will be able to paint a musical picture of considerable | 
power. The opera was thoroughly well performed under 
the compuser’s direction by Miss Kaymonde Amy as Lotte, 
Mr. Seth Hughes as Wilhelm, Mr. Charles Magrath as the | 
father, and Mr. Lewys James as Maitre Seiler, and its | 
reception at the hands of a crowded audience was marked | 
by much spontaneous enthusiasm. | 

The other operas so far mounted have included the | 
Company's excellent version of Wagner's ‘ Mastersingers,’ | 
with a highly original Beckmesser in Mr. William Dever ; 
Puccini’s *‘ Madama Butterfly,’ which derives so much of its | 
appeal from the admirable efforts of Mrs. Fanny Moody ; 
Bizet’s ‘Carmen,’ with Mlle. Zelie de Lussan and Mr. Joseph 
O’Mara, who have both rejoined the company; Wagner’s 
*Tannhauser’ and ‘ Lohengrin’; Verdi’s ‘Aida’; and 
Wagner’s ‘ Rienzi,’ which was announced for revival in 
English and played for the first time by this company on 
August 27 Herr Richard Eckhold’ has again proved 
himself to be an able conductor. The attendance, we are 
glad to say, has constituted a record. 


| 
| 
| 


PROMENADE CONCERTS. 


The fifteenth season of Promenade Concerts given by the 
(Jueen’s Hall Orchestra, with Mr. Henry J. Wood as 
conductor, began on August 14 and will terminate on 
October 23. A crowded hall warmly welcomed the 
conductor on the opening night, when a popular programme 
was provided which included a new Fantasia on British sea 
songs, arranged and scored by Mr. Wood. On August 19 
a similar Fantasia by him on Welsh melodies was performed. 





In both works the melodies are set forth in a series after the 
| style of the operatic ‘selection,’ each with its distinctive 
scoring. 
| Special interest was imparted to the programme on 
August 19 by the first performance in England of a work by 

Heinrich Noren entitled ‘Kaleidoscope variations and 
| double fugue.’ The theme of the variations is an original 
one, and is treated in a manner intended to convey certain 
| moods suggested by various titles. Viewed in this light, as 
| a series of pictures with a definite meaning, the work was 

not convincing. But it was a striking example of modem 
| technique, in the potentialities of which the composer seems 
|to be well versed. The construction and scoring were 


Annunciation,’ produced at a London | interesting in detail, but the invention was not powerful and 
His latest | lacked breadth. 


The conclusion was imposing. 

| A Tone-poem by Henry Hadley, an American composer, 
jentitled ‘Salome,’ received its first hearing in England on 
August 24. The composer seeks herein to depict the 
story of * Salome’ as laid out in Oscar Wilde's tragedy. As 
an orchestral colourist he brings a fund of resource to his aid 
in picturing the surroundings of the drama, but he is less 
happy in his delineation of the story itself, judging by the 
many powerful passages of purely musical development that 
occur. The dramatic basis of the work seems to have 
shackled rather than set free Mr. Hadley’s inventive power. 
The section representing the ‘ Dance of the Seven Veils’ 
was among the most striking features of the work. 


NATIONAL CO-OPERATIVE FESTIVAL. 


CrYSTAL PALACE, AUGUST 21. 

This Society has grown into an important musical 
organization that is exerting great influence in the country 
It has attached to itself choirs and choralists of first-rate 
ability, and its great combined choir is second to none of 
the similarly constituted bodies that perform every year at 
the Palace. This success is owing partly to the discovery 
of the numerous advantages of musical co-operation, and ia 
a great measure to the ability and courage of Mr. Allen Gill 
in forming the programmes for study. On the present 
occasion a choir of 4,000 adult singers sang the following 
selection : 

Achieved is the glori 
Rustic coquette J 
Phe trysting tree G. J. Bennett 
Haymakers, rakers Charles Wood 
Come, sleep ¥/ iM 
The primrose 
\ lament 
Winter days 
Annie Laurie 
In silent night ee 

ve, fare thee well A 3, ‘ 
We love our Island story ; 


pus work (Creati 


Every piece had been carefully rehearsed. ‘ Winter days’ 
was especially well sung, and the two simple and beautiful 
fulk-songs harmonized by Brahms were extremely effective 
Ancther successful item was Mr. West’s part-song ‘ The 
primrose,’ and Dr. Wocd’s two part-songs were sung by 
the huge choir with dainty rhyihm and excellent tone. 
The quality of the voices was exceptionally good. Mr. Allen 
Gill conducted with his usual zeal and with entire success. 
An efficient orchestra played necessary accompaniments, 
and German’s ‘Henry VIII. Dances. Mr. Frank Idle 
was the organist. 

A concert by a junior choir of two thousand singers was 
another attractive feature of the festival. In these times 
when only unison singing is being advocated for children’s 
choirs, it is worthy of note that two of the most successful 
items of the programme were unaccompanied three-part 
songs, namely, ‘ The cuckoo sings in the poplar tree’ (G. A. 
Macfarren) and ‘ Oft in the stilly night’ (Lrish air, arranged). 
Mr. Charles J. Jeapes was the conductor. He had evidently 
gained the confidence of his young choristers. 

The choral competitions, in which no fewer than thirty- 
one choirs took part, are fully reported in 7he Competition 
Festival Record Supplement. It may be as well here 
to emphasise the fact that all these choirs came mostly from 
the provinces, and that the highest money-prize offered was 
three guineas 
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CAPE TOWN MUSICAL FESTIVAL. 


(FROM A CORRESPONDENT.) 


The third annual choral festival held under the auspices of 
the Municipality of Cape Town, began on July 13 in the| 
City Hall, in the presence of His Excellency the Governor, 





the Mayor and Corporation, and a large and representative | delightful work. 


gathering ol the citizens. The interest of the festival | 


centred in the performance of Dr. Charles Harriss’s cantata | 
‘Pan’—which, conducted by the composer, met with a| 
flattering reception—and Gabriel Pierné’s ‘ The children’s | 
crusade, which attracted the greatest audience ever | 
assembled in the large hall. 

The choirs of the combined choral societies, numbering | 
250 voices, were augmented by 400 children’s voices, and the | 
rendering of Pierne’s work was one of which the greatest | 
cities of the world might be proud. Taking into account | 
the great difficulties of the music, and that half the orchestra 
consisted of amateurs, it is not too much to say that | 
the whole performance was a tribute to pluck, perseverance, | 
and hard work on the part of all concerned; but special | 
credit is due to Dr. Barrow-Dowling and Mr. Albert | 
Archdeacon, who were jointly resporsible for the production. | 
The singing of the children was flawless, even the unseen 
choirs were above reproach in regard both to time and | 
tune; indeed, the entire performance was a triumph of | 


organization. ; | 

The orchestra, led by Mr. Edie Marx, was excellent, their | 
interpretation of the ‘ storm’ being especially notable. The | 
soloists, Miss Esta D’Argo, Mr. Lloyd Chandos and Mr. | 
Archdeacon, all sang well, and Dr. Barrow-Dowling, who | 
had engineered the scheme from the beginning with warm- | 
hearted enthusiasm, conducted with his well-known | 


resourcefulness and skill. 


foreign Wotes. 


BERLIN, 


An interesting programme was selected for a recent concert | 
given by the Konigliches Akademisches Institut fiir Kirchen 
gesang. It included the following old church cantatas, five | 
in number—F. Tunder’'s ‘ Wachet auf,’ for soprano solo, | 
strings and organ; Buxtehude’s ‘ Wie soll ich fliehen’ ; | 
Ph. Krieger’s ‘ Die Gerechten werden weg gerafet,’ both for | 
soli, chorus, strings and organ; F-. W. Zachau’s ‘ Herr wenn 
ich nur dich habe,’ for soli, chorus, harp, strings and organ; | 
and J. S. Bach’s ‘Ich habe genug,’ for bass solo, oboe, 
strings and organ. These cantatas, which created a deep 
impression, were conducted by Professor Dr. Hermann | 
Kretzschmar with rare understanding of the particular style 
and character of these old-world compositions. —— Professor 
Dr. Hermann Kretzschmar has been appointed Principal of 
the Kénigliche Hochschule fiir Musik, in succession to the | 
late Dr. Joachim. 

BERNE. 

A new one-act musical drama, entitled ‘ Hégnis letzte 
Heerfahrt,’ composed by Peter Fassbender to the somewhat 
undramatic text of Hermann Ling, has been produced at 
the Municipal Theatre here. 


BOSTON. 


The series of concerts given by the Boston Symphony 
Orchestra concluded with an excellent performance of 
3eethoven’s Choral Symphony, conducted by Herr Max 
Fiedler.——A short season of opera was given by Mr. 
Hammerstein’s opera company. Several French works were 
represented in the scheme—Massenet’s ‘ Thais’ and ‘ Jongleur 
de Notre Dame,’ Charpentier’s ‘ Louise’ (which had a great 
success), and Debussy’s ‘ Pelleas et Mélisande.’ 

JOURIEFF (RUSSIA). 

On July 4 and 5 a choral festival took place in which 
174 choirs, numbering 2,800 voices, took part. Twenty 
thousand people travelled by special trains in order to attend 
the two concerts. 


| ship. 


| to his compositions, were given in his honour. 
of these, a chamber-music concert given in the Conservatoire, 


| students. 





MUNICH. 


On July 31 a series of festival performances of Mozart’s 


operas was inaugurated at the Residenz Theatre with a 


performance of ‘The marriage of Figaro.’ Both the stage 
management and the musical interpretation, under Felix 
Mottl’s baton, were thoroughly in keeping with Mozart’s 
NAPLES. 


At the Theatro san Carlo an orchestral concert in memory 


of the late Signor Giuseppe Martucci, and devoted exclusively 


to his works, was given under Signor Toscanini’s conductor- 
The Symphony in D major was the principal work 
performed. 

OSTEND. 


A festival concert devoted to music by Belgian composers 
was given on July 12. Among the works performed were 
the interesting Variations Symphoniques by Gilson, several 
compositions by Jan Blockx, ‘ Le Sorbier,’ for solo baritone, 
chorus, and orchestra, by Emile Mathieu, the baritone solo 
being beautifully sung by M. Henry Fontaine, and Edgar 
Tinel’s 7e Deum. 

ROME. 


On the occasion of the sixth anniversary of the death of the 
late Pope Leo XIII., a new Mass by Maestro Perosi was 
performed by the choir of the Capella Sixtina. The leading 
Italian critics regard the work with great favour. 


SCHEVENINGEN, 


Schumann’s music to ‘ Manfred’ was recently performed at 
one of the Kursaal concerts by the Berlin Philharmonic 
Orchestra and a chorus of 2-0 voices. Herr Ernst von 
Possart, intendant of the Royal Theatre at Munich, recited 
the part of Manfred. At the same concert Richard Strauss’s 
*Wanderer’s Sturmlied,’ for chorus and orchestra, achieved 
great success. 

SON DERSHAUSEN, 
On the occasion of the seventieth anniversary of the birth of 


Professor Friedrich Gernsheim, two concerts, entirely devoted 
At the. first 


|his String quartet in A minor and the Pianoforte trio in 


B major, in addition to some of his best songs, formed the 
programme. Thereafter followed, on July 15, an orchestral 
concert with the B major Symphony and the Violoncello 
concerto as the fiéces de résistance.——The Scots pianist 
Frederic Lamond has given, with pronounced success, at 
the Conservatoire, a Aetsterkursus for advanced pianoforte 
He also conducted a new Symphony of his own 
composition, which created a favourable impression.——At 
the Lohconcerte another new symphony, composed by 


| Ferdinand Hummel, received a successful first performance 


under the direction of Professor Traugott Ochs. 


WILDUNGEN, 


Among the concerts lately given at this German health 
resort, special mention should be made of the evening devoted 
to the compositions of Hugo Kaun, a composer whose name, 
since he returned from America, where he lived for a number 
of years, has been considerably to the fore. The programme 
consisted of three pieces for string orchestra, the 
Phantasiestiick for violin and orchestra, five songs and the 
symphony ‘An _ mein Vaterland,’ in addition to the 
Festmarsch upon the theme of ‘ The star-spangled banner.’ 
The works obtained a distinct success, and the composer, 
who took part in the concert, was very warmly received. 


The Durban (South Africa) Musical Association gave 
Mendelssohn’s ‘ Elijah’ on July 26 with a choir of 130 
voices and an orchestra of thirty-three performers. The 
principals were Miss Esta D'Argo, Madame Julia Lennox, 
Mr. Lloyd Chandos and Mr. Albert Archdeacon. This was 
the last choral concert held in the old Town Hall, and _ local 
critics pronounced it the best of the kind ever held in the 
town. Mr. J. Frank Proudman, Borough organist, 


conducted. 
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The following awards have been made at the Royal 
Academy of Music: Charles Lucas silver medal (composi- 
tion) to S. Hartley Braithwaite ; Parepa-Rosa gold medal 
(tenors) to Cynlais Gibbs; Swansea Eisteddfod prize (all 
voices) to Lilian G. Rickard; Joseph Maas prize (tenors) 
to Edward E. Butcher; Julia Leney prize (harp) to Grace 
D. Maxted; James Tubbs & Son’s prize (violin) to E. 
Stanelli de Groot; Hill & Son’s prize (violin) to Phyllis 
Norman Parker; Dove prize (For general excellence) to 
Clive Turner ; Charlotte Walters’ prizes (elocution) to Sybil 
Tuck and Margaret M. Thom; Betjemann gold medal 
(operatic singing) to Margaret Ismay; Westlake memorial 
prize (pianoforte) to Vivian Langrish; Hannah Mayer 
Fitzroy prize (violin) to Evan Williams; Alexander Roller 
prize (pianoforte) to Vivian Langrish; Ridley Prentice 
memorial prize to Eugenie Ritte; Bowen gift to Bella 
Newstead ; Lesley Alexander gift to Phyllis Mitchell. 

In connection with the Royal College of Music Patron’s 
Fund (founded by Mr. S. Ernest Palmer), compositions for 
performance at the next chamber concert are to be sent to 
the registrar of the Royal College of Music on or before 
October 1 next. The following new regulations for the 
two concerts, orchestral and chamber, to be given in 1910, 
have beenissued. Compositions should be sent, by registered 
post, without the name and address of the composer, but 
bearing a motto, and accompanied by an envelope bearing 
the same motto and the name and address of the composer 
inside. The latest date for receiving the orchestral com- 
positions is January 1, 1910, and for the chamber concert, | 
July 1, 1910 

Mr. James Whewall, conductor of the North Staffordshire | 
und District Choral Society, writes to say that Mr. lfavergal 
Brian’s ‘ By the waters of Babylon’ was first performed by | 
his (Mr. Whewall’s) Society, at Hanley, on April 18, 1907, 
and therefore the announced ‘ first performance’ at the | 
approaching Musical League festival at Liverpool is an | 
error. The information on this point given in our last | 
issue was taken from the official prospectus of the Musical | 
League Festival. 

Mr. Richard Evans, of Bolton, has just been awarded the | 
‘Curtis’ gold medal for singing at the Koyal Manchester | 
College of Music, being the highest honour that the College 
can confer upon a singing student. Four years ago Mr. Evans 
was working as a miner in the pit, but a fund raised by 
public subscription enabled him to enter as a student at the 
Royal College, with the above satisfactory result. 


Answers to Correspondents. 

G. F. B.—(1) The national hymns of all nations, arranged | 
for pianoforte solo by Fritz Spindler, will be found in 
Peters edition, No. 2755. The Russian National Anthem, 
arranged for four voices by Barnby, forms No. 373 of the 


| 
| 
=| 
| 
| 





Musical Times series of part-music. 2) Just as a leading 
statesman once laid it down as an axiom that Archdeacons | 
may be said to discharge Archidiaconal functions, so} 


* Cathedral use’ is nothing more nor less than the method of | 
performing divine service in cathedrals This includes 
intoning, antiphonal singing of the psalms, the due observance 
of the verse parts in services and anthems, and—may we 
add ?—a _ devotional organ accompaniment free from 
secular suggestiveness. 

A STupENT.—(1) With all due respect to the distinguished 
German professor you mention, the Cotta edition of 
Beethoven’s Pianoforte sonata in D (Op. 10, No. 3) is quite 
correct in regard to indicating the manner of performing the 
grace notes in that work. Moreover, soeminent an authority 
as Mr. Dannreuther confirms the directions therein given by 
saying ‘ Appoggiature, short’ (see Dannreuther’s primer of 
* Musical Ornamentation,’ Part II., p. 113). (2) The C flatin 
bar 37 (reckoning without repeats) in No. 15 of Schumann’s 
‘Die Davidsbiindler’ is an enharmonic change of the 
preceding B natural, therefore the trill notes (B natural and 
C) remain the same in spite of the notational change. 

Perys —(1) The song ‘ Beauty retire,’ by Mr. Pepys, is 
printed in Sir Frederick Bridge’s ‘Samuel Pepys: a lover 
of musicke,’ published by Messrs. Smith, Elder, & Co. 
(2) The legend of St. Francis of Paula (A.p. 1508) 
walking upon the water, that prompted Liszt to write his 
pianoforte piece thereupon, is that the saint was floated 


from Sicily to Calabria when refused a passage by th 
boatmen because he could not pay his fare. You will fing 
an interesting biography of St. Francis of Paula jy 
Baring-Gould’s ‘ Lives of the saints,’ vol. iv., p. 25. His 
name-day is April 2. 

ALPHA.—For ‘books of solfeggi containing exercises in ty, 
or three parts suitable for a singing-class of mixed voices,’ ge 
Lane’s ‘ Elementary sight-singing course (Parts 1 and 2, eac 
sixpence) in Novello's Elementary music manuals; aly 
Stainer’s primer ‘Choral Society Vocalisation,’ and Panseron’; 
‘ Fifty vocalises for two voices,’ edited by Randegger. 

A. R. C.—Chants, when played over, should not & 
curtailed ; in the matter of a long hymn-tune, sometime 
only half the tune is played over, assuming that there jis, 
convenient cadential break and that the melody is familig 
to the congregation. The playing over of a bymn-tune neg 
not ‘ bore the congregation to listen to it.’ 

L. W.—With regard to the worth of violins that ar 
reputed to be ‘ Strads,’ we can only repeat the advice that has 
so often been given in this column: send your instrument ¢ 
Messrs. W. E. Hill & Sons, 140, New Bond Street, who, 
in return for a fee, will give you a reliable expert opinion as 
to its genuineness and value. 

SEVENTY-FIVE.— You will find some charming pen-pictures 
of village choirs and church bands of olden time in 
Washington Irving’s ‘Sketch Book’ (chapter ‘ Christmas 
Day’), George Eliot’s ‘Scenes from Clerical Life’ (chapter i), 
and Thomas Hardy’s ‘ Under the greenwood tree’ (various 
chapters). 

J. K. H.—It was Charles Lamb who characterized John 
Braham as ‘a mixture of the Jew, the gentleman, and the 
angel,’ the last-named attribute being in reference to the 
fine voice and artistic singing of the eminent tenor, whom 
Lamb considered equal to Mrs. Siddons in her particula 
sphere. 

O. A.—We are sorry not to be able to answer your enquiry 
about whistlers, either soloists or concerted. Nor do we know 
in what country siilleurs—to use the more polite French 
term—are ‘ produced,’ nor their répertoires, nor even the 
judgment of the public and of the Press upon their whistlings. 

W. G. C.—The following metronomic rates are suggested 
Minuet and Trio in E minor, by J. B. Calkin (No. 5 of his 
original compositions for the organ), crotchet 116; 
Sechter’s Fugue in G minor, Op. 2, No. 3 (Book 3 of 
Westbrook’s ‘ Young Organist’), crotchet = 92 to 96. 

N. V. M.—For a girls’ choir in the district of Ratcliff 


highway, which a factory girl in whom you are interested | 


could join, you had better apply to the Hon. Maude Stanley, 
Smith Square, Westminster, who would be sure to furnish 
you with the desired information. 

X. Y. Z.—You will find ‘a few recitatives for a contralto 
voice suitable for the Royal Academy of Music examinations 
in Handel's songs, and in the contralto part of ‘ Elijah,’ both 
edited by Randegger (Novello). See also the Ballad of 
Meshullemeth in Parry’s ‘ Judith.’ 

NUNQUAM NON PARATUS.—We can only suggest that 
you should study under an organist of a Presbyterian Church 
in your city, where there must be several who are fully 
qualified to give you lessons in organ playing and in 
pianoforte accompaniment. 

T. D.—(1) As Longfellow’s ‘Hyperion’ was first 
published in New York in 1839 and in England in 1844, tt 
is a non-copyright work. (2) The address of Mr. Alfred 
R. Gaul is Gillott Lodge, Edgbaston, Birmingham. 

C. N. (Denver, Colorado).—The operas of ‘Tess’ 
(Baron d’Erlanger) and ‘Angelus’ (Dr. E. W. Naylor) 
are both published by Messrs. Ricordi & Co. 

H. E. R.—Consult ‘The Opera,’ by R. A. Streatfeild 
(George Routledge & Sons), and ‘The Standard Opera-glass, 
by Charles Annesley (Sampson Low). 

BARITONE.—‘ The riderless steed’ is the title of a song 
composed by Allen T. Hussell; it is published by 
Messrs. Ascherberg & Co. 

ORGANIST.—Henri Frederic Hemy died, at 10, Regent 
Street, Hartlepool, on June 10, 1888, aged sixty-nine years. 

R. C. H.—Thanks for your kind offer, which we will 
gladly bear in mind when the time comes. : 

G. D.—We regret that we cannot give the names ol 
teachers. 
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CONTENTS DURING THE LAST MONTH—(continued). 
Page OLE, SIDNEY R.—‘*A Rosebud by my early walk.” 
Gr nd its stately Parish Church (Fully | Song for Mezzo-Soprano. 2s. 
strated) ove _ .. 565|—— “The King of Hearts.” Song for Baritone. 2s. 
| ~ ca , &. . . > 
Two In tant Books on Music 574| -—— Two Songs (‘‘What does little birdie say” and 
ae nd the Folk-Songs of Hellas (Illustrated) ‘The Nights”). For Mezzo-Soprano. 2s. 
ecas Notes As . 580 ( *OLERIDGE-TAYLOR, S.—Suite (‘‘ Nero”). Ist 
tT, 1 Novelties «82 - Violin, -2s.; 2nd Violin, 1s. 6d.; Viola, 1s. 6d. ; 
os P Ruste [iitunivated 84 | Violoncello, 1s. 6d. ; Basso, 1s. 6d. 
. > ‘ pes ad | . , , ” > 
Dr. ¢ H n his visit to Cape Town 588 | I AVIES, H. WALFOR D—“ Noble Numbers” (Op. 28). 
at St. Cecil D _ sg] For Solo Voices, Chorus, Violoncello, and Orchestra. 
- 80 Vocal Score, 35- 
meee iii mamt [DA¥50%: CHARLES—“ An Olde Tyme Grace.” 6d. 
} 
( el 590 
- ; ( tive Fes Crystal Palace <of | | iggenoen, EDWARD —Symphony (Op. 55). Arrange- 
z : ts: ; i . | 4 ment for Pianoforte Duet by SiGrrip KARG-ELERT. 
Cape Town M » 597) 10s. 
—— 7" es — on 7 - =. — ‘* Angelus” (Tuscany). (Op. 56, No.1.) For s.A.T.b. 
SEEIEES CO VOSPOR PORES 200 e ose eee eee 59S (No. 1167. Novello’s Part-Song Book.) 4d. 
Mus | —— ‘Go, song of mine” (Op. 57). Chorus (unaccompanied) 
, , in six parts. 8d. 
Anthem for Eventide ‘Save us, O Lord, while waking. } . E . ; : . : . 
, C. Marti ant YRE, A: J. —Communion Service in E and C. 


(No. 47. Short Settings of the Office for the Holy 
Communion. Edited by G. C. MARTIN.) Is. 
ADE, NIELS W.—‘‘O come with me and wander far.” 


Four Extra Supplements are civen with this Number . : A : : A * 
= ‘ ‘ Four-part Song. (No. 1161. Novello’s Part-Song 





. Portrait of Dr. G. R. Sinclair, seated at the Organ| Book.) 34d. 
Hereford Cathedral. IBBINGS, M. C. COMBERMERE—* The Glory of 
2. Four-Part Son *‘ Morning Song. Arranged by | the May.” Song for Soprano or Tenor. 2s. 
rah | ( )P, EDITH — Three Short Waltzes For 
jianofo solo. 25. 
>. Anthem, for Tenor Solo and Chorus * Author « ‘| pe : ne oe ~ a , 
+) > By H. Elliot B |} —— ‘**La Coquette.” Caprice. For Pianoforte. 2s. 
ye L/ivine. 2) - Liltol Hutton, | aia lacie . 
. 5 =e ‘ ("a oe A.—Vesper Hymn (‘‘ Lord, keep us 
Competition festival Necora safe”) with Sevenfold Amen. On Card. 1d. 
| HI AM, A.—** Darling of mine.” Song. Is. 6d. 
SPECIAL NOTICE. | ATHAWAY, J. W. G.—*“ Rest.” Twelve-part Song. 


(No. 1172. Novello’s Part-Song Book.) 4d. 
To ensure insertion in their proper positions, | IL OLLINS, ALFRED—Original Compositions for the 


- —" is ‘ Organ. One Volume. Paper Cover, 7s. 6d. ; 
Advertisements for the next issue should reach\ C\oth, 10s. (or Contents, see page 602.) 


the Office, 160, Wardour Street, London, W. | OLLMAN, J.—“ Tristesse.” Arrangement for Violin 
t later th | and Pianoforte by GERALD WALENN. 2s. 
not later - a _ 
———— OLST, G. von— ‘A Song of London. Unison 
, y Ste \f Le ( ¢ sf 7 ( i 3 - 4 . 

WEDNESDAY, SEPTEMBER 22, Song. Staff Ne tati mn and Game See fa. ’ 14d 

**Q England, my Country Unison Song. Staft 
(First Post). Notation and Tonic Sol-fa. 14d. 


l |‘ WELL, C. M.—‘‘ The Story of the Cross.” 2d. 





| s warnemees G. F.—Magnificat and Nunc dimittis in 
| G major. (No. 818. Novello’s Parish Choir Book.) 


DURING THE LAST MONTH. 
= : | ad. 
Published by NOVELLO & CO., LIMITED, | K ING, H. J.—‘*A charge to keep I have.” Anthem 


for Mezzo-Soprano Solo and Chorus. (No. 953- 
| Novello’s Octavo Anthems.) 3d. 
7 ING, WILTON—“ Your dear heart.” Song. No. | 
in E flat; No. 2in F; No. 3 in G. 2s. each. 
AURENT DE RILLE.—‘ The Tziganes.” Chorus, 


USTIN, FREDERIC—“ Home-thoughts from abroad.” 
4 Song for Soprano. 2s. | 
“Tt was a lover and his lass.” Song. No.1 in D; 
No. 2in E; No. 3inG. 2s. each. 
— “The Twelve Days of Christmas.” Traditional Song. | 


as. for T.T.B.B. (No. 481. Zhe Orpheus.) 44. 
OYCE, WILLIAM—Trio-Sonata in D minor. For| Y rere - oo ee neg 
or z % (No. 39. Novellos se S, XC., 


Two Violins, Violoncello (ad /#4.) and Pianoforte. | 


No. 8. Old English Violin Music.) 3s. 
REWER, A. H.—‘‘ Auf Wiedersehen.” Arrangement \ age ~ ‘ , an we a ae ——, 
for Military Band by DAN GoprREy. 55s. | Tim , a w 7 — ee ee See ae 
BRIDGE, J. F.—*‘‘ The spacious Firmament on High.” | 


| 


Hymn. 2d. 


Men’s Voices.) 3d. 


N UFFAT, GEORG—Toccata in C minor. Edited by 
4 Joun E. West. (No. 399. Original Compositions 





UNNETT, E.—Two Short Organ Pieces : Larghetto | for the Organ.) Is. 6d. 
and Allegretto Pastorale. 1s. 6d. |—— Toccata in F. Edited by Joun E. West. (No. 400. 
UTTON, H. ELLIOT —‘“ Author of Life Divine.” | Original Compositions for the Organ.) Is. 6d. 
Anthem for Tenor Solo and Chorus. (No. 957.| SMAN, A. L.—‘‘It came upon the midnight clear.” 


Novello’s Octavo Anthems.) 2d. | Carol, ‘* Caradoc.” 1d. 
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a eee THE SCHOOL MUSIC REVIEW, 
| 





JOWELL, J. BADEN—Service of the Holy Communion 
(Requiem). 7d. 

Ross xERS, J.—‘* Gather ye rosebuds. Part-Song for 
2d THE SCHOOL MUSIC REVIEW FOR SEPTEMBER 

— **Tt was a lover and his lass.” Part-Song for s A T.B CONTAINS °— 

3d. 

5": HOOL BAND MUSIC — Edited by W. G. 
= NAUGH' No. 21. ‘*A Garland of Songs.” 


ANNUAL SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


PUBLISHED ON THE 1ST OF EVERY MonTH. Price 14d, 


Tue Teacuinc or Music in Scortisu Primary Scu s 
Tue Comretirion Festivar Ret 
THEORY QuESTIONS AND ANSWERS 
Ist Violin, od.; 2nd Violin, 9d.; Viola, od. ; | Summer C ES FOR ScHoo, TEACHE! 
Vislomestl and Bass, od. NATIONAL ( ERATIVE FESTIVAL 
CHOOL MUSIC REVIEW, No. 207, contains the | MUs!c '§ Scotcu Traininc Cotcect 
following music in both Notations:—‘‘ Tell me, : z 
fair Maiden” (Oi: voulez-vous aller). Unison S ng, with 


French and Englsh words C. Govxov. tit.” “| THE SCHOOL MUSIC REVIEW, 


— HUBERT, FRANZ—“ Lazarus.” An Easter Cantata. | 
* S li, 














‘or Chorus henge Orchestra. Edited by Ivor| T#® SEPTEMBER Numper Contains THE FOLLOWING MUSIC :— 
ATKINS. Vocal Score, Is. 6d. : “Tue Nicut Sonc Trio for S.A., with ad Z Accompaniment 
. . - . By Josern Mainzer 
CHUMANN, R.—‘* The Two Grenadiers. Song for | ,, ae ar ; 
Secleane Pitted bw Att R ; a A Mornin SONG I'wo-part Song (Accompanied). By 
aril e. alec y ALBERTO NANDE ER 2s. | Hector BERLIOZ 
*MART, H.—‘“* Rest thee on this mossy pillow.” Trio | ScHoot SicHt-Sincinc READER. 
» for Female Voices. (No. 410. Novello’s Trios, &c., | SicHT-Sincinc Test 
for Female Voices. ) 14d. Also, an EXTRA S LEMENT, mtaining: ‘*ComBpein Al DOUCE 
- i . : , . — SOUVENANCI Breton Folk-Song. By H. J]. Taytor. (No. 809 
Cg" EELINCK, P.—‘* Fantasia Cromatica. Edited by | Novello’s S Songs. Price 1 ‘ 
. IN N ‘ 2 rigin Som positit 2s . 
‘ E. West. (No. 402. ( riginal Con POSILIODS | 746 Music and Exercises can always be o tained separately. Price vid. 
for the Organ.) Is. 6d : ' 
ry; LY . , . » | London: NoveEtto anp Company, Limited. 
| HACKWRAY, G. B.-—Gavotte in G (No. 2). For] ' a 
Pianoforte Solo. 1s. 6d. 
|, ome SOL-FA PUBLICATIONS : M USsicat COMPOSITION LESSONS given 
in Practical Composition by Post. EDMONDSTOUNE 
. , : : ’ ,, | DUNCAN, Alexandra Road, Sale, Cheshi 
ALCOCK, J.—‘‘Give thanks to the God of gods.” | a : Raga ce Re > 
Anthem. 2d. | S r. BOTOLPH’S CHURG 7. Aldgate, E.¢ 
= . - = ORGAN LESSONS give I 1e 3-manual instrument. Pupils 
HOLST, G. ON **A Song of London. Unison | allowed practice. Address EREDERIC LACEY, Org: : 
Song 1d. — — [=a 74a 
. 99 = » age . , QO y Ire 
**O England, my Country ! Unison Song. 1d. R ric LED U P IL RE U IRE D, by « rs anist 
bee ts / of well-known public s hool lL Uni opportunity. Work 
6 Nees SOL-FA SERIES :— | the value of about £2 weekly 2 at once. Moderate premi 
B. J., Nove & Co, Ltd., 1 Wardour Street, W. 


No. 1780. The Salvation of the Righteous. Anthem. IY 7ISITING PIANO MASTER REOUIRED, in 
Edited by J HN E. WEs1 Ladies’ School near London. Address, S. J., Novell & Co.. Lt 
a J. OUSELEY 1d. 160, Wardour Street, W . 
»» 1781. Far beyond all mortal ken. Chorus of Me: GEORGE OBERHOFFER (for « years at 
A Col s | r 


Spirits from ** Rosamunde” F. SCHUBERT ; = ee “gt 
I . . — e E ; ERT id. gne Cons.), holding highest "iplomas as C 





5, 1752. The trysting place. Four-part Song (Pupil of Director Sreinpacn), Pianist and Composer, and having 
J. BRAHMS 14d. a position as Professor of Music at Diisseldorf Cons. for two years, seeks 
1784. Pibroch of Donuil Dhu.  Part-Song for ENGAGEMENT] , . — 
' ’ . . > Address: 9, The Crescent, York. 
RES.. on .» GRANVILLE BANTOCK 2d. 
1785. One with eyes the fairest. Four-part Song IRGIL CLAVIER for SALE, in perfect condition. 
GRANVILLE BANTOCK 1d. Geo. Daws, 10, Endsleigh Street, Tavistock Square, W.C. 


1787. Magnificat and Nunc dimittis in C aenemmosnmanmaes a ; ae . — 
H. GApspy 2d. BUSINESS FOR SALE. 


\VACHTMEISTER, A. R.— “Nightingale Lane.” | PO SE SOLD a very Low Valates (owns 


retiring through ill-health), the Lease and Goodwill of an 





Song for Soprano or Tenor. ts. 6d. established MUSIC PUBLISHING BUSINESS. 
TADELY, F. W.—‘‘A Farewell.” Canon for two| _No Rent, but a profit rental of £30; and in addition premises in use 
qual \ od of the value of per annum at least, we il fitted fo or business. 
equal voices. <( Together with a small hetad stock, plates and copyrights. : 
VW ATS¢ oe, I *“*Sing we merrily unto God our| A splendid opportunity for a young publisher to step into a connecti 
strength.” Anthem. 3d. on very easy terms. 


y . . , Apply, W. M., Novello & Co., Ltd., 160, Wardour Street, W. 
\V“ ILLAN, HEALEY—Prelude and Fugue in B minor. | — ; . - 


Original Compositions for the Organ.) Is. . . . <r : 
CHORISTER SERIES 


The following numbers from this Series will be sung by 
9 | 100 boys’ voices at a special festival service to be held in 
Holy Trinity Church, Marylebone, on Thursday, Sept. 30, 


BE NOT A AFRAID at 7 p.m. onl 





NEW EDITION 
I t G. R. SINCLAIR rue Hers FE Me 3 


MOTET 1. Versicles and Responses ‘ A. Herbert Brewer ad. 
2, Blessed are they that dwell in Thy house = Brahms 4d 
FOR DOUBLE CHOIR O praise the ool ee sd. 
1 » BY 12. Heintearsthat soweth .. : oe F. Hiller 1. 
. ) : 14. The Lord is my Shepherd bs H. Smart , 
J. ». BAC H. 30. Let the bright Seraphim .. Handel ed 
a 36. Praise the Lord, O my soul John E. West l 


Magnificat and Nunc dimittis in C Hugh Blair 










Limited. | London: NovELto anp Company, Limited. 
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The following Part-SonGs (S.A.T.B. 


REDUCED PRICES. 


) are now published at the uniform price of 


TureEE-HALFPENCE each 


ABT, F.—‘‘ Home that I love” No. 340 
ALLEN, G. B.—‘*‘ Ilove my Lovein the morning” ,, 499 
BARNBY, J.—‘‘ Skylark, The ” — aoe «» 12 
BENEDICT, aa May-Day”’ . — = 
BENNETT, W. STERNDALE--‘S Come, live 

with me” ... ; «> 507 
BOOTH, J.—‘‘ It was a lover and betes arr ss 422 


‘In the lonely vale of streams” 


CALLCOTT, J. W. 
(No. 73, Novello’s Glee Hive) 


CROUCH, F. N.—‘‘ Kathleen Mavourneen” No. 577 
GOSS, |].—‘* There is — on the Mountain ” »» 428 
HATTON, J. L.—** Absence” ete i op 208 
‘ April Showers ” i 182 

** Around the Maypole trip, sing” 520 

_ ** Bait, The” (Come, live with me) oil « 262 

‘‘ Belfry Tower, The” oe oes a 

- “Beware” ... — iit , »» 184 
‘*Come, live with me” (The Bait) »» 193 

- “ England * ... eos ose oun we ~ = 

- ‘Forget-me-not, The”... a - »9 204 
‘Good Night” .. _ eae eos » 186 

- «* Happiest Land, The” ... ies wie = 
— “He that hath a pleasant face” ... ” os 

- “Hunt is up, The” ons aa he 5, 602 

- Indian Maid, The” s wks bis » & 

* Tack Frost” san ve _ ite 5, 190 
«Red, red rose, The” oni _ ane » 153 

** Sailor’s Song, The ” - = : o 165 

‘* Song of the Gipsy Maidens - 9» 207 

** Song to Pan” ‘ 59 

- ** Stars of the Summer Night a5 ‘ ~ ae 
- ** Village Blacksmith, The” 192 

— ‘*When evening’s twilight ” +» 180 
LEMMENS, J.—‘‘ Drops of rain”... ka 5, 162 
LESLIE, HENRY—“* Arise, sweet love” 137 
** Awake, awake, the flow’rs unfold ” iain oa 

* Down in a pretty valley ” ove es os 835 

** Hail to the Chief” ‘ia - ee »» 399 

- * Land-Ho” ion af ~~ we 
“L ass of Richmond ‘Hin, : | jer wad »» 500 

* My love is fair” ... — wal — ia 

“ Pilgrims, The ” , os 74 

** Song of the Flax Spinner’ ; _ - o OTT 

** Troubadour, The ” eee ; ys 500 
‘Up, up, ye dames” : can». 

** Welcome ! Spring ” ese “i “ »» 931 
LESLIE, R. T.—‘‘ Four jolly smiths, The ” oo Soi 
MAC! ARREN, G. A.—‘* All > ° »» 394 
— ** At first the mountain rill” a os 
** Blow, blow, thou winter wind”... we  €8 

- ‘Break, break on thy cold, grey stones” » oe 

** Miller, The ” 392 

** Now fie on love”... eee iia oo StF 

- ** Orpheus with his lute ” . a » @& 
**Sands of Dee, The” i 112 

** Sing Heigh- _ a eee »» 17 

™ ** Splendour falls on castle walls, The’ ' »» OF 
‘Three Fishers, The” aon “e ia a 225 


The figures indicate the numbers of the Pi 


Nearly all the above 





NOVELI.O 


LONDON: 





ces in Novello’s Part Song 


AND COMPANY, 


MACFARREN, WALTER.—‘“ Fairies, The” No. 266 
—— ** Hunting Song” ... a - = »» 260 
** She pherds all, and maidens fair ” ee 9» 280 

_ We nn wii om ee 5» 156 
MACIRONE, A. pelea Song” * ao 
—— ‘Sir Knight, Sir Knight, O whitheraway” ,, 68 
—— **Sun shines fair, The”... _ mn “ 7 


MORLEY, T.—‘‘ My Bonny lass she smileth ” 


(No. 21, Novello’s Glee Hive) 
PARRY, J.—‘‘ Come, fairies, trip it on the grass ” 
(No. 60, Novello’s Glee Hive) 


PEARSALL, R. L pE—‘‘ Bishop of Mentz, The” No. 300 
* Hardy Norseman’s house of yore, The” »» 254 
—— ‘*] saw lovely Phillis” ne ys 290 
— ‘*(O who will o’er the downs so free” »» 286 
— ‘*Shoot, false love, I care not” ... san «= 909 
—— ‘‘ Take heed, ye shepherd swains ” ‘ » 2 
** When Allen-a-Dale’ ae —_ 9s 2090 
— ‘*Who shall win my lady fale “et « 2 
** Why with toil thy life Consuming ‘ ; »» 288 

PIERSON, H. HUGH ‘Ye Mariners of 
England” ” ; » <8 
PINSUTI, CIRO—*S ‘aray an, The” «a ie 
— ‘**Crusaders, The’ “7 « See 
** In this hour of softened splendour ”’ »» §02 
— ‘*Sea hath its pearls, The” an = 503 
-— **Silent Tide, The” ove ; _ »» 461 
ROECKEL, J. L.—‘‘ Madeleine”... al wo» 522 
SCHIRA, F.—‘‘ Boatman’s Good Night, The ” os SSt 
SMART, HENRY--“ Ave Maria”... aia oo 242 
— * Cradle Song ” ae ; «o 285 
** Crocuses and Snowdrops” : 252 
— ** Curfew ” ila 142 
— ** Doth not my lady come ” _ ‘ o 840 
—-— ‘* Dream, Baby, dream ” , sf 9» 247 
—— ‘* Good night, Thou Glorious Sun’ , sks -~ 
—— ‘* Hear, sweet Spirit” os ak — ~ 
** How soft the shades of evening os ‘ ~ on 
— ** Hunting Song” “os “ om » 45 
‘ Hymn to Cynthia ” — — 
— ‘* Lady, rise ! Sweet morn’s awaking ’ os »s & 
** Rise, fair goddess of the dawn ” ese » 518 
** Sea King, The” ... aie al aa ox ae 
— * Shepherd’s Farewell, The” ae *e oo 239 
—— ‘*Spring Song”... ven re = 3a 
** Stars of the Summer night ar » 253 
** Summer morning ” aed - 2 
—— ‘* Wake! to the hunting ” ... ° »» 168 

STEVENS, R. J. S —*‘ Blow, blow, thou winter wind ” 
(No. 25, Novello’s Glee Hive) 
— ‘* From Oberon, in Fairy Land” 

No. 1, Novello’s Glee Hive) 

STEVENSON, J —‘S Hark ! the Vesper Hymn 
is stealing ” at No. 663 
SULLIVAN, A. S. —‘*‘ Echoes ” ; oo 185 


WEBBE, S.—‘‘ Swiftly from the mountain’s brow ” 

(No. 3, Novello’s Glee Hive 
—— ‘*When winds breathe soft ” 

(Nos. 14-15, Musical Times) 
No. 1158 


dyf 


ere not otherwise Slated. 


ZIMMERMANN, A.—‘ Fairy 


Book, ww 


»ong 


are published in Tonic So!-fa. 
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(7 LAVIER, by A. K. ViRGIL ; also Books ads! ORIGINAL COMPOSITIONS 


FOUNDATION EXERCISES.” Offered cheap. 


P| 





Halland, Susse FOR THE 
TANTE DO” LOAN for six months, or to PUR- 
\ CHAS ¢ Bove ‘CATHEDRAL MUSIC, ORG: \N 
G. F. i ford Terrax D COMPOSED BY 
E VERY COMPOSER should send for DINHAM, ALFRED HOLLINS. ITEI 
« BLYTH & CO.’'S Specimens and ~~ e Lists (free) for Litho. ED 
graphing Anthems, Songs, & 5 i of _ Tune, Kyrie &c., . No 
as. 6d. ; 1 4s 6d 7, Fenchurcl = “et, L ond Established 1872. : “a Allegretto Grazioso. : >. Concert Rondo 
T: COMPOSE -REWSHER & CO,| 2 AndaneinD. 8. Grand Checur, N 
yaM 4 yREVISE and PRINT ANTHEMS, | os ee 9 Grand Checur, N 
SONGS, PIANOFORTE and ORGAN MUSIC. | Send MS. for} $ Cree Maree ~s meg ec D flat 
cS p yee gw we 5. ! nion Spring Song. . 
? elle t. Pa Read, Bradford. 6. Concert Overture in C minor. 12. 1 rium yhal March. THIS 
> ~ : I 
Ix ING & KING are instructed to include in the —_—— and to pr 
SALE OF |] FU k NI rURE, at Sinah Villa, H g Island, « Price Seven Shillings and Sixpence net. encounter 
| Septembe y Direction of the Executors of the late » Clos 
M ( | p shee & . a sweet-toned Two-Manual PIP} Or, in Clo Tos. net order, anc 
ORGAN y H. ( Sim f Southampton, with 22 stops a i selected fr 
pier itable = er for an Organ Room of a residence or for | London: Nove_to anp Company, Limited. though of 
{ rther rt ars nay € taine the 


ea + Cnet tk Revel, a Soke oad OD ICINAL COMPOSITIONS ., FIV 
PIANO PEDALS. FOR THE . ‘ 




















) y 
a ; ape sie | ORGAN HB 
BES AND ( HEAPEST. | COMPOSED BY 4 : 
poeta | - * 
Intending purchasers should write f ir Price List of Pneumatic | W. WOLSTENHOLME. 5 BR 
and Mecha al At ents for the Piano. | 6. 
I h ar pe aranteed ; Piano action not interfere r r 
‘ 1 left a itely : als easily dace — | No. ' 7 No. — % 7 
som: 1. Allegretto in E flat. 7. Finale in B flat. Ss §. 
WORKMANSHIP GUARANTEED. a 9. Meditation, 9 
_— - 4. Canzona. 10. Minuet and Trio. : 
SCOVELL & CO., L1 City Orcan Works, EptnsurGu. 5. Caprice 11. Romanza. = 10. LE 
: = 6. Fantasia in E. 12. The Seraph’s Strain. = tt. os 
THE OLD FIRM. 12» 
Price Sever 1 Sh illings and Sixpence net. 3 13. ~ 
7 . ( Cloth, ros, net. 3 
P. CONACHER & CO ™ # 
° IN y ° 14." AR 
° London: Novetto anp Company, Limited. = 
> ’ 15. 
Organ Builders, a 


SPRINGWOOD.- WORKS, OLD ENGLISH By. VE 
HUDDERSFIELD. 


TWO GOLD MEDALS ORGAN MUSIC : 9. 





NICHOLSON AND CO. EDITED BY EB 
ORGAN BUILDERS, JOHN E. WEST. 23. 




















PALACE YARD, WORCESTER. 24. FI 
(ESTABLISHED 1841.) RECENT NUMBERS. s. d. Be 25." 
Specifications and Estimates sent free. No. 23. Two Pigcks: sing : a ‘Ss 
~ I. Dirge ... .. Thomas Attwood 26. BE 
I ASS and BARITONE SONGS by HAROLD | II. Cathedral Fugue Thomas Attwood z ; 
OAKLEY. ‘ | 5, 24. Two SIXTEENTH CENTURY PIECEs: I 0 5 27. BE 
: & Bui | 3 ( “<-> A to EF) ; , I. Voluntary _ Richard Alwood 3 ' 
ee cee ae oo np a cewes bw Deo & | II. ‘ Glorificamus” John Kedford 3 
Tue W Winps W & Derr (Compass G to D). : »» 25. Two PIkcEs: 16 2. SI 
Ha r Lanp (Compass G to D) a “ Vexilla Regis Prodeunt xs os 629. 
—— tee : i T Ca ay ge, r(c Bb D) | Dr. John Bull me 3. 
: ‘Of all M mngproirinct a -* ae — cil, II. Fantasia (on the Flemish Chorale— 7 
aE ritalin ae . **Laet ons met Herten reijne ”) 
WEEK Co., 14, Ha er Street, st Street, W. | 
sit — Brasires Dr. John Bull 
Nos. 76 & 77. Novello’s Music Primers and Educational | »» 26. CONCERTO in E flat William Felton 2 0 R 
Series. | 5, 27. Five SHORT PIECEs: eve eve we £6 E 
I. Prelude Dr. Benjamin Rogers 2 
TTT ~ > | II. Allegro Moderato Th. Roseingrave 
> J 8 8 
A MA N l A | | )F I [AR MONY III. Largo... Samuel Wesley 
FOR SCHOOLS IV. Andante Pastorale Thomas Adams 
V. Finale ane William Hine 
_ », 28. VERSE (for a **‘ Double Organ ”) IN ° 
F. E. GLADSTONE. Dr. Christopher Gibbons 1 
| »» 29. LARGHETTO, ALLEGRETTO and FuGuE Tue pre: 
a ae ai | Dr. T. S. Dupuis 2 © pupil, th 
wi 1. P mae te cr —_— | ., 30. Votunrary in D minor William Russell 2 0 e same 
bests. mt | 59 3%. TWO PIECES Dr. Orlando Gibbons 1 6 —_- 
FIOVT oT Tr . r 32, FANTASIA in C minor Thomas Adams 2 0 order, br 
4 4 ” =) er, bt 
KEY | O | H E MANL AL »> 33 INTRODUCTION and ALLEGRO John Keeble 2 0 will be f 
re | 5, 34 VoLunrTary in D minor Dr. John Blow I 0 itl b 
Pr.ce One Shilling and Sixpence. | »» 35. VERSE in C major ; Dr. John Blow 1 6 
London: NoveLto anp Company, Limited. London: Nova.io anp Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR 


Tuts Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 











1. FIVE-FINGER STUDIES ... one ... Part1|31. DOUBLE NOTES ... ove ove -» Part! 




















2. 99 9 eee eee eee ”» 2 | 32- ” ” eee eee eee » 2 
— a | 33. ‘ - ove oes sive oon » 3 
3. SCALES in mn on _ ws BOSS. es oe ce pas ras im. eae 
si ae - ee —_ 
- © Pe a ae, OCTAVES =... nce sce, mesos, EE 
5. BROKEN CHORDS .... oe o" .. Part 1| 36.* ” os = oes we ry ee 
6 ” tee nee nee ee 3 3, ~<CHORDS =. lt ganda i 
7 r ” » 3) 38 rN Pa ae SP Se RS at 
8. aie . ‘i ia es - oo @ 
* » mee ee ee ee S31 9Q.* STACCATO 
LEFT HAND... 20.0 oes ese, wee, Part (40. REPETITION... .. 0. wees Part 
a. xr ” eee ove - = we y9),-: 2 | 41-" REPETITION anp TREMOLO ... i i a 
12. a 99 one ose eee ose eee »» 3) 42. ” a oe aac eee » 3 
1» ee » 4/43.* PART-PLAYING ...... sss ee, Part 
4° ARPEGGIO ... 0. weve ee, Part (4 a ee es eee 
15. ” eee vee oe vee tee » 2/45." ORNAMENTS... oun te ois « Ses 
16. 9” see see wee see ee » 3 46. 99 — is , one eee » 2 
1. VELOCITY ... mh os ein ... Part1|47- ACCOMPANIED MELODY oe -» Parti 
18. " er ae ae a “~« we So ” 9 = as i aoe 
4 Va na Nes sh ay a Po : 49. EXTENSIONS anp SKIPS... “an -. Partr 
2. sin as “as ae wo S| a ” ba, i - » & 
22. r vee tee wee wee wees Ol gy) RHYTHM... once eee nee wee Patt 
23. T) eee eee — eee 99 7| 52." a AS nt aa _ pa a 
24. FIGURES IN SEQUENCE + es» Part 1} 53, EXERCISES FOR THE WEAKER FINGERS. 
25. ” ” Sr ee 2 By J. A. O’NgILL. 
26. BROKEN THIRDS, SIXTHS, AnpD 154. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ..... - - ass .» Part 1| ARNOLD Kruc. 
27, BROKEN THIRDS, SIXTHS, aAnpD | 55: EXERCISES FOR FACILITATING  INDE- 
OCTAVES ... _ aes oe je » 2| PENDENCE OF THE FINGERS (Ubungen fiir 
_ - - die Selbstandigkeit der Finger). By ARNOLD KRUG. 
28. SHAKES - — ene ee .» Part 1| 56. PRELIMINARY STUDIES IN PLAYING 
29. a sat = — id mee a #] POLYPHONIC MUSIC (Voriibungen fiir das 
30. ” » 3! polyphone Spiel). By ARNOLD KRruG. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Tue present collection of studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 

pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at 

ben ~ = =e to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most 
neficial. 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set II., which 
will be found to be complete in itself, and to illustrate all the essential elements of technique. . s 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘ Progressive Studies" (from which the present examples have been selected), is of course available. 


Lonpon: NOVELLO AND COMPANY, LimitTep. 
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COMPLETION OF 


A Modern School for the Violin 


BY 


AUGUST WILHELM] anp JAMES BROWN. 








Seer purpose of this Work is to provide, in one systematic and comprehensive scheme, all that js 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practiy 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompanimen: 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practicg. The First Book of Zechnical Practice (Book 14) is limite 
to the 1st Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first fre 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughon 
Each Book of 7echknical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of shor 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progres 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B)is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 7echnica 
Practice (Section A). Thus the First Book of Studies (1B) is written in the Ist Position; the Second Book (28) in the is, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further k 
explained that the two Sections are designed to complement one another, and that the ‘‘ School ” must be practised, no 
in single Books of 7echnical Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be taker 
concurrently, then Books 2a and 28, 3A and 3B, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


TECHNICAL PRACTICE (rst Position) 3 ls. STUDIES .... ... (1st Position) ... 
Ditto (1st, 2nd, and 3rd Positions) . od. Ditto (Ist, 2nd, and 3rd Positions) ... 
DITTO (1st to 5th Position) b b DitTTo + (Ist to §th Position) ... 
DiTTo (all positions) " . DiTTo oe (all positions) ... 
Ditto il ane Do. . 6d. ’ Ditto ini one Do. ‘a 
DitTTo ” , von Do. 3s. Od. iB. Ditto _ ers Do. 


CLOTH BINDINGS. 
Book 1. (1A and 1, bound together) in Cloth 
2. (2a and 2B, bound together) . 
3. (3a and 3B, bound together) 
. (4a and 4B, bound together) 
5 (5a and 5B, bound together) 
}. (6A and 68, bound together) 


PIECES. 
In compietion of the scheme of ‘‘ A Modern School” a number of Feces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 


No. 13 TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacu. 
(1st Position) . od, (1st to 6th Position) 
No. 1% SONATA IN G MINOR. G. Tarrtini. No. 22 CONCERTO IN A MINOR. Pierre Rove. 
(All Positions) . od, (Op. o) : ; ; a (All Positions) 
No. 15.5 OVERTURE TO SAMSON. G. F. Hanpet. No. 23. TWELVE CAROLS. (rst Position) .. én . 
(1st, and, and 3rd Positions) 2s. od. No. 24. SONATA IN A. W. A. Mozart. 
Ni . SONATINA IN D. Franz Scuusert. : (1st to 5th Position) 
(rst, 2nd, and 3rd Positions) 2s. od. No. 25. REVERIE. Henri Vieuxtemps. (Op. 22, No. 3.) 
EIGHT HYMN TUNES. Various Composers. (Advanced) 
(rst Position) . 6d. No. 26. FOUR LITTLE PIECES. (From Op. 8.) 
STYRIAN DANCES (LANDLER) IGnaz PLEYEL. (1st Position) 
Joser NNER (1st to sth Position) 2s. od. No. 27, SARABANDE AND TAMBOURIN. 
PRELUDE AND FUGUE IN G MINOR. Jean-Marie Lecriarr. (1st to sth Position) 
S. Bacu .. (Advanced) 2s. od. No. 28. BOURREE AND GIGUE, J. S. Bacu. 
SONATA IN G J N. (1st and 3rd Positions) 
sth Position) - No. BALLADE AND POLONAISE. 
Henri Vieuxtemps. (Op. 38) 


IMPANY, Limitep. 





*Almighty 
*Angel spir 


Ascribe ur 
Behold, G 
Beloved, i 
Beloved, | 
Be ye all « 
*Blessed ar 
*Blessed is 
Blessing a 
*Blessing, § 
Come, ye 
*God came 
*God so lo’ 
Grant, O | 
*Hail, glad 
*Hail, glad 
He in tear 
*He in tear 
*Holy, hol; 
Holy, Lor 
*How gooc 
*How love 
“Hymn to | 
*Hymn to 


lam Alp! 
*I am Alpt 
Iam Alpt 
I beheld, 
I know th 
I saw the 
I will mas 
I will sing 
*I will sing 
I will sing 
*In bumbl 
*In Jewry 
In sweet « 
In the fea 
Let the p 
*Light of t 
*Lord of al 


*O taste ar 
O taste ar 
O where : 
Ponder m 

*Praise Hi 
Rejoice ir 

“See what 
Sing to tk 

*Stand up 
Teach me 

*The Lord 

*The Lord 
The Lord 
The Lord 
Thou sha 
*We give | 
We have 
Whatsoe. 
Who can 


Tl 


t2ga Almi 
t24b Gran 
“yb Let” 
22 OG 
69 Teac 
tage We | 


* Anthem 
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FOR 


Ink TRINITYTIDE. 


COMPLETE 


*Almighty and everlasting God . 


 *Angel spirit 





















that is Ascribe unto the Lord S. S. Wesley 
Behold, God is great E. W. Naylor 
Beloved, if God so loved us .. J. Barnby 
rache Beloved, let us love one another : Gerard F. Cob 
: Be ye all of « ne mind .- Arthur E. Godfrey 
imen *Blessed angel spirits (Hymn to the Trinity) P. Tchaikovsky 
*Blessed is the man os on John Goss 
Blessing and glory Boyce 
*Blessing, glory .. Bach 
Come, ye children. . “Josiah Booth 
‘usivel; *God ~~ from Teman se . C. Steggall 
limites *God so loved the world .. Matthew Kingston 
- Grant, O Lord ‘ we . Mozart 
St five *Hail, gladd dening L ight .. os e T. Field 
ghont  *Hail, gladdening Light .. a me G. Cc. 3 Martin 
f shor He in tears that soweth (s.s. a.) in Key of A.. F. Hiller 
a *He in tears that soweth (s.s.a.) in Key of A flat F. Hiller 
ations 5 *Holy, holy, holy . ee ee Crotch 
age 3 Holy, L« rd God Al mighty T homas Bateson 
*How goodly are Thy tents wesley 
*How towel y are Thy dwellings .. _. Spohr 
Ogres: *Hymn to the Trinity (Blessed angel spirits).. P. “Tchaikovsky 
emen: Be *Hymn t Trinity, No. 3 (Angel spirits ever blessed) 
P. Tchaikovsky 
Iam Alpha and Omega .. . Ch. Gounod 
*I am Alpha and Omega .. . Stainer 
1 BY is Iam Alpha and Omega .. J. Varley Roberts 
hnica I beheld lo! .. “ Blow 
e Is I know that the Lord is great F. Ouseley 
Isawthe Lord . os J. Stainer 
ver be Iwilmagnify ..  .. J. Shaw 
d, no! I will sing of Thy power.. me 
*I will sing of Thy power.. A. Sullivan 
= I will sing unto the Lord . H. Wareing 
= *In bumble fz ait = ee G. Garrett 
*In Jewry is God known .. J: Cla arke Whitfeld 
In sweet consent H. Thorne 
. In the fear of the Lord . J. V aiey Roberts 
S. Od Let the peace of God J. Stainer 
3. 64, *Light of the world E. Elgar 
od F *Lord of a and might William Mason 
“ ’ Lord fe all power and might (men’s voices) os . J. Barnby 
» od. » “Lord, we pr ay Thee » ee oe  * Vv my Roberts 
. Od. O Father blest . J. Barnby 
0d Be _O joyful Light - B. Tours 
 *O Lord, my trust .. King Hall 
me 6 *O taste and see John Goss 
ms  *Otaste a and see .. A. Sullivan 
a O taste ar ad see .A. H. Mann 
ts O where shall wisdom be found ? . wis Boyce 
Ponder my words, O Arnold D. Gay 
*Praise His awful Meee . oe . Spohr 
= Rejoice in the Lord - 6c. Martin 
*See what love hath the Father .. Mendelssohn 
Sing to the Lord os Mendelssohn 
*Stand up and bless John Goss 
5 Teach me Thy way W. H. Gladstone 
q “The Lord hath been mindful S. S. Wesley 
= ‘The Lord is my Shepherd G. A. Macfarren 
i The Lord is my Shepherd ° J. Shaw 
rm) ;. The Lord will comfort Zion . H. Hiles 
yart fae Thou shalt shew me the path of life Alan Gray 
*We give Thee thanks : >. A. Macfarren 
kc. We have heard with our ears H. Aldrich 
= Whatsoever is born of God e Oakeley 
in Who can comprehend Thee . Mozart 
6d 
od. 
~ é ™ 9) nb -c 
af THE LUTE” SERIES. 
a 124a Almighty God, Who hast promised H. Elliot Button 


t24b Grant to us, Lord 
od. “7b Let Thy merciful ears 
22 O God, Who hast prepared 
69 Teach me Thy way .. oe 
124¢ We humbly beseech Thee .. 











ANTHEMS 


LIST. 


Gibbons 


s ever blessed (Hymn to the Trinity, No. 3) 


. Tchaikovsky 


H. Elliot Button 
A. R. Gaul 

A. R. Gaul 
Frank L. Moir 
H. Elliot Button 





Tawpan : 


NOVFLLO AND COMPANY, Limirep. 


* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. | 


HARVEST ANTHEMS 


IT 


Pr 


GIVE 


WHILE 


HERBERT 


UNTO 


THE VINEYARD OF 


COME. 


LONDON : 


J 


IS A GOOD 


usT PUBLISHED. 
THING 
THANKS 


COMPOSED BY 


TO GIVE 


THOMAS ADAMS. 


ize Three-Halfpence ; 


W. 


Price Threepence 


THE 


Price Threepence ; 


EAR, 


= 
YE 

4 
COMPOSED BY 
G. 
; Tonic Sol-fa, 


EARTH REMAINETH 


COMPOSED BY 
W. 


Tonic § 


RECENTLY PUBLISHED. 


THEE, 


JOHN 


HERBERT 


[ WILL 


ARTHUR W. 


Phree 


Price 


YE 


BRU 


O BE 


(From 


JOHN E. 


pence > 


e; Toni 


JOYFUL 


‘“SEEDTIME AND HARVEST") 


0 GOD. 


THANKS 


COMPOSED BY 


E. 


COMPOSED BY 


ail 


MAGNIFY 


Tonic Sol-fa, 


COMPOSED BY 
CE 


Sol-fa, 
IN 
SED BY 


Three 


Tonic Sol-fa 


ALCOCK. 
Three-Halfpen 


THE 


WEST. 
-Halfpe 


Tonic Sol-fa, Three-Halfper 


HEAVENS 


WAREING. 


Sol-fa, Three-Halfpence. 


DO WE 


WEST. 


Tonic Sol-fa, Three 


WAREING. 


iree-Halfpence. 


THEE 


MARCHANT. 


Three-Halfpence. 
THANKFUL PEOPLE, COME 


STEANE. 


Three-Halfpence. 


GOD 


LORD 


NOVELLO AND COMPANY, Limirt 
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NOVELLO’ 


Haydn 


k. 

, George H. Ely 
T. W. Stephenson 
E. V. Hall 

A. Herbert Brewer 
i Bruce Steane, each 
Cuthbert Harris 
J. Varley Roberts 
Oliver King 
icfarren 

. Gadsby 

J. Kent 

Oliver King 


Bruce Steane 


e § ck 
ohn E. West 
A. Macfarren 
: J. F. Brid 
Myles B. } 
1am, 
Marcl 

W. H. 
. H. Ellie r Button 
Hiller 
Herbert W. Ws ireing 
J. Stainer 
F. H. Cowen 
. Healey Wi an 
j. Baptiste Cc alkin 
. M. I n 
J. Bridge 
E, J Ho ypkins 
J. Barnby 
H, W. Wareing 
W. A. C. Cruickshank 
n and Oliver King, each 
. Goss and J. Shaw, each 
Arthur W. Marchant 
Edgar Pettman 
. Armes 
Herbert W. Wareing 
Thomas Adams 
Thomas Adams 
Bruce Steane 


Ss Mac pl erson 
Thomas Adams 
B hw 


Char! 


n (Harvest Hymn) "F. To 
. Arthur Carn: 


*J give thanks : so Ee Ve ll and Bruce Steane, 
O give tha a 
* ) give thar . 
R. Greene 
Myles B. Foster 
Thomas Adams 
T. M. Pattison 
ee J. Barnby 
»o > Slacks ahi 
, Handel 
*O praise God in His holines slair and . ‘aed on, ea. 
*O praise Go« His holiness ne me .. T. T. Trimnell 
O praise the Lord me ee as Mozart 
*O praise the Lord of Heaven - - - J. Goss 
O pray for the pea e of Jerusalem Dr. B. Rogers 


THE 


I have given you .. : . H. Elliot Button 

I 1 oe - ° C. Bridge 

A. W. Keti Ibey 

Ferris Tozer 

W. Ketélbey 

John Fr an 2. Barnett 

ee F. Maker 

Great is « j “ ee ae ‘ oe Page 

Great is the Lord we - oe oe F. N. Lohr 

Harvest Hymn Turle Lee 
If ye walk in My stati ites 

rother reapeth 

os . . Cuthbert H: arris 

Alfred Redhead 

Arthur Page 

Ferris Tozer 


14d. 


4d. 


3d. 


HARVEST ANTHEMS (Complete dist 


A. C. Cruickshank 


O sing unto the Lord 
*O taste and see 
*O taste and see 
*O that men would pre aise the Lord - 
*O that men would praise the Lord ee W. 
Our God is Lord of the harvest o« 
*O worship the King 
*Praise, my soul, the King of heaven 
*Praise, O praise our God and King 
Praise, O praise our God and King 
*Praise our God, airtpeaapen - 
*Praise the Lord 
Praise the I ard ° 
*Praise the Lord, O Je rusalem we 
Praise the Lord, O Jerusalem *E. V 
ise the Lord, O Jerusalem 
» the Lord, O Jerusalem 
e the Lord, O my soul 
» the Lord, O my soul 
: to God, immortal praise 
> waiteth for Thee, O God 
*Praise ye the Lord for His goodness 
*Praised be the Lor 
Praised be the Lord daily 
*Praised be the Lord daily 
*Rejoice in the Lord 
Re} vice, O ye righteous 
*Sing praises to Goc ‘ es 
*Sing to the Lord with thanksgiving 
*Sing unto the Lord . 
*Sing unto the Lord .. 
*Sing we merrily 
*Sing we merrily 
earth is the Lord’s 
earth is the Lord's - Hopki 1s and T. 
» eyes of all wait on Thee ‘ 
eyes of all wait upon Thee 
2 eyes of all wait upon Thee 
e eyes of all wait upon Thee 
e eyes of all wait upon Thee . O. Gibbons 
» fostering earth, the genial showers... J. L. Hopkins 
: glory of Lebanon Herbert W. W areing 
» harvest-tide thz inksgiving (Words, : 1/6 per 100) . Barnby 
= joy of the Lord is your strength es ugh Blair 
> Lord hath been mindful of us E. T. Chipp 
> Lord hath been mindful of us S. S. Wesley 
: Lord hath done great things H. Smart 
> Lord is loving unto every man G. Garrett 
> Lord is loving unto every man A. W. Batson 


"John B. 
WwW oe 
. Emma Mu n lel 


eal Joon i. West 
. Myles B. 


. Cuthbe rt Harris 
A. Sydenham 

""F, A. W. Docker 
E. V. Hall 
Alfred Hollins 
Trimnell, each 

. George J. Elvey 
Myles B. Foster 
Thomas Adams 


A. R. Gaul 


» Lord is my strength and my shield 


e Parable of the Hz a 
> vineyard of the Lord 


> woods and every sweetsmell ing tree 


here shall be an heap of corn 
here shall be an heap of corn 
hou art worthy, O Lord 


hou crownest the year with T hy ‘goodness 


, O God, art praised in Zion 
, O God, art praised in Zion 
, O God, art praised in Zion 
hou shalt keep the feast of harvest 
Thou visitest the earth oe = 
hou visitest the earth 
hou visitest the earth 
hou visitest the earth 
*Thou visitest the earth 
*Thrust in thy sickle and reap 
To Thee, O Lord 
*Unto Thee, O God . 
*Unto Thee, 
*Unto Thee, O Lord, do we give thanks 
*While the earth re maineth.. se 
While the earth remaineth.. 
*While the earth remaineth. 


O God, do we ‘give the anks 


Josiah Booth 
. Frank J. Sawyer 


Herbe rt W. Wareing 


John E, West 

ie uthbert Harris 
Ferris Tozer 

S 2 E. Gladstone 
a & Booth 

E. V. Hall 

. B. Luz 4, ‘Selby 
“Ww. Wolstenholme 
F. H. Cowen 

J. Barnby 

J. Rein C alkin 
H. Callcott 

‘i. W. Elliott 

M. Greene 
Thomas Adams 


.. C. Lee Williams 
W. Wolstenholme 


John E. West 
Bruce Steane 
Alfred R. Gaul 


C. Swinnerton Heap 


B. Tours 


*While the earth remaineth B. Steane and H. w. Wareing, each 


While the earth remaineth 

*Ve shall dwell in the land (T rio, S.S.A. i, 
*Ve shall dwell in the land (s. a.T.B.) 
*Ye shall go out with joy 


zee Williams 
J. Stainer 
J. Stainer 
J. Barnby 


Your thankful songs upraise (Jubilee Cantata) Cc. M. von Weber 


104 O sing unto the Lord 
4 


223 Osing unto the Lord with thanksgiving .. 


*44 O worship the Lord 
*go0 Praise the Lord 
Praise the Lord ° 
Praise the Lord, O my soul 
103 Praise the Lord, O my soul 
"141 Sing, O ye Heav'ns .. ° 
*78 Sing to the Lord of Harvest 
*10o7 Sing unto God 
174 Sing we merrily unto ‘God 
162 Sing ye to the Lord .. 
151 The earth is full of the goodness 
56 Thou crownest the year ee 
32 Unto Thee, O God a 
212 While the earth remaineth .. 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 


ea Wm. 


~- UTE” SE RIES OF HARVEST ANTHEMS. 


Turle Lee 

F. R. Rickman 
Michael Watson 
F Maker 
Smallwood 
Michael Watson 
Wm. Smallwood 


W. A. C. Cruickshank 


. J. Barnby 
F. Bevan 


. Cuthbert Harris 
Arthur W. og 
F. 


. Maker 

F. € Maker 

: Mic —< Watson 
. Baxter 
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“A GOLDEN HARVEST 


A CANTATA 











n iid FOR HARVEST-TIDE 

“ 3d. FOR 

a 37 

4d, TENOR AND BASS SOLI AND CHORUS 

, i¢ BS wir HYMNS TO BE SUNG BY THE CONGREGATION 
4d 

J ry THE WORDS AND HYMNS SELECTED AND WRITTEN BY 

: “7 : HENRY KNIGHT. 

r 3 oo 

tud i THE MUSIC COMPOSED BY 


THOMAS ADAMS, 


Organist and Director of the Music at St. Alban’s, Holborn. 


-¥ 4 Price OnE SHILLING. 
ie. Tonic Sol-fa, 8d. 
3 6& Words only, 7s. 6d. per roo. 
19d, “ 
x - THE RAINBOW OF PEACE 
34. 4 An Easy HarvEst-TIDE CANTATA 
‘a r By THOMAS ADAMS. 
i For Tenor and Bass Soli, Chorus, and Organ. 


Price 1s. ; Words only, 7s. 6d. per roo. 


A HARVEST SONG 
3y C. LEE WILLIAMS. 





30. : For Soprano Solo and Chorus. 


4 
a Price 1s. 6d. ; Words, 5s. per 100. 
ad. Orchestral Parts can be hired. 
3d. 
4d. 


a § SEED-TIME AND HARVEST 
3d. 4 3y JOHN E. WEST. 


For Soprano and Tenor Soli and Chorus. 





14d. > Price 2s. 
3d. onic Sol-fa, rs. 
Orchestral Parts can be hired. 


HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 





4d. { Price 1s. ; Tonic Sol-fa, 6d. Words, 5s. per roo, or 2d. each with 
ad. : Music to the Hymns. Orchestral Parts can be hired. 

4 4 

3d. 


e 7 HARVEST-TIDE 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
4 : Price rs. Words, 5s. per 100. Orchestral Parts can be hired, 


« § THE JUBILEE CANTATA 
it 3 By C. M. VON WEBER. 
d For Solo Voices, Chorus, and Orchestra. 
Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15s. 
Words only, 7s. 6d. per 100, 


A SONG OF THANKSGIVING 
By FREDERIC H. COWEN. 
For Chorus and Orchestra. 


Price One Shilling and Sixpence. 
Orchestral Parts can be hired. 


THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 

Price One Shilling and Sixpence. 


. oe e FF ese es oc cee’ 









NOVELLO 


LONDON : 





Words, 5s. per 100, or 2d. each with Music to the Hymns. 


AND COMPANY, LiMiTED. 


SONG OF THANKSGIVING 


A CANTATA 

FOR HARVEST AND GENERAL FESTIVAL USE 

FOR 

SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 
AND CHORUS 

WITH HYMNS TO BE SUNG BY THE CONGREGATION 

THE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
on aiken 


J. H. MAUNDER. 


Vocat Score, Parer Cover, ONE SHILLING AND SIXPENCE ; 
Parer Boarps, Two SHILLINGS. 

Tonic Sol-fa, 9d. ; Words only, ros. per 100 ; String Parts, price gs. 
P Wind Parts, 14s. 6d. 


TWELVE HYMNS FOR HARVEST 
Selected from The Hymnary. 
Price One Penny. 


STREWS ON EV’RY 
PLAIN 


Harvest Hymn sy ELIZABETH STIRLING, 
Price Three-Halfpence. 


LET ALL OUR BRETHREN JOIN IN 
ONE 


Harvest Hymn sy J. BARNBY. 
Price One Penny. 


SOWING AND REAPING 
Harvest Caro. sy J. MAUDE CRAMENT, 
Words only, 1s. per 100, 


MARCH 





NOW AUTUMN 


Price Twopence. 


HARVEST THANKSGIVING 
By J. B. CALKIN. 


For the Organ. 
Price One Shilling and Sixpence. 


THE JOY OF HARVEST 
Hymn For Harvest sy J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 
fords only, 2s. 6d. per 100. 


A HARVEST HYMN OF PRAISE 
By J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 

Words only, 2s. 6d. per 100. 


THE SOWER WENT FORTH SOWING 


Hymn ror Harvest sy J. BARNBY. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


| 

| MAKE MELODY WITHIN YOUR 
HEARTS 

Harvest Caror sy F. A. J. HERVEY. 


Price Twopence. 


HE THAT SOWETH 
OrrerTorY SENTENCE (WITH PRocEssIONAL Hymn) 
| By WARWICK JORDAN, 
Price Threepence. 


O LORD OF HEAVEN, AND EARTH, 
| AND SEA 
By J. BARNBY. 


On Card, Price One Penny. 
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EDWARD BUNNE TT, 


SERVICES 





Te Deum in E 

Jenedictus and Jubilate in E 
Magnificat and unc dimittis in E 
Cantate and Deus in 





“Such settings as these cannot d 
the Church Service. 


** Good, effective, easy, 


—Musical Standard, June 6, 
and dignified.” 


choirs and congregations. 


Musical News, September 4 and 25, 1891. 


POPULAR C 


HARVEST ANTHEMS. 
Sing to the Lord of Harvest 
While the earth remaineth 
Blessed be the Name of the L ad 


SERVICES, 
Service in G 
Or, separz ately : - 

e Deum 
Benedicite, 
Benedictus 
Jubilate 
Office for the Hi sly Communion 
Pater Noster from the above .. 
Amen ditto ee 
Magnificat and Nunc dimittis 

Service in Cuant Form (No. 1) 
Or, separately :— 
Te Deum, &c., with Kyrie ° 
Office for the He sly Communion 
Magnificat and Nunc dimittis 
Te Deum in B flat 


omnia Opera 


Magnificat and Nunc dimittis in D 


ORGAN, 
Voix Seraphique (for Recitals) .. 


CHURCH CANTATA. 


Penfnes 
Penitence, Pardon, and Peace (for General use) 


London: 
O8s R SOU m Nad AITETH FOR 
ral U By RK 
Pai | 


Mus. Ba der id: J. Woop 





Mus. 


Magnificat and Nunc dimittis in C (partly Unison) . 


Nove.tto anp Company, L 


CO) MPOSITIONS 


D. CANTAB. 


Magnificat and Nunc dimittis in D aa 
Do d in E flat. es 
Con n Service in G major. For Men's Vo nly .. 
HARVEST FESTIVAL MUSIC, 
I H lune Sing the Lor 
Anthen Blessed be Thou.” Four \ 
Do. do. Tonic Sol-fa 
D Ochp you tants as 
Dx Sol-fa 
I 1 was g ad oe 
Do Tonic Sol-fa 
PIANOFORTE 
Romance and Ma ka , € 
Allegro erato, in form of a Gavotte 
ORGAN. 
Twelve SI I Pieces. Second Set net 
Andantino in (¢ 
Minuett D ma 
Lar in E fl 
six Original ¢ > Set. Complete 
Single Nun 
Nos. 7 a Prelude in A; Andante in I 
Nx \ antabile in D 
N to. Andante Pastor G\ 
No. 11. Minuet and Trio j 
No. I uta in A 
I : Nove ( any, Limite 


1231. 


Also recommer.ded by the Gamdien Church Times, &c., &c. 


Stau 
Notation. 
3d. 
3d. 
3d. 


1/6 


1/6 


imited. 


THE 


HARD Fran 1s 


Sons, Ltd, 


o otherwise than tend to popularise 


—Musical Times, April 1, 1891. 
‘‘Admirably adapted to meet the requirements of the majority of 
aon rve extensive recognition and use. 


CHU RCH MUSIC 


}. H. MAUNDER 


HARVEST. FESTIVAL 
| BOOK 


CONTAINING TALLIS'S PRECES AND RESPONSES, THE 
CANTICLES AND SPECIAL PSALMS 


POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE 
CHANTS BY 


SIR J. BARNBY, MYLES B. FOSTER, 
SIR A. C. MACKEN YZIE, SIR J. STAINER, 


AND OTHERS 
TOGETHER WITH 


FOUR NEW HYMN TUNES 
| COMPOSED EXPRESSLY BY 
SIR J. BARNBY, SIR J. STAINER, 
AND 
JOHN E. WEST. 
Demy 8vo, Price SixPENcE. 


Tonic Soui-Fa, Price SixPEnce. 


London: NoveELLo anp Company, Limited. 


ORGAN MUSIC 
HARVEST FESTIVALS 
THE VILLAGE ORGA 


NNIN \GHAM WOODS. 


NIST 


F. CU} 
Nx 
Alfred Hollins. 
Handel. 


. 
Pastorale in F .. 


I. 
2. **O lovely peace,” from ‘* Judz AS Ma accal a 


Dy Come, ye thankful people, come.” Variations on Elvey’s tune 
‘St. George ; ‘ F. Cunningham Woods, 
4- Improvisation on Schulz’s / Hymn-tune, “We plough the 


fields John E. West. 
‘Ru ith’ F. H. Cowe 


*O Lord, how manifold ” 
John E. West. 


Thanksgiving at are vest-time, from ‘ 


} 


6. Fantasia on Barnby’s Anthem ‘ 


Price One Shilling. 


London: Novetto anp Company, Limited. 


| MOST SUCCESSFUL HARVEST CANTATAS. 


Tonic. | 


Sol-fa. | 
ad. 


ad. 
ad, 


1}. 


LORD.” 


YD, 


TWO HARVESTS 


BY 
FERRIS TOZER, Mus. Doc. 


Price 1s. 4d. ; Sol-fa, 1s. ; Words, 2s. 8d. per 100. 
** Attractive, tuneful, devotional.” —J/usical Neu 
**Melodious, admirable, charming. Sheffield Daily Telegraph. 
‘* Masterly, effective, impressive.” — A? Wer } 


SONG 
TURNER, 


Sun of my Soul,” 


FESTAL 
EDMUND 


Composer of ** Benedicite in D, &c., &c. 


Price 1s. ; Sol-fa, od. ; Words, 2s. 8d. per 100. 
.  Simmg le, melodious. Vusical Opinion. 
* Excellent.” —Organist and Choirmaster. 
“* Singable, bright, and pleasant.”—/iestern Daily News 
| 
| CLERGY AND ORGANISTS SEND Stx STAMPS FOR EACH SPECIMEN. 


London: AmBrose Assott & Co., 30 & 31, Newgate St., London, E.C. 


(,t L’S EASY VOLUNTARIES. — “ Messiah,” 


Judas,” “ Elijah St. Paul,” “Creation.” 
London: Novetto anp Company, 
~*E DEUM in B flat, by W. S. RoBinson, 
Collegiate School, New Edition. Price 3d. 
London: Nove.to anp Company, Limited. 


1s. each book. 
Limited. 


L.A, 
Malta. 
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= Seven of CALEB SIMPER famous New Anthems are selected for Choral GTAINE R&B EL L’S p UB LICATIO} 
Festivals this year. 
Choirmasters (giving Name of nan h)can have FREE SPECIMENS | CHURCH CHOIR LIBRARY 
L ither Three of the follc More Anthems or Services from the | Lord, Thee I'll praise (Ps. ix. 1, 2) James Fr sd. 
poser (CALEB SiMrt ilbirnie,” Barnstaple). | Give ear, O Lord, unto my prayer . James Fr 4d. 
ST ANTHEMS The earth is the Lord's ae - ‘ Bruce Steane 3d. 
- } 
\ |: W H ARV 2 Harvest Anthen 
+ + + 7 ; ~ 
- Praise the Lord, O my sou! H. A. Chambers 3d. 
THE By CALEB SIMPER. Harvest A 
, er _ . Come unto M ‘ ‘ S. Liddle 14d 
Opi s of this year’s Harvest Music, just received from The C lergy Bass Solo and Chorus. 
i 4 1 " ) ts: “Sure ) =ase my a ho yr. a * iked immense: ly. Art I hou not ff " } verlastin ~ I I 1. 
Very ed with New ems. “A onde Anthem." —*‘ Very Tenor Solo and Choru 
‘Very fine, send 36 copies,” &c. In a little wrath I hic y Face from Thee S. Liddle 14d. 
I EST THE EARTH. New. roth roc o© -§ & Bass Solo, Quartet and Chorus. 
% One of the most effective Harvest Anthems. revent us, O Lord, in all our doing S iddle 1 
2 z H A P Lord Lidd 
. CAN Devs in F. New. 6th 1000 - & Tenor Solo and Chor 
3 Gr powerful, and expressive. Can be usec d as two separate Thou knowest, Lord, the secrets of our hea A. W. Pollit ed. 
4 \ is when desired. Especially suitable for Harvest May the Grace of Christ oe Geoffrey C. Ryley, M.A. 2d 
oO Fe a eing the g8th and 67th Psalms complete, Anthem for Soprano S and s.A. 
S FE I )VIDEST. I i 4d. | Thou, O Lord, art praised in Zio William G. Parky 3d 
“a t G NESS, ot ee 3d. | Hary Anth 
Tt ! WHEAT. 11th 1000 i qd. O taste and s William G. Parkyn 
BLE E | » 16th ro os me i ‘ 3d. | MOD Cc ” . 
‘ oli cnn Genie ieee allie -. a : ‘ y1 I RN CHURCH SERVIC 
*EnTeR 1nTO His GATES. 11th 1rooo .. oe es os «. gd. sag ot — ' Evening Service inC C. ~ 
*THY BASKET AND STORE. 12th 1o0o a ” = — : = De a . Cc. ' 
{ WILL SING UNTO THE LoRD. 13th 1000 .. i na oo ie abil x Deo ( Cc : C. + 
*T 4 <EEP THE FI I RVEST. 21St 1000 a | a Tn ulate sy Cc . = 
*OurR GRATEFUL HEARTS. gth tooo ; . 4d. M sete a ae ee bag tad : ( ’ 
*4 JovruL THANKSGIVING. Harvest Cant: ta. 7th 1000.. 1s. 6d. 1 ge _ GNC CUMECEES ON os or 
is (Specimen Copy, 6d., from the Composer.) le Deum in I . C1 
ys Five Ni po Ca lh aatees ; nm od, | Benedi i ve Agnus Deiin F major C 4d 
B F . Te Deum, No. 5. oth Edition ra a i (oe efor us bebe ay o— ‘C y _ 
A Fr au Te Dt nC. 8th 1000.. . 3d = . “sage applies, Rayner ne yy ed 
7 Hoty CoMMUNION SERVICE IN A FLAT. th Edit. ‘ — Communion Service in F, with Benedictus and Ag saa’ , 
MAGNIFICAT AND Nunc pimittis, No. 9. 14th Edition 4d. . ~ s og 
J Ma aT AND Nunc pimittis, No. 1 Chant Setting 4d. ~ aeons an Nunc « otha in ‘ 4 - a I etts 4d. 
N \ wane Mines. Mos 6 * i 3 och. os, Of vedictu i F gnus Dei ir . Timothy 
: ; 17 Pie “ le h, on Two Scaeue, ‘ 7—F nate ; le Deum in E -. Athelstan G. Iggulden 
Those m arked . als a had in Tonic ol-fa Magnificat and Nu limittis in | _ -» H. A. Chambers 
; sigma scat : ‘ : Mag cat and Nun imittis in | J. Pullei d. 
London : WEEKES & Co., 14, Hanover Street, Regent Street, W. Magnificat and Nur imittis in E flat .. C. E. Mille 3d. 
Chicago, U.S.A.: CLavron F. Summy Co., 220, Wabash Avenue. | Communion Service in F Philip de Soyres gd. 
: THE ORGAN RECITALIS 
ry ar ATVeES a : ening Meditatio urcell es I sfiel s. 6d. 
Very Popular Harvest Anthems ning Medicat Parcel James Mansel 1s 6 





hur W. Pollitt 1s. 6d 


lins. ComposeD By EDWYN A. CLARE. oa ae san shane Sethu i sess 5 

















Melodious and effective. Not difficult. Send fi plete Catalogues. 
How GREAT 1s His GOODNESS. 10th 1000 .. a cn .. 3d. | Srainer & Bett, Lrp., 28, Berners Street, Lonpon, W. 
rds, *Sinc Praises. oth 1o0o “ os : - , 3d. " Tr ENP Cc . . TEC 
“fun pauir or Tay worse. teth rece 2 , ji SUITABLE FOR SMALL C CHORAL SOCIETIES. 
est. “Tus Sves: )F ALL WAIT UPON THEE. 55th 1o0o - - 3d. | 
. Zg a Choral Festival by 1500 voices. | y 
_ ‘He. E S FRUITFUL SEASONS. 1oth 1000 - oe _ 4d. | JESU S! THY B OUNDL E SS 
,' *THOU CROWNEST THE YEAR. 13th 1000 “e ° eo 3d. - 
est Sinc uNTO Gop WITH THE VOICE OF THANKSGIVING. 16th 1000 4d F OV E T O ME 
FEAR NOT, O LAND. 7th 1000 - ki + o* oe 30 
PralsE THE Lorp, O JERUSALEM. 36th 1000 ee - oo 9 A SACRED CANTATA 
£ z at two Choral Festivals. | c . re . . y LECT R 
E < "OR " S > SEMI. " g STR 
¢ | . MAGNIFICAT AND Nunc piMitTis 1n D. oth 1000 4d. | FOR CHORUS, SOLI (OR SEMI-CHORUS), ORCHESTRA 
| 





wing melody and effect. AND ORGAN 
S. Those marked * are also issued in Tonic Sol-fa. Composed for the Festiva THE SONS OF THE CLERGY 


~— Nove.Lo anp Company, Limited, 160, Wardour Street. W. at St. Paul's Cathedral, May 12, 1909 
New York: Tue H. W. Gray Co., Sole Agents for the U.S. A. 


NEW AND POPULAR BASIL HARWOOD. 





*(Op. >2.) 

-ART-SONGS for MIXED VOICES 
PART SONGS fol MIXE ) Q ( 1. | Vocal Score. Price One Shilling 

| Orchestral Parts (MS.) on hire. 
ARENSKY, A.—“The Pearl.” satin... 2. 0. wad | ee ey a ee 
BRUCH, MAX—“ Summer Delights in the Wood. “r London: NovetLto AND Company, Limited. 
—— “Spring come again.” S.A.T.B. . oe , 4d. “ANT AC py . > : ’ 
un “esaien Gase of Pelle. Fre és é;,| CANTATAS by THE LATE J. MORE SMIETON. 


DU NHILL, T'H.—‘* Memory.” s.a.T.B. 


DVORAK, \.—Slavonic Cradle-Song A.T.! 
q GALL, J.—“ Little Maiden mine. S.A. T.B. 


ONNLA. A Dramatic Cantata. The Words 
written by James Smieton, M.A. The Music composed for 
Three Solo Voices, Chorus, and Orchestra, by JOHN MORE 

















GRAY, ALAN—"Oh ! the sweet contentment.” s.4 v= a SMIETON. Vocal Score, 2s. 6d. Full Score and Band Parts on 
— R ndel Ri ‘ sd. hire. (The work takes about eighty minutes to perform, and is 
5 ‘The Mid thou r of Nig S.A.T.B. : . 4d adapted for Festival and the larger Choral Societies.) 
G 1 cles < | ‘ ; . 
KObe tke 44 R , aes Pon Fa ae a <7 By the same Authors. Eighth Edition. 
¥ » eaceful and still A. T.B. a a rr Y . . 
NICHOLSON, S.—“Phillida flouts me.” 8.A.T.8. a Kk ING ARTHUR. A Dramatic Cantata. For 
'SCHAIKOWSKY, P. ‘Hymn of the Cherubim.” s.a. 1.8. 4d. 9 I'hree Solo Voices, Chorus, and Orchestra. Vocal Score, 2s. 6d. : 
WALTHEW, R. ‘Hymn to Dia una.” S.A.T.B. 4d, | Tonic Sol-fa, 1s. Full Score and Ba d Parts on hire. (This work 
WEs! IOHN E.—‘“‘ Beauty clear and fair.” s.a.T.B. .. 4d takes about an hour and forty | ninutes to perform, and has been 
WILLIAMS, R. VAUGHAN—“ Rest.” s.5.a.T.B. wr a produced with peg success by more than fifty Societies.) 
. _ oP . “Ee Hymn ¢ suitable for Church Use). 
a FOR FEMALE VOICES. “THERE IS A LAND BEYOND THE SETTING SUN'"(S.a.7-8. ; 
ARENSKY, \ ‘Slum! ver Song.” SS.A.A. 4d. also s.a.). Staff, 2d.; Tonic Sol-fa, 1d. 
DUNHILL, rH. **Oh, what comes over the Sea. S.S. A.A. scl. } 
> HOLST, G. ‘Ave Maria 4 Sopranos and 4 Altos 4 ‘ Sixth Edition. . ie - 
A ; KORSAKOFF., 2. “The Storm-Cloud.” $.S.A.A. ** t4| A RIADNE. A Dramatic Cantata. For Four 
’ E TREVALSA, J.- by.” s.s.a. and Piano sd. | 4 Solo Voices, Chorus, and Orchestra. Vocal Score, 2s. ; Tor 
VOGT, A. S, S.S. A.A. 4d. | Sol-fa, 9d. Full Score and Band Parts on hire. (Takes about one 
hour to perform, and has been given about eighty times with the 
aa greatest success. ) 
7) LAUDY & CO., London: Novetto anp Company, Limited. 


6, Newman STREET, Oxrorp STREET, Lonpon, W. Dundee: Messrs. Meruven Simpson, Ltd., 122, Nethergate. 
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An additional Soprano Air, “SUN OF MY SOUL,” has been included in the work. 


} 


** Choral Societies admire the Midland composer because he gives them good music without putting too great a strain 





upon executive means. The work will certainly go through Saxondom in the wake of its predecessors from the 
same pen.” —Zondon Daily Telegraph. 


r ~ ~ “= — T 4 —— 4 ™~ 
LHE TEN VIRGINS 
A SACRED CANTATA FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA 
BY 


ALFRED R. GAUL. 


(Op. 42). 
Composer of “ The Holy City,” “ Ruth,” “ Passion Service,” “ Joan of Arc,” &c. 































No. 1 Introduction Air. Baartove oe. 
——_ a } - * f 7 ——o 
— ——$ =3 Sift = nme — re 
a a e *_«+ * - pe - - | ~—*s t — — 
ie oe ees $23-'3 S$ $_i3— S$: S$, sx —z ie 
4 LP f #*e ee Pie) .- c« . * . t j How long. how long. oh heavy nly Bride-groom. how loug wilt thou de - lay 
= = fa : 2 . : 
- s No. 7. Narrator - - 
Siees ers wake . voice s - . ia of of 2-2 2» x 
——__- ———- —_ =e S$ ¥ t .& y — 4 g 
4 ; , ; } ‘ 
aa 4 * « » yo - t i 4 
t; = o > ' a * Andat midnight there wasa cry made, be-hold the Brid gq 
st - « . - ; } ; 
- | Dialogue Chorus. Tue Vinge 
. a | é°2}-¢ SEN - SONS 
Chorus Ss. feta < Oia «Fi 
- . o * = = e 4 o Z i“ 
2, e— P< LRS z y a+ || Give us of your oil give us ofyour ou, for our lamps have gone out. ' 
—— a y) 2 
=o cata F raipieniess Gige ris ee ns Serre oe ee sey 
- ; 
e te ° tte» _~ - S eiede } } “ ¢ 
oP Fs} |] Wis-dom cri-eth 8 she cri-eth, how long. ye sim-ple ones? 
4 ; j 
eave w uke ws-wus Ve-gme | Mo. 6. Chorus 
} pte gt é Neo é SN Pe : | z 
2 ao - a op —f. | } * — a 
=—s = 3 See I} | & Sggs§ PEt TTI os oe 
- ' al . © . ° i ness which ‘ 
y be done on earth it i in beawn 
. - —— No. 9. Narrator. o 
2? - - o_2 ‘ * e fo» j 
—_— _ -} AN x ~ 72 y 2 r ; r v | 
ele ee gs And wie went t the Bride. gr ame 
sbe gird ed you e Festal March i 
t 
Zk —o tw *y oo “*y Se eeetaen ae Fr 
? “tae cis ted me Le oftee | 
4 4 
3 “ ; = z er done “} Sie Sue “iste Bg an —— cS = 
, - ry . - — . 
vants whom the Lord when He No.10. Narrator 
* 2 o,2#-y e 
a = | — 7 Tr Te += l| 
° ys * * 2) 
=a SSS =s4 Bi 2: 
ba - io ~ And they that were rea-dy went in with b the marriage 
i wateb 8 | Chorale 
Duet A ‘ / a4 oe eto ofa f —}— +} @ 2-2 +4 t rz 
‘ <— x . ae] +t | pte e{ocod} ; t 
4 i = o7rwi? - “| @ f} ’ Slo. ryand worship are be - fore Him,Pow-erand w 4 bor ur ‘ 
7 + 4 e se? " 
m. trust ‘ e > Fa . Tenor Solo and Chorus. ” 
the = - . ae = . —_ = = c - * *- - * 
. &G> 3 { [lS = . l| 
No. 4. Air } ss — es 4 I 
. . ; ‘ - A 
= | As -cribe us the Lord, 0 ye kip -dredsof the peo - pie 2 
4 } 3 aS = SS |} f 
Pe ” a 2 | Quartett and Semi Chorus 
4 Goo! t Siow tl? «ofr eialj 
N N - = 7 < ones 
—_ Lordip thebea b ness. w Lord 
- Dm the y F L 
29 af f+2—s——; . _ i : 
- * 
t = 6 4 * -—— > - 
" - * al ee? - = 7 
P ves ° os i 
o # ? 2 ° 2 » a o th er Vir -gins say Lora Lord 
——_s - ° 2 2 ~ 8 
is y—2 = as o—F-/ |} 
N - 
P x : ‘ = 3 — 
- a 2 *-« “-} 28 
ew io = * ° ~ a > — 
* 
Z Np i 9 ts 0° © «2 +) °—»-e o—s HT "i and u the nig 4 
© = = 4-8 vy 7-2 z 
- « « x 4 t end ; 
—- SS a a Cd N fj 
a 
te #e* * arf f-* > = I gi? a - 
rsh aaa. sip es aA, 
« = Lord } The wicked arelike the troubled sea, like the sea. a 
a a 
Chor . ee ee 2. e 2 S09» i @ 
‘ 5 Fi ee Se — f= : 
a « ‘a f i | or] f { i 2 81s = 2 |] } ; 
$:-3-3-? o-¢ ? tge—e 7 | a as rea rea " 4 
a , nt 
Sa eS oe , No. 13. Contralto Solo and Quartett 
So. 6. Narrator 0 > — ‘ ace 
. * * P j 6 *y ee ecm ojece ei v:ece— fia goo} =f 
E> oe o——p+— I} | & —— — , a > Sage 
: 4 4 4 7 30d 7 toe jeath . sm - Der, bu Dba au 
. berd and slept No 14. Double Chor 
I r : ° $ - o; t--@ +> 
ob fo", ¢5 per . o Pe.) t9 7 . ” a 
6g frat i Zale esas 623-512 ity wis hes Sip 
2 the py gin: bale, gio aly, ty Ree SS . , ~ 
Y Oo sing QO sing sing, sing uD the Lord 
, meee 1 » Ss 7 los > > ean 
Price, paper cover, 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. Tonic Sol-fa, 1s. Vocal Parts, each, Is. 
Ent. . Hall. | Words only, 5s. per 100. 
f nental parts may be ha application to the Composer, 1 full liberty is given to perform this Cantata and to 
the w lany p without fur r permission, 





Lonpon : NOVELLO AND COMPANY, Limirtep. 
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HEREFORD FESTIVAL |New EDUCATIONAL WORKS 


NOVELTIES. 


Just PusiisHep. 


+ =~ T y Cc 
NOBLE NUMBERS 
BY 

ROBERT HERRICK 

ETHER WITH CONTEMI RARY NUMBERS BY 

GEORGE HERBERT, DONNE, 

AND AN ANONYMOUS WRITER 
SELECTED AND SET TO MUSIC 
FOR SOLO VOICES, CHORUS, VIOLONCELLO AND 
ORCHESTRA 


H. WALFORD DAVIES. 


Price Three Shillings. 


GO, SONG OF MINE 
CHORUS (UNaccompaANIED) IN SIX PARTS 
THE WORDS BY 
GUIDO CAVALCANTI (12560 
y D. G. ROSSETTI 





1301) 
[TRANSLATED 
THE MUSIC BY 
EDWARD ELGAR. 
(Op. 57.) 
Price Eightpence. 


LAZARUS 
AN EASTER CANTATA 
FOR SOLI, CHORUS AND ORCHESTRA 


W. G. ROTHERY 
FRANZ “SCHUBERT. 
DITED BY Ivor ATKINS. 


nie One Shilling and Sixpence. 


WELCOME, SWEET PLEASURE 


AND 


A SHEPHERDS DANCE 


FROM “IN SPRINGTIME.” 


COMPOSED y 


A. HERBERT BREWER. 


Price Two Shillings each net. 


In THE PREss 


OLD ENGLISH SUITE 


ARRANGED FOR SMALL ORCHESTRA 


GRANVILLE BANTOCK. 


. Orlando Gibbons. 
Jobn Dowland. 

ee John Bull. 
Giles Farnaby. 
William Byrd. 





I. Fantasia 

2. Lachryme Pava un 

3. The King’s Hunt 

4. Quodling’s Delight ... 
5. Sellenger’s Round 





Lonpon: NOVELLO AND COMPANY, Limitep. 





| 





WILSON MANHIRE 


MUSICAL FORM 


Examination Questions with Model Answers 


for Candidates preparing for all Examinations. 





Price One Shilling net. 





New Epitrions Now Reapy. 


MODEL ANSWERS TO 
QUESTIONS ON “TOUCH” 


Price Sixpence net. 





HINTS TO CANDIDATES 


For all Examinations in Pianoforte Playing. 





Price One Shilling net. 


J. H. LARWAY, 
14, WELLS STREET, OXFORD STREET, 


POPULAR SONGS 


WITH SOL-FA INCLUDED. 


LONDON, W. 








AN ANDALUSIAN MAID (J. PHILp). 
KEYS: D, E (Ce angen s Bto F sharp), and F, 2s. net 
A fine, l , 


brilliant and melodious song for ladies’ voices. 
MARY. “Kind, kind and ail is she.” 

(T. RICHARDSON). 

KEYS: E’Ftart, F a C to F), G, and A Fiat net. 


The celebrated song 


THE BONNIE AIRLIE 
(A. STELLA). 


sC to E flat), and B Flat. as. net 


BRAES OQ’ 


KEYS A Fat (Compas 
This song has a lovely melody; and the words have a touch 
pathos. 
Staff Notation, 2s. net. Sol-fa, 1s. net. 
: > = SATUS Choruses only (Staff) with Piano- 
BC YN N\ KILMENY . forte accompaniment, ts, net. 
BONNY KILMENY CANTATA By 
BONNY KILMENY. HamisuH MacCunn. 
One of the first choral works of modert it Choristers enjoy 
inging it. Soloists: Soprano, Tenor and B arit n Duration of 
pertormance, One Hour. Orchestral Parts (all pris nted) mu ay be had 
n hire or purchase. 


THE STRATHEARN COLLECTION 
OF PART-SONGS. 
e 64 numbers now issued of this famous series. 
Each, 2d. Staff; 1d. Sol-fa. 
Used by all the best choirs. 
Send for Catalogue (post- free) of Scottish Part-Music, whi h give 


particulars of the style, difficulty, and effectiveness of each num 


There ar 


PATERSON AND SONS, 


Tue Leapine Scortisn Mt PUBLISHERS. 
EDINBURGH : LONDON : 
27, George Street. 26, Castle St., Berners St., W 


New York: Boosey axv Co., 9, East 17th Street 
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NOVELLO'’S 


OCTAVO EDITION OF PART-SONGS, & 


SELECTED LIST OF 
PART-SONGS PUBLISHED WITHIN THE LAST TWELVE MONTHS. 


PART-SONGS FOR MIXED VOICES 




































( B., unaccompanied or accompaniment ad /#/. where not otherwise stated). 
A Hunt I (ar I ) G un Folk-song 3d. Milton ! thou should’st be living. (Bar. Solo, Chorus, 
\ E. Elgar 4d. Strin and Organ Ez - .. G. Bulli 4 
| are sing The Hans Sitt od. M “so ' dy Brahms) ~~ .. German Folk- 
Pus | . " | —* fallin ee es * Gs, 
I M I (ar y R I g ) We Folk-s ong 3d. in dneaniieis atades, The ey 
. entle river la John E, West 3d. turn. ts ; R. H. Walthew 
I and’ way E. Franz 2d. © bounteous Nature - ne ; F. He 
( th r bewitcl y pru Healey Willan d. O come with me and wander far . N. W. Gade 
Ct I (orchest p.) C. A. E. Harriss . | One with eyes the faire Granville Bantock 
( tn 3 S s (Soli or t voices) Granville Bant 
( rus), Te I ¢ p. aie John E. Wes 
Vi Pi ‘ ) os John E. West 34, 
: n Prithee, why ve os . Cc. Hu bert H. Parry ad. 
Curfew, (sv ) | Rest (12 voices) : - J. W. ¢ Hathaway ad 
D M. Meyer-Olberslel , Sea Drift (8 voices) Coleridge Tay é 
De LIT Phe ( H. I t Button) Sheep shearing, The (arr. by C. J. Sharp) Sounenset Folk-song 
De he reaper (arr. by B ) Germa Sir Spring doth ride ee ° . N. W. Gade 
Em Sea (01 tr p-) C.A Sleep ; ; ; ‘ R. H. Walthew 
Fair pring M. Meyer-O) Snow, The (orchestral accomp.) E. Elgar 
E g bird ( tral 2 p.) Sorrow and pain C. Hubert H. F 
Ga ) ( A Spirit of night (8 voices) .. Granvi » Bantock 64 
G yr Hea Spring is here, The . He 
G fr ( es) Spring's welcome .. Man’ B: 
He \ (5 vo ( Sweet day, so cool - C. Hubert H. ad. 
Hi ‘ ( 1. Meyer-Olbersle Tears, idle tears . , J. E. Adkins 3 
tt y sum " rhrostle sing The . M. Meyer-Oll versleben 2 
l ent W (any lo a bee wi . T. W. Stephenson 3 
Lepr The ( To Daffodils on on H. J. King 
Link I I wi Wake the serpent not .. Granville Bantock 
I wrait The (arr. by Brahms) (serman When Sunday's bells did chime ee Hans Sitt 
Meg Merrilies Rutlan . When the world is gay . - , E. Frar 
M f Harlech, The (arr. by Rutlar Bough ) When woods are dight .. , N. W. 
Welsh Folk-song , Where the bee sucks (arr. by G. Shaw) : 
Merry time of Maying, The (arr. by Brahms) German Folk-song d. Wrong not, sweet Empress i se C. H. Hubert 
a a a a . ~ r — 
PART-SONGS FOR MALE VOICES 
(T.T.B.B. where not otherwise stated). 
I an ¢ rus (Orchest a animent)..}]. W. Elliott 4 Lotus flower, The x on .. Schuma 
Be f Spring, The (S 1d Chorus) Schumanr scl. Minnesingers, The : Schuman 
| r Snow (Soli and Chorus) Schuman ad, Murmur not when roses fade oe Schumar 
Bushes and Briars (arr. by R. V. William Essex Folk-song 3d Night March, The - Schumann 
Canst th forget the silent tears ( ' J. W. Elliott 3d. Pibroch of Donuil Dhu Gri anville Bantock « 
Dear litt amrock, The (arr. by H. Elliot Button) Irish Air ad. Piper o' Dundee .. : ° -_ .- Granville Bant 
Dur Gray ( ) i A. M. Richardson 3d Roman war song é , “ =e ] y 
Fill t ywl (A. ), arr. by John E. West Cowley 4d Shades of the Heroes (A.T.T.B Bb.) oe ee Cooke 
Gathe e rosebuds (A ) 4. M. Richardson ed. Soldier, rest ; me A. Somerve 3. 
Jolly I gt y, The (arr. by R. V. Willia ) Sussex Folk-song ed. Song of Freedom .. e _ Schumar 3 
Lair Cockpe Granville Bantock 4d. Spectres’ Dance, The ; Schubert ad 
Lif n is ‘ Schumann d. There be none of beauty's d daughters (A. T.B.B.) A. Al k am 
Like pearls the Dewdrops rest (T.T. 8.8. u.) Schumann 2d. | Walpurga F. Hegar & 
-1" — : oT ‘7 — 
PART-SONGS FOR FEMALE VOICES 
(s.s.A. where not otherwise a 
Ah, tender wers F. Hiller 1}d. | Lonely ‘. re (4 voices) G. A. Macfarren 
Ballad of Sir Humphrey Gilbert, The.. W. Wolstenholme 6d. Mermaid the re voices) . ‘ s« hun nan 
Bleachers’ Night Song, The (4 voices) Schumann 14d. | Merry Spring returning , - Hiller 
Chape ° Schuma 14d. | Pixies, The Ss. Coleridge- Taylor 34 
Cl t For two Sopranos (Soli or Chorus), with Rest thee on a mossy pill Ww . Smart 
act p. f lins and Pianoforte Kk. Elgar 6d. River King, The (4 voices) Schuma 14 
Convent Maide The (4 voices) Schumann 14d. | Rosemary (4 voices) Schumann 146. 
Day in twilight grace on F. Hiller 3d. | Shepherd's sweet lot, The (2 voices) Bb. Luard-Selby 1 
Enci red with atwine ofleaves.. S. Coleridge-Taylor 3d. Skylark, The J.C. McLean 3¢ 
Fair Elma Fee a F. Hiller 3d. Soldier's Bride, The (4 voices) Schuma 13d 
I f the leaf, The (2 voices) ” nal * chu imann ed. Sun does rise, The (2 voices) B. I — Sell i. 
Flaming Sun is dying, The : Hiller 1}d. | Sweet echo (2 voices) W. Alcock 34. 
Forest Fay, The (4 voices) - S« ioe 14d. | Tambourine Player, The (4 voices) s« huma n 13d. 
Forsaken Maiden, The (4 voices) Schumann 1d. | There is a garden in her face (2 voices) J. Ire i 1 
Full fathom five (2 voices) J. Ireland 14d. | Three Fishers, The (4 voices) W. Wolster ‘holm 3 
Happy hunter, The (4 voices Schumann 14d. | Vigil F. Hiller 3 
In midst of ocean (6 voices) we Schumann 3d Were I a bird F. Hiller 13 
It is not always May Pinsuti ad. What can lambkins do’ 5. Coleridge-Taylor 3 
June roses Schumann 14d. | Ye banks and braes (2 voices) A. M. Ri hardso 
Love-song, A. Accompaniment for Harp (or Pianoforte), Violin You spotted snakes (S. Solo) J. 4 Davy 3¢ 
F Violoncello : oe ee . Granville Bantock 4d. ! Zephyr thro’ the woodland straying .. , . Hiller 34. 


Lonpon: NOVELLO ANU COMPANY, Limirep. 
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A SELECTED LIST OF 


ORATORIOS AND CHURCH CANTATAS 


















By JOHN SEBASTIAN BACH. 
\ brief scription of eac work is given, tog with tl 
2 proximate time taken in performance a full details of the edit 
d hed. A preface calls attention to some of the genera 
haracter of the works. 
a 
A CLASSIFIED LIST OF 
100 POPULAR ORATORIOS, CANTATAS, &c. 
(SACRED.) 
. ; 1 \ adopted in this list i ws 
/ I. Ora sa Cantatas. 
Il. Settings of the Communion Service I Deum, Passion 
" Lord, Mass, and Stabat Mater. 
Fz f these sections is further divided into three grades iv 
y, inter liat and advances The contents a 
work fly indicat and the approximate time taken per 
detatls he editions and parts published are also 
lhe works in Section II. uve ee chosen with regar 
i f ert performa 
A CLASSIFIED LIST OF 
100 POPULAR CANTATAS (SECULAR). 
§ The w s en are classified as easy, intermediate, or advanced 
. according to t r re ve difficulty ar ure further divided ir e 
the prese r i ce of solo parts A br lescription of tl 
and the ient features of each score is given, and is followed 
ication of the time taken in perforn and by details of the 
and parts published. 
4 ANY THE A E CATALOGUES CA? 
J 
; 
+ 
he 
BON-BON SUITE 
. The words by Moore 


Set to Music or Baritone Solo, Chorus and Orchestra by 


Ss. COLERIDGE-TAYLOR. 


re 





7 Price Two Shillings. 
* § 
ANDROMEDA 
A Dramatic Cantata for Soprano, Contralto and Baritone Soli, 
q Chorus and Orchestra, 
F The Word from the Poem by KINGSLEY 
; The Music by 
CYRIL B. ROOTHAM. 
q Price Two Shillings and Sixpence. 
FAUST 
A selection for Concert performance for Soprano, Mezzo-Soprano, 
q Tenor and Bass Soli, Chorus and Orchestra 
f The Music composed by 
k CH. GOUNOD 
: ; Edited and Arranged by JOHN POINTER. 
: Price One Shilling. 
i ODE TO A NIGHTINGALE 
d The Poem by Keats 


Set to Musik Solo, Chorus and Orchestra by 


WALKER. 


for Baritone 
ERNEST 





Price One Shilling. 


BEYOND THESE VOICES THERE 
Motet for Soprano and Bass Soli, Chorus and Or 
C. HUBERT H. PARRY. 


Price Two Shillings ar 


IS PEACE 


hestra by 








d Sixpence. 


LONDON: 





Series of Novello's 





Classified Catalogues 


32mo.) 


\ SHORT SELECTED LIST OF 
POPULAR ANTHEMS FOR ALL SEASONS. 





Separately grouped in their several Seasons and further classified i 
three grades relative difficulty. 
A SHORT SELECTED LIST OF 
POPULAR SERVICES. 
Separately grouped under their respective | li (Canti 





Responses, &c.) and further assified into three 
difficulty. 

4 SHORT SELECTED LIST OF 
POPULAR ORGAN MUSIC. 
1 into three grades of relative diff ty. 


Classifi« 
\ SELECTED LIST OI! 
POPULAR PART-SONGS FOR MIXED VOICES. 


THREE HALF-PENCE FOR EACH NUMBER. 
Only pieces within the veans of the average choral society are 
cluded. lopted in this list is: 1. Part-songs unaccom 
d ad li \ ipanied Part-songs. Both 
s thr grade f relative difficulty —easy, 
noder: 





\ SELECTED LIST 01 
PART-SONGS AND MADRIGALS 
FOR MIXED VOICES. 


In this catalogue ( 


MODERN 







mn Festival Committees have 


d z ympanied Part-son eng 
i diff t. Respecting the Madrig 
written by Elizabethan composers 
omposers of period 
} 1 


cases d 


an eariier 
the latter 


when 





are ve obtainable. 


rding to the number of voices. 


E HAD Post-F REE ON Api 


\ovello’s Octavo Edition of Oratorios, Cantatas, Xc. 


Selected list of works which have been published within the last twelve months. 


ODE ON TIME 
The Poem by Mitton 
for Baritone Chorus and Orchestra by 


Musi I 
H. WALI DAVIES. 


Set tc Solo 
ORD 


Price One Shilling. 


THE MASQUE OF COMUS 
By JOHN MILTON 
The Original Music by HENRY LAWES 
ther with Incidental Music, Dances, & y Wittiam Lawes 


and other Contemporary Composers, selected and arranged by 


J. F. BRIDGE, 
Price Tw 
ANNUNCIATION 

Bible Scenes 
Soprano, Mezzo-Soprano, Tenor and Bass Soli, 
Chorus and Orchestra by 


ALEX. M. MACLEAN. 





Shillings 
THE 


Set to Music for 


Price Two Shillir 


s and Sixper 


IN ARMOUR 


1d Orchestra 


THE SKELETON 
Symphonic Poem for Chorus ar 

The Poem by LonGFELLOW 

The Music by RUTLAND BOUGHTON. 


Price Two Shillings. 








THE FAKENHAM GHOST 
A Humorous Cantata. The Wcrds by Ropert BLoomrigeLp 
Set to Music for Soprano Solo, Chorus and Orchestra by 
b. 


LUARD-SELBY. 


Price One Shilling and Sixpence. 





NOVELLO AND COMPANY, LimitTep. 
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JUST PUBLISHED. 


Roya. 4To. 


Pp. xxiv. 


+ $54, 


AN 


ILLUSTRATED CATALOGUE 


OF 


MUSIC LOAN 


IIELD UNDER THE 
HIS MAJESTY 
HER MAJESTY THE 


AND 


THE 


EXHIBITION 


PATRONAGE OF 
THE KING 
QUEEN 


THEIR Roya, HicHnesses THE PRINCE AND PRINCESS OF WALES 


BY 


WORSHIPFUL COMPANY OF 


rH 


MUSICIANS 


AT 
FISHMONGERS' HALL 
JUNE anv JULY, 1904. 
The Illustrations consist of g Photogravure Plates, 11 full-page Illustrations, and 


many Facsimiles, &c., incorporated in the Text. 
° ’ 


The Illustrations, title-pages, instruments, portraits, &c., and facsimiles form a most important 


and attractive feature of this edt/ion de /uxe Catalogue. 


The portraits include a photogravure 


reproduction of Hudson’s full-length oil-painting of Handel, preserved at Gopsall and belonging 
to The Earl Howe; and among the well-executed facsimiles are autographs of Bach, 
Handel (a characteristic letter, of three quarto pages, written to Charles Jennens), Mendelssohn, 
Orlando Gibbons (the only known autograph of the composer), Henry Purcell, and others. 


LONDON 


NOVELLO AND COMPANY, LIMITED. 


A VALUABLE BooK FORK TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—tc 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, ef cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Price, Croru, Girt, Five SHILuinGs. 


London: Nove to anp Company, Limited. 


SIX OCTAVE STUDIES 
FOR THE PIANOFORTE 


WILLEM COENEN. 


‘The musical value of some of the pieces is not inconsiderable."— 
The Times. 

“Must needs prove most useful, and are not at all dry.”—Daily 
Telegraph. 

“The studies are quite as entertaining to the listener as they are 
serviceable to the performer."—AM/usical Opinion. 

** Six clever and useful ‘Octave Studies.’ They are more than usually 
interesting.” —AJ/usical Standard. 

“*Excellent for practice."—CAristian World. 

“They afford a very complete course of study. The different 
numbers are tuneful and attractive, and the variety is great.”"— 
The Lady. 

“Almost every branch of octave-playing is represented in these 
tuneful studies.”"—Church Bedis. 

“ These studies are very melodious, and will make the irksome study of 
octaves quite interesting to the hard-working student.”—CAurch Family 
Newspaper. 

“‘ Admirably adapted to formulate touch as well as style in this special 
branch of pianoforte technique."—Birmingham Daily Mail. 

“Fitted for advanced students. For wrist work, No. 2 is excellent, 
and No. 6 is good enough for a concert piece. In all there is pretty 
equal work for both hands."”—Birmingham Daily Post. 

“* Six excellent octave studies (legato and staccato).”"—Sheffield Daily 
Telegraph. 

“Can safely be recommended to players who possess the laudable 
ambition of keeping up their technique."—Western Daily Press. 


Prick THREE SHILLINGS. 


London: Novetto anp Company, Limited. 
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Just Published. Just Published 


ON THE CLIFFS OF AUTUMN 
CORNWALL prnicecsiony 
PRELUDE TO ACT II. OF JAMES LYON. 
“THE WRECKERS” 





(OperA tn THREE Acts) PIANOFORTE SO 1s 


Tv ANO RT ° i 
| COMPOSED BY ORGAN SOLO .. ; . 4s. od, 
4 q . . . 


E. M. SMYTH. London: NoveLto anp Company, Limited. 








f rt 
= 
7 meen Net. Just Publish Published. 
® Furi SCORE ‘ ‘ ‘ - 7s. 6 
: STRING PART s es oe ee oe ee oe oe 3S. od. ~ 
Wixp PARTS .. il ai ee P 13S. gd. | CAV. A TI Nz A IN (y 
ARRANGEMENT FOR PIANOFORTE SOLO .. - - -.» 28, od, ‘SED BY 
: London: NoveELLo AND Company, Limited. ERN ES’ r N EW TON. 
VS > Just Published. Orcan Soro .. a =i we ++ TS. od. 
. ARRANGEMENT FOR VIOLIN AND PIANOFORTE.. 1s. 6d. 
ef BS AD I NG London: Novetto anp Company, Limited. 
SONG Just Published. 
id y- COMPOSED BY 
A - , ~ 
EDWARD ELGAR CANTILENE ROMANESQUE 
h ARRANGED FOR SMALL ORCHESTRA, WITH FOR PIANOFORTE SOLO 
2 HARP OR PIANOFORTE. ME D 
’ HE NRY I. E DW ARDS. 
3 S Viotin, FLuTe or Osot on ‘an p » 
Soro Cornet OR CLARINET 3d. Price Two Shillings net. 
Strinc Parts ‘ . - ; " 1s. pa 
Wino Parts .. ‘ a - ni ia a rs. | London: Novetto anp Company, Limited 
Ha R Prant RTE 6d 


Just Published. 





ARRANGEMENT FOR MiLiTary Bano (in the Press). 


London: Novetto anp Company, Limited. 


GAVOTTE IN G 


Just Published. A. von AHN C ARSE. 


\, AUF WIEDE RSEHEN PIANOFORTE SOLO - . - 1s. 6d. 
VIOLIN AND PIANOFORTE .. as 15. 6d. 
ARRANGEMENT FOR SMALL ORCHESTRA: 


Cf) 
en 





COMPOSED BY 














A. HERBERT BREWER. | String Parts 15. 6d 
Wind Parts + : as. 6d. 
Vi AND PIANOFORTE . . . - oo 28 
’ VioLA AND PIANOFORTE ee ee ° oe oo Lond yn: NoOVELLO AND COMPANY, Limited. 
' V LONCELLO AND PIANOFORTE ae : ee o. 2% aah aed aide 
S | NEW ORGAN| MUSIC — 
? St Parts .. os a - it " 1s. 3d. 
) . | 
aly 3 Wind Parts .. an - os a - 2s. od. E. SILAS. 
¢ PIANOFORTE SOLO wi - - 2s. od, | 
are i PIANOFORTE AND Srame ED Ins TRUMENTS a 2s. 6d. |;. OFFERTORIUM in A (No. 1) — 
ally Separate String Parts, 6d. each. 2. PASTORALE in F Pi es v4 < a ok 
ea ARRANGEMENT FOR Mivitrary Bano ‘ s. od, | 3 OFFERTORIUM in D (No. 2) 3 =. 
- London: Novetto anp Company, Limited. nie oe 
| LEONARD AND Co., 311, Oxford Street, London. 


| ALLEGRETTO | PRELUDE 


IN C SHARP MINOR 


oe W. WOLSTENHOLME. FOR THE PIANOFORTE 








™ § VIOLA AND PIANOFORTE .. :i a «= + <a | MPOSED BY 
at, a VIOLIN AND PIANOFORTE.. . - at of ae RAC IMANINOFE. 
"Y Be VIOLONCELLO AND PIANOFORTE...._—..._ 15. 6d. Oe. », He. a) 
il) PIANOFORTE ; ; ' oe - ae _ 
® ORGAN a ae " - a sas. od, | Edited and Revised with Special Instructions, in English, 
ble —— French, and German, for the Proper Use of the 
ARRANGEMENT FOR SMALL ORCHESTRA: Pedal, by 
STRING PARTS .. - Ea ¥ ; ? as. of, A. ROSENKRANZ. 
WIND PARTS a ae ee ee ae ee ace: Sion Minice tenon: Aeeee 


NovE.LLo anp Company, Limited. London: Novetto anp Company, Limited 
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THE ART OF SINGING 
HERBERT SIMS REEVES. 
Pri e One Shilli g- 


» Company, Limited. 


MONOTONING 





CHORISTER’ S AID TO 


BY 
C.S. FOSBERY, M.A. 
Headmaster, St. John's School, Montreal ; 
te Choirmaster to the Church Choral Union (Howden Deanery, 
Yorks). 





Prick THREEPENCE. 





London : Nove.to anp Company, Limited. 


SIDNEY R. COLE’S 
& MOST SUCCESSFUL 
EARLY 
FOR MEZZO-SOPRANO 
Compass C to E flat. 

TWO SONGS 
WHAT DID LITTLE BIRDIE S 
THE NIGHTS 
FOR MEZZO-SOPRANO 
Compass C flat to F. 


THE KING OF HEARTS 


FOR BARITONE 
Compass B to E 
Price Two Shilli gs each net. 
Lond NovVELLO AND Company, Limited. 


SONGS FROM THE 
HIGHWAY 


COMPOSED BY 


ERNEST AUSTIN 


(Op. 16). 
ConTENTs. 
1. Love's Uncertainty. 
2. Love's Tragedy. 
. Chloris walking in the Snow. 
4- Hospital Song. 
. In Apr 
6. O Sad Day. 





Price Two Shillings net, 





SONGS | 
WALK 


ertaking of 1 artistically profitable character is represented 
Ernest Austin's ‘Songs fr the Highway,’ the first book of 
w issue The words are m ystly by the cor yposer, and some 

’ d upon folk-incidents. Mr. Austin has 

in his music the simple but feeling style of the English 

g, treated, however, with considerable skill and sincerity. The 
rm a valuable contribution to national music, and the subsequent 


¢ awaited with interest.”—Morning Post, July 8, 
s July 





London : Novetto anp Company, Limited. 


1900. 








Just Published. 


FOUR DUETS 
FOR CONTRALTO AND BARITON! 
THE ENGLISH VERSION BY 
W. G. ROTHERY 

THE MUSIC BY 


JOHANNES BRAHMS 


(Op. 28). 








1. THe Nun AND THE KniGut (Die Nonne und der Ritter) 
2. At THE Door (Vor der Tiir). 

3. Love AND THE Stars (Es rauschet das Wasser) 

4. THe HunTSMAN AnD uts Lass (Der Jager und sein Lie 


Price Two Shillings net. 





London: Novetto anp Company, Limited. 


Just Published 


| HO-HO, OF THE GOLDEX 
| BELT 
ONE OF THE “NINE STORIES OF CHINA 
A SHORT, HUMOROUS CANTATA 
FOR CHILDREN’S VOICES 


| 
| 
| WORDS BY 


JOHN GODFREY SAXE 
MUSI BY 


HERBERT W. WAREING. 





Price One Shilling. 
Tonic Sol-fa, 6d. 





London: Novetto anv Company, Limited. 


| SONGS 
a ZZ 
| WITH INSTRUMENTAL ACCOMPANIMENT 
| E. M. SMYTH. 


ENGLISH AND FRENCH WORDS. 


ODELETTE. 


4 











| Full Score , 5 
Instrumental Parts = 43 
Arrangement for Voice and Pianoforte 2 

THE DANCE. 
Full Score 5 
Instrumental Parts ; 4 0 
Arrangement for Voice and P tanoburte 2 ¢ 
~ Cc : RYS I L. LA. 
Full Score 3 

Instrumental Parts 3 
Arrangement for Voice and P tenefonte 2 

Arrangement for Voice, Violin and Pianoforte 2 

4. AN: ACREON TIC ODE. 

Full Score « 2 

Instrumental Parts . 5 6 

Arrangement for Voice and Pianoforte 2 0 








London: Novetto anp Company, Limited. 
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THE 
NEW CATHEDRAL PSALTER 


THE PSALMS OF DAVID 


TOGETHER WITH 
































THE CANTICLES AND PROPER PSALMS FOR CERTAIN DAYS 
EDITED AND POINTED FOR CHANTING 


VEN i BY 
i COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. 


\ a (ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 
4 (Precentor of Eton). (Organist of St. Paul’s). 
a No part of the Church Service has received greater attention in recent years than the Psalms, and there is no 


De better test of an organist’s or choirmaster’s qualifications than the manner in which the choir renders these matchless 
; poems of Holy Writ. : : Seo: ; 

' The chief difficulty of Anglican chanting has always been the merging of the recitation into the strict-time section of 
h the chant. In the ‘* Cathedral Psalter,” issued a generation ago, an endeavour was made to overcome this difficulty by 
the use of accent marks, and the striking popularity of the book has proved that the method therein adopted, if rightly 
used, was nearly perfect. 

Experience, however, has shown that there was still room for improvement, and it may confidently be asserted that 
the nearest approach to perfection has been attained in the entirely revised and improved form of the work entitled the 
“New Cathedral Psalter.” 
£ As the result of much careful study and practical knowledge, all ambiguity in regard to the merging of the recitation 
© into the strict-time section of the chant has now been removed. 

The ‘‘New Cathedral Psalter” is issued in three forms: (i.) with Superimposed Notes ; (ii.) with Prosody Signs ; 


NE (iii.) with Varied Type, whereby a choice can be made of the form which may be thought most effectual in securing 
intelligent and reverent chanting. Moreover, the pointing is in every case identical, so that on such an occasion as a 
NT service sung by combined choirs all three books could, if necessary, be used simultaneously. 


Not the least important consideration in a pointed psalter is the matter of typography. In the ‘‘ New Cathedral 
Psalter” bolder faced types, specially prepared, have been used, the result being greater clearness, while particular 
attention has been paid to the spacing between the words and lines so as to afford greater facility in reading. 


The“ New Cathedral Psalter,’ although founded on the “ Cathedral Psalter,” is a distinct book, and the two 
books cannot be used ti ether. 


: WORDS ONLY. Cloth. Red Basi 
: s d. s. d. 
4 No. 51. With Superimposed notes. Demy 8vo... 04 sa ne ‘a oo 2 6 4 6 
2 No. 61. With Prosody signs. Imperial 32mo_ ... is el — ‘ine we ol 2 0 
No. 71. With Varied Type. Imperial 32mo ... ek re as = «— & 2 0 
son 
408 NEW CATHEDRAL PSALTER CHANTS. 
7 is No. 81. For Cathedral use, “The St. Paul’s Cathedral Chant Book,” ty ri on 7 4 1. 
is revised Edition — ve F’cap. 4to 1 6 2 0 3 0 
, No. 81a. Ditto ditto - Post 4to 2 6 3 0 4 6 
3 °m No. 82. For Parish Church use, no Treble recitation note higher than D 
20 F’cap. gto 1 6 2 0 3 0 
2 0 4 No. 82a. Ditto ditto ... ane Post gto 2 6 3 0 4° 
No. 83. For Village Church use, no Treble recitation note higher than C 
-on F’cap. 4to 1 6 2 0 3 0 
, No. 83a. Ditto ditto ... a Post 4to 2 6 3 0 4 6 


The Clergy can be supplied with copies, in quantities of not less than 25, at 20 per cent. discount, 












Lonpon: NOVELLO AND COMPANY, Limirep. 
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The Associated Board Examinations, 


PIANOFORTE. 
INTERMEDIATE 


EXAMINATIONS 


LOWER DIVISION. 


EXAMINATIONS 





LOCAL CENTRE.—INTERMEDIATE GRADE. 


SINGING—continued. 


CONTRALTO. 
PANSERON 42 Exercises for Contralto. Part I., No 


TENOR. 





CONCONE. »5 Lessons, Nos. 4,9, and14 . os . 
HANDEL. Where’er you walk " (“‘ Semele"). (Novello’s Twelve 
Tenor Songs from Handel's Oratorios) 
S« EkT.—‘* Hark, hark ! the lar InC. (Schubert, \ 
BARITONE, 
CONCONE 40 Lessons for Baritone, Nos. 6, 12 and 17 
C. H. H. Parry * Maria (** English Lyri Set 
BASS. 
PANSE! 42 Exercises for Bass. Part I., Nos. 7, gand 
Mt EI IN “Consume them a (New Edition) 
C. H. H. Parry “Love is a Bable (“English Lyri 
set 6) ° ° . 


LOCAL CENTRE.—ADVANCED GRADE, 


SOPRANO. 
Concone.—25 Lessons, Nos. 20 and 24 . 
= f Recs, “ watlast”’) «wy. = ' 
M od POOR! j Ni di Figaro. k 
MENDELSSOHD Zuleika,” No - 
gs * (No. 2 in F) 
MEZZO-SOPRANO. 
Vocal exercises for M« Soprano. N 1,13& 16 


CONTRALTO. 


PANS! .—42 Exercises for Contralt Part 1., No. 17, 18& 20 
rTENOR. 
{ “‘ Let but that spirit Lu 
AYI Samson 
Hav ( “* Thus, when the sun” f — 
(Novell Six Sacred Songs for Tenor. Set 2) 
Sc BERT Serenade, ‘‘ Lightly wafted " (Schubert, Vol. 4) 


BARITONE, 
aritone, No 


Concong.— 4o Lessons for | one . 26, 30 and 37.. 
f “I feel the Deity within ” | 
HaAnb! 
\ ‘‘ Arm, Arm, ye brave j 
(Novello’s 12 Songs for Baritone from Handel's Oratorios 
WAGNI * Star of Eve " (Tannhduser) 


BASS. 


PANSERON.— 42 Vocal Exercises for Bass. No. 16, 19 & 25 


* And God said oor . - 
Haypn. } : a eg: : oon ' « Creation 
t “ Rolling in foaming billows” / 
(N llo's Six Sacred Songs for Bass. Set 2) 
ScuuMann.—“' The Two Grenadiers,” in G minor 


(Novello’s New Edition) 


SCHOOL EXAMINATIONS.—PRIMARY. 
Bank's SiInGUBUNGEN, Op. 64, No. 13, in A flat (Peters, 2182).. 


SCHOOL EXAMINATIONS.—ELEMENTARY. 
SOPPANO. 
PANSE n.—4o0 Exercises for Soprano, Part I., Nos. 3 and 5 
CONTRALTO. 
Concone.— 40 Exercises for Contralto, Nos. 9 and 14 . ee 
WEINGARTNER.—“ If Slender Lilies” (Op. 22). No. 2, in E 
(B. & H., 907) 
rENOR. 
WEINGARTNER.—“ The Secret of the Sea” (Op. 27). No. 2, i 
E (B. & H., 3711) se ow és 
BARITONE, 
PANSERON.—42 Exercises for Baritone, Part I., Nos. 2 and 4 
WEINGARTNER.—" Thou art a Child (Op. 28). No. 12, in D flat 
(B. & H., 5158) ‘ ° ee ee 
SS. 
PANSERON.—42 Exercises for Bass, Part 1., Nos. 3 and 11 
SCHOOL EXAMINATIONS.—HIGHER DIVISION. 
MEZZO-SOPRANO. 
Arne. —‘‘ When daisies pied and violets blue.” (Arne’s Songs) 
CONTRALTO 
Concong.— 40 Lessons for Contralto, Nos. 1 and 2 
TENOR. 
PANSERON.—40 Exercises for Tenor, Part I., Nos. 2 and 7 
BARITONE. 


PANSERON.—42 Exercises for Baritone, Part I., Nos. 10 and 12 


BASS. 
Concone.—4o Lessons for Bass. Nos. 8 and 11 - e 
Liszt.—‘* Es muss ein Wunderbares sein. In E flat .. ‘ 


Breetuoven.—‘‘The glory of God in Nature.” (Novello’s Six 
Sacred Songs for Bass, Set 2) ae ee 


CLASS SINGING EXAMINATION. 


Tue Scuoot Rounp Book (Book 90. Novello’s School Songs): 
Old Notation . ‘a ws ‘ 
Tonic Sol-fa 


For ORGAN, VIOLIN anp VIOLONCELLO, see PaGE 610. 


NOVELLO AND COMPANY, LimiTep. 
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: ms NEW FOREIGN PUBLICATIONS. 
Associated Board Examinations, 


— PIANOFORTE MUSIC. > 





THE 























































(Continued from page ¢ ) BERGER, R ** Sylphes et Lutins. Pianoforte Solo .. , 2 
BLUMENFELD, F.—Op. 40. “‘ Glocken. Suite for Pian 
forte Sol ‘ I 
. , BOELLMANN, I Toccata from Suite Gothique. Transcribed 
ORGAN. eens, ; 
z oe aa ee F DEBUSSY, C.—I La D le Elue.” For I 
LOCAL CENTRE.—INTERMEDIATE GRADE, forte S a a 
: NET s: d. | DUBOIS, TH.—Six Valses Intimes. Pianoforte Sol mplete 3 
’ C ( rspic Ba . 30 and 31 (Peters) ; Separate Nos, 3 6, 1s. net; No. 4, 1s. 6d. net. 
2 a ie \ ns or 'riginal Ther A flat PS 1 3 | —— Prelude and Fug Pi rte Solo ee oo 6 
S Sas.—Ar t D(N llo’s Original Compositi No. 2) ro Sy! nie Francaise Pianoforte Duet ¢ 
. DUKAS, P Ariane et Barbe-Bleue 1. Les Pierreries (Act I.). 
8 . war arann a y _— _ . Pianoforte S s. net: Piano e e 5 
LOCAL CENTRE.—ADVANCED GRADE. . ' ag thems 
Les Cir D'Or Piar r Solo ¢ € 
, Ba No. 1, in E flat (1st movement) (Edit« y Pianoforte Di 
sdoe Hi ). Book 4 a - 3 — I tro ti \ Pianoforte S I 
3 _ . . d forte Vuet * ee 
-sosreiiesegag ee abtadiangune Ma sae = * — La Parure des Femmes de Barbe-Bleue. Pianoforte Solo .. 4 
ScuuMANN.—Six Fugues « B.A.C.H., No. 5 (Nove FRANCK, C.—Second Fantasia for Organ. Transcribed for 
Compositions, N 48 ; ° - a . ) I'wo Pianoforfes (4 hands) é 
César I —Pastorale in E major, Op. 19 .. . -- 2 6 | LENORMAND, R.—Nouvelles Valses Sericuses os “£6 
. ‘Ite Missa est ‘ 1 6 MORET, E.—Dans la Nui ¢ plete 3 
1. Sur les Falaises, 1 t; 2. Solitude, 1s. 6d. net 3. Chant 


4 SCHOOL EXAMINATIONS.—LOWER DIVISION. es Grives, 2s. net ; 4. Berceuse ° : 
2 c ' Che Organ,” Nos. 37 _ 86 and 87 (Novello’s RAMEAU, J]. P * Dardanus Airs de Ballet Pianoforte 
. . Duet ist Suite, 4 et ; and Suite ad - 3 6 


e concigs! ia © | ROGER-DUCASSE-Six Preludes. Pianoforte Sol 3 
MENDEL N nata 4. Andante Religi i flat aw 2 
SJOGREN--Sonata, N in A (Op. 44). Pianoforte Solo 


SCHOOL EXAMINATIONS.—HIGHER DIVISION. | 
gan,” Nos. 93 and 122 (Novello's Primers, 


CHAMBER MUSIC, 








2 s ) | BORKOWIC, M.—Op. 4. Roma et Inte le Boheme. 

. LMAN Canzona in C, Op. 90, Book 4 ee é . deeeecnans oie 
, M . I . —— |— Ricordi Romance Violin and Pianofort« - , 1 6 
ee fogue in D, Op. 260, Beck 3 - ++ 3 © | DUBOIS, TH.—Balla For Violin and Pianofort 3 

| Auba Printaniér For Harp - 3 oO 
t | String Quartet for Two Violins, Viola, and Violoncello »~ & @ 
| . , 
‘ y T | HAAS, J.—Op Divertimento. For Violin, Viola, anc 
VIOLIN. Violoncello. Parts 4 
. — . _ . * ones . * | 40 . unt « se Slaves n and Pianof € 
' LOCAL. CENTRE.—INTERMEDIATE Gnape, [SOS Se ee ee, Se eae rae 
: — Airs Bobémie Violin and Pianoforte - . 2 6 
Scales Arpeggios, as required for these Examination Phe | REGER, MAX—Prezludium and Fugue. For Violit so &@ © 
ist,” J XIV. Edited by C. E Lowe r ¢ rSCHAIKOWSKY—Andante Cantabile, from sth Symphony. 
| Arranged for Pianoforte Duet and Violin . 3 0 
lwrmiwevilErp : ! ion ie We “oe at a 
LOCAL CENTRE.—ADVANCED GRADE. Soe se Sees Oy Se a ee 
| oloncello. arts . oe 5 
Scale ygios, as required for these Examinations. ‘‘ The | 
J Book XIV Edited by C. Egerton Lowe 1 € 
Maza ot les Brillantes, Op. 36, Book 2 Peters) - a } 
. | J , 7 , TC ~ 
Drotta.—Souvenir in D ; : - - 2 ORGAN AND HARMONIUM MUSIC. 
Ns MACKENZIE Zingaresca * . - - 8 | BACH—Capriccio, from Pianoforte Toccata. Free Arrangement . 
SCHOOL EXAMINATIONS.—PRIMARY. | _ for Organ, by Karc-Ever eee die 
. ae ; “ | GLAZOUNOW, A.—Op. 62. Preludeand Fugue. Transcribed 
ARE First Steps for the Violin,” 2nd Book, Nos. 13 and 16 6 | for Organ ea - ae ae 
SCHOOL EXAMINATIONS.—HIGHER DIVISION. | GOLDMARK, C.—Air from Violin Concerto, Arranged for 
ee : Harmonium, Pianoforte, and Violin os 
ANcLa.—Op. 68, Nos. 6 and 13 (Peters, 1078) on -+ I 4 | HANDEL—Capriccio in F. Free Arrangement for Organ, by 
| KArG-ELEk ie 1 6 
MATTHISON-HANSEN~— Passacaglia in E minor. Organ .. 1 6 
VIOLONCELLO. _ 


LOCAL CENTRE.—INTERMEDIATE GRADE. | VOCAL MUSIC, 
i Van Gorns.—Elegie in E minor A ” rs ok e | DUBOIS—Ave Verum a quatre voix. Organ ad did. os uo * 
| is Mélodies: 1. Viatique, 1s. od. net; 2. La Chanson 

s Roses, 1s. 6d. net ; 3. Trop tard és ne . 








LOCAL CENTRE.—ADVANCED GRADE. de 


j Kumae .—Nos. 1, 4 and 8, from Huit Grandes Etudes, ( ’p. 44 3 6 
AOMBERG.—1st Movement from Concertino in D, Op. 51 wo 2 
B Govar.—“SurleLac” we 3 6 | FULL SCORES AND ORCHESTRAL PARTS. 
SCHOOL EXAMINATIONS—LOWER DIVISION. | DU BOIS—Symphonie Frangaise : 
§ Dotzaver.—Nos. 2 and 4 from Etiiden fiir Violoncello, Book I. | ie . SP eae + lS ee 


Din ) Extra String Parts, each, 3s. net. 
S, 2531A | r 
eas a COS: - . GLAZOUNOW, A.—Op. 84. Das Lied des Schicksals. Dramati: 
. - scH.—No. 3, “‘ Joy,” from Novello’s Violoncello All 2 Overture : 
No, 2 os 7" ‘ ove i ad » 6 | Full Score on net 6 o/| Orchestral Parts ee oo 2 © 








Lonpon: NOVELLO AND COMPANY, Limitep. Lonpon: NOVELLO AND COMPANY, Limirep. 








THE MUSICAL TIMES.—SEpTeMBER 1, 1909. 





NOVELLO'S | 
NEW AND POPULAR SONGS| 


PUBLISHED IN KEYS TO SUIT THE VOICES SPECIFIED BELOW. 


PRICE TIO SHILLINGS EACH, NET. 


ROLLING DOWN TO RIO. 


By Epwarp GERMAN. 


Suitable for Baritones or Basses. 


Sung by Mr. KENNERLEY RUMFORD. 


REMEMBRANCE AND REGRET. 


By ERNEST NEWTON 


PLEADING. 


By Epwarp EL car 6 
Suitable for All Voices. | 
Sung by Miss CLARA BUTTERWORTH and 


Mr. KENNERLEY RUMFORD. 


ELEANORE, 


Suitable for Tenors or Baritones. 


By COLERIDGE-TAYLOR 








Suitable for All Voices. Sung by Mr. JOHN COATES and 
Sung by Mr. WILLIAM GREEN. Mr. DALTON BAKER. ? 
SONGS OF FRIENDSHIP. TO WELCOME YOU. 
By REGINALD SOMERVILLE. By A. Gorinc-THomas 
Suitable for All Voices. Suitable for Sopranos or Contraltos. 
Sung by Mr. LEWYS JAMES. Sung by Madame AIDA CROSSLEY. 
YOUR DEAR HEART. By Wirow Kine. THREE FISHERS. By J. M. Can 
Suitable for All Voices. Suitable for Sopranos or Contraltos. 
Sung by Mr. CHARLES COPLAND. Sung by Miss MARTE BREMA. 
TWO SONGS. By Norn Jounson. FAR FROM MY HEAVENLY HOME. 
TAKE TH rHis Rose.” By E. J. Marcetsox 
‘© AFFINITY.” Suitable for All Voices. 
Suitable for All Voices. Sung by Miss AMY SARGENT. 
MY HEART A-DREAM. HOME THOUGHTS FROM ABROAD. 
By A. W. KETELBEY. By FREDERIC AUSTIN 
Suitable for All Voices. Suitable for Sopranos. 
Sung by Mr. JULIEN HENRY. Sung by Miss PERCEVAL ALLEN. 
IT WAS A LOVER AND HIS LASS THE TWELVE DAYS OF CHRISTMAS. 
By FREDERIC AUSTIN Arranged by FrepErIc AUSTIN. 
Suitable for All Voices. Suitable for All Voices. 
Sung by Mr. PETER CORNELIUS. Sung by Mr. WILLIAM HIGLEY. ' 
Lonpon: NOVELLO AND COMPANY, Limitep. 
— I Print y Novel anp Comrany, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpxkin, MarsHact, Hamitton, Kent anv Co., Ltd., Paternoster Row, E.C.—Wednesday, September 1, 1909. 
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